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EDITORIAL

Welcome to the start of my third year as editor, as well as the new format Capital Philately. The plan
was for this issue to contain Capital Philately, Pastcards andMachinations. However, due to some
slight timing problemsMachinations has not been included. The February issue will contain all three
journals and I look forward to this. You will also notice the new cover design. A change was called
for and I took the opportunity to have an appropriate illustration on the cover. I like this format
because it sparks interest in the contents. I know for a fact more than a few members don't
immediately open the journal. This makes it difficult to convey any important messages that may be
within. So don't judge the journal by its cover, take a look inside provide the editors and Council
with feedback. Letters to the editorls are most welcome.

This issue contains the first letter to the editor for some years and it was most welcome. Please, if
you have an issue you want to air then send in a letter. It need not be long and will be published
providing it is not libelous, of course. E-mail letters are most welcome.

You will notice that this issue of Capital Philately has a number of articles relating to exhibiting and
exhibitions, which is purely by coincidence. The first is Judy Kennett's letter regarding the benefits
of exhibitions to the Society, immediately followed by Ian McMahon's report on Canberra's first
international exhibition - Olymphilex 2000. The third is Sheryll Oswald's report on Canpex 2000
and the fourth is 'Litotes' commentary on why he does not exhibit. I would like to take this
opportunity to 'editorialise' further on exhibiting, having promised to do this in the May issue.

The first point I would like to emphasise is that exhibitions are only a small part of the Philatelic
Society of Canberra's activities. I believe that both Judy's letter and my May editorial illustrated the
importance of these exhibitions to the Society's other activities. They provide a source of new
members, new material and a focal point for philately in general in the region. Which in turn allows
the Society to maintain a clubroom including an excellent library, hold interesting meetings, publish
an interesting journal and provide great circuit books. A society with a good reputation, and I am
proud to say that ours does, will continue to attract members - people who are willing to provide
displays and of course material for sale.

Ian's article on Olymphilex provides background on this high profile event that comes once in a
lifetime. 1was glad I had a small involvement. However, it also taught those involved the difficulties
of planning an event where you do not have overall control. I won't say any more on this, except to
say that any exhibition needs the support of the collectors on the ground. Canberra, with its 20-year

Volume 19 Number 1

1



Capital Philately

record of biennial exhibitions should be proud of the way local members chip in to help, even though
few of them are actual exhibitors. Sheryll's article on Canpex 2000 indicated that it was a fun
exhibition and how enjoyable it was. This is my experience with virtually all of the exhibitions I have
been to in Australia in the last 20 years and I can't imagine that New Zealand is any different.

The above has emphasised both the importance of exhibitions and the fun events they usually are.
However, 'Litotes' has a very different view on actually exhibiting. As both an exhibitor and a judge
I cannot entirely agree with all that he says and I would welcome any comments by other exhibitors.
Firstly, I must put postcards in perspective. While the postcard class is not philately, it is important to
remember that it is included in exhibitions to give postcard collectors an opportunity to exhibit. They
are judged by separate postcard team which is not part of the philatelic jury. The benefits of the
postcard class is that it attracts the public, helps pay for the exhibition and there is of course a
significant number of philatelists who collect this ephemera. They are a natural addition to a
philatelic exhibition but it is important to reiterate that it is not a philatelic class.

The new classes of Social Philately and Frugal Philately, were both developed in Australia and are
very much a push to widen the appeal of both collecting and exhibiting. Now is not the time to
discuss the need for regulations in exhibiting but I will take up 'Litotes' point about having a hobby
section at exhibitions. This would appear to be akin to the open class that is sometimes used in other
countries. I think that this is an excellent idea and since the Society has an exhibition due in 2002, I
believe that we could, trial it then. It would not be judged as such but would be judged by public
acclaim. This may yet bring 'Litotes' kicking and screaming to exhibiting. I would also hope it
appeals to other collectors.

I have not completely covered all the issues I would like to discuss regarding new forms of exhibiting
but I would welcome feedback on this issue and I look forward to the flood of letters to the editor!
Plus any suggestions on articles, or new sections of interest, for Capital Philately.

MEMBERS' EXHmITION RESULTS

CANPEX 2000,CHRISTCHURCH, NZ 5-8OCTOBER 2000

Andrew Alwast
Hubert Goron
Ian McMahon
Sheryll Oswald
Ian McMahon
Dingle Smith

Poland's Airmails 1921-1939
New Caledonia
Queensland Stationery
New Hebrides/Nouvelles-Hebrides 1892-1948
Guelph - The Royal City
Norfolk Island First day Covers 1947-1983,
Cover Design and Cancellers

Vermeil
Vermeil
Large Silver
Large Silver
Silver Bronze

Silver Bronze

EXHmITIONS

For all of you who are interested in attending or exhibiting at exhibitions there are two national
exhibitions planned for next year. There is a State level show to be held in Launceston on the
weekend of 18-19 November, which will have a National one-frame class. It is too late to enter but
not too late to attend. The nationals planned for next year are:

March 16-182001 2001A Stamp Odyssey Invercargill New Zealand
This is a full national exhibition including post cards and I know a number of Canberrans are planning
to attend. Further information is available at www.2001starnps.org.nz

October 26-282001 2001Centennial StampShow Brisbane Queensland
This is also a full national exhibition, the first since Adelaide last year, and includes all national
classes as well as post cards. Entry forms and prospectus for ACT collectors are available from
Darryl Fuller. JUst call 6251 2180 or send me an e-mail djbsf@bigpond.com.
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LETTER TO THE EDITOR

The Society and Exhibitions

1wish to comment on some points raised in the Editorial of May 2000, particularly the comment that
'we spend too much time in organising exhibitions'. As one who has been involved in Society
exhibitions since 1984, 1 would be the first to agree that organising exhibitions does take up a lot of
time. But we do need to consider also how running exhibitions fits with the Society's stated aim of
promoting and assisting the collecting of philatelic material, at all levels from beginning to advanced,
in the ACT and surrounding districts. We also need to look at the benefit that the reputation of the
Society has gained among other collectors and philatelic societies, from those regular exhibitions.

Darryl has mentioned in his Editorial the importance of the surpluses generated by exhibitions in
supplementing the Society'S operating funds. He also mentioned the role that they play in providing a
focus for collectors and activities, and in attracting new members to the Society. He also stated that
in the next issue of Capital Philately he would have more to say about continuing to trial new
innovations in philately. 1 have quickly looked over the August issue, but couldn't find anything
about this (Ed. An oversight corrected in this issue). 1 assume that Darryl will catch up with this topic
in a later issue. 1won't discuss any of these aspects, important though they all are.

1 want to look at some of the less immediately obvious benefits of exhibitions. The interstate and
overseas traders who attend Canberra exhibitions give both Society members and other ACT
collectors exciting new material to view, and to purchase. There are also opportunities to meet with
visiting collectors from other clubs and societies, and with studying how exhibitors have used their
material to produce the displays that we see in the frames. All this contributes to the broadening of
our collecting horizons, and to increasing our appreciation of the hobby that we enjoy.

In the present situation, opportunities for many of us in Canberra to find new material are not great,
and the dates of the Society's biennial exhibitions are a very welcome sight on the calendar. But we
need to provide an attraction for the traders as well as for visitors, and it works this way. Committees
are acutely aware that an exhibition with an interesting feature will readily attract visitors from other
cities and societies. The French Challenge class at Canberra Stampshow 2000 is a case in point.
These visitors are further attracted by the opportunity to view the stock of the dealers who have
advertised their intention to attend. The dealers are attracted by the prospect of meeting With existing
and prospective clients from among both visitors and local collectors. You might say it's a classic
chicken and egg situation.

Thanks to the efforts of exhibition committees, and to the support and work of Society members, we
have been able to organise and mount the longest-running series of stamp exhibitions in Australia.
We also owe a great deal to the traders who have supported our enterprises, some of whom have been
coming for more than ten years. Members may be surprised to know that interstate traders actively
seek invitations to take tables at Canberra exhibitions, and we usually have a 'reserve' list in the event
of dropouts.

With its physical placement about midway between the two largest centres of population in Australia,
Canberra is ideally situated to be a 'meeting point' for collectors with common interests, including
local aficionados as well. This is the reason why our exhibition committees always arrange a program
of meetings, which is advertised by announcements before starting times, and in the catalogue.
Having arranged the program of meetings for several Canberra exhibitions, 1 can assure you that it's a
lot of hard work getting it all together. But it's very satisfying to see a group of people engaged in
discussion about their collecting interests, and to see the exchange of ideas taking place and the
enthusiasm shown (I have always tried to attend most of the meetings!)

I'd be the first to acknowledge that some Canberra exhibitions have been more successful than others.
1 don't use the word 'success' to indicate only the financial side - the amount of money raised.
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Generally, our exhibitions have enhanced the reputation of the Society among other collectors. We
receive plaudits for the efforts of the organising teams that we have built up, and for the quality of our
administration, as well as for our innovative approach on the philatelic side. The Philatelic Society of
Canberra has a reputation for consistently 'putting on a good show' .

It's been pointed out to me that the intangible benefits of our shows are greater than many of us
realise. As a result of the reputation and influence they generate, and the opportunities that arise, our
members are able, if they wish, to participate in philately in Australia at the highest levels whether it
be as exhibitors, as judges, or as members of organising teams in major exhibitions. Through our
shows, we have managed to maintain an influence in Australian philately far outweighing Canberra's
small population.

Darryl in his Editorial said 'We still have a dynamic society and continue to attract new members'.
Part of the reason for that is that we work towards a set of goals, one of which is the organisation of
an exhibition every second year, in addition to the provision of member services. We continue to try
new programs, and new ways of doing things. In an article in 1999, the Consulting Editor of Stamp
News remarked on the importance of having a goal, and how a sense of purpose was one of the signs
of healthy life in a stamp club, or any other club for that matter.

Like Darryl, I hope that the Society will continue to support the biennial exhibitions, and that all
members, whether exhibitors or not, will feel that they have an interest in the success of these events,
and willingly assist in running them.

Judy Kennett October 2000

AN INTERESTING AUCTION HOUSE
Darryl Fuller
This is the first in an irregular series I hope to have on
interesting auction houses. I have chosen as the first
auction house to review Lugdunum Philatelie. This
French auction house only sells covers including postal
stationery. As you would expect it specialises in French
and French Colonies covers but also has an excellent
range of all world material particular from the British
Commonwealth. They have four auctions a year, each
of about 1,000 lots. In the auction catalogue shown at
left there were 434 covers from France and the French
Colonies and 600 from the rest of the world. Estimates
ranged from 200 to 28,000 French Francs or about $50
to $7,000 Australian.

Of all the catalogues I receive this is by the far the best
in that it has the most impressive range of hard to get
covers that I have seen. Indeed I wonder where they
source this material. For example, early Denmark to
India, Western Australian 1Yzd postcard to Cyprus,
Tasmania to Thailand and a great range of rarely seen
French Colonies postal stationery used. All in all these
full-colour auction catalogues, although entirely in
French, are easy to read and contain a mouth-watering
range of covers. Contact details are

12, place Xavier Ricard - BP 87,
69110 STE-FOY -LES-L YON - FRANCE
Fax: +33478592167 or e-mail lugdunum.philatelie@wanadoo.fr

Volume 19 Number 1

4

mailto:lugdunum.philatelie@wanadoo.fr


Capital Philately

OLYMPHILEX 2000

Ian McMahon

Olymphilex exhibitions are specialised World exhibitions held under the auspices of the International
Olympic Committee and the FIP (the International Philatelic Federation). They include Olympic and
sports stamps as well as coins and Olympic memorabilia.

Collecting items commemorating the Olympic Games started with the first Games of the modem era
in 1896 when the Olympic stamps issued by Greece became the passion of philatelists. Collectors of
Olympic memorabilia soon joined stamp collectors and in 1951, when Olympic coins were struck for
the first time, coin enthusiasts also entered the world of Olympic collectors.

The interest in Olympic collectibles has given rise to specialised Olympic exhibitions including
Olympex 56, held at the same time as the Olympic Games in Melbourne in 1956, the first time a
philatelic exhibition was one of the official events of an Olympic Civic Arts program.

In 1985, the first Olymphilex, a specialised Olympic and sports exhibition, was held in Lausanne.
Since then the following Olymphilex exhibitions have been held:

• 1987 Rome was the second city to host OLYMPIDLEX on the occasion of the World Athletic
Championships.

• 1988 The first OLYMPIDLEX show to be held during the Olympic Games was held in Seoul,
Korea.

• 1990 Varna, Bulgaria was the fourth city to host OLYMPIDLEX.
• 1992 Barcelona, Spain.
• 1996 Atlanta USA the first OLYMPHILEX Show was held, which included displays of Olympic

Coins and Olympic Memorabilia.

Olymphilex 2000

Olymphilex 2000 was the sixth exhibition in the series and was held at Centrepoint in Sydney and at
the Royal Australian Mint in Canberra to coincide with the Sydney Olympic Games. It was the third
World philatelic exhibition held in Australia.

The Exhibition in Sydney was open between 15-28 September and was opened on 15 September by
Juan Antonio Smaranch, President of the IOC. It included over 100 exhibits (over 500 frames) of
Olympic and sports stamps which were judged at international level. As is the case for the Olympic
sporting events, the top three entries receive Gold, Silver and Bronze medals. The other classes
received their awards in the form of a tennis ball (bronze, silver-bronze), a baseball (silver, large
silver), a hockey ball (vermeil, large vermeil) and a cricket ball (gold, large gold). The Gold medal
was won by the United Kingdom.

In addition Olymphilex 2000 included non-competitive displays of coins and memorabilia including
coins from the IOe Museum in Lausanne and a wide range of pins, medals and badges. Australia
Post provided a display of artwork and proofs for the 1956 Melbourne Olympic Games stamp issue as
part of the Court of Honour.

Over 46 dealers and postal administrations came to show selling stamps, coins and pins. Australia
Post had a stand there selling gold medallists stamps as well as other Olympic issues and providing
postmarking services for the multitude of postmarks during the show including one postmark for each
of the 28 Olympic sports plus postmarks for the opening and closing day, Olymphilex, Olympic
Village, and the Centenary of Women at the Olympics.
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Olymphilex 2000 in Canberra

Olymphilex 2000 in Canberra was held at the Royal Australian Mint from 13 September to 5 October
2000. The display included the 'promotional' classes of Olymphilex ie those exhibits which had not
qualified for the FIP competition (ie that they had not received a vermeil medal or higher at a national
exhibition). The Exhibition included over 70 exhibits and 350 frames of Olympic and sports stamps
from collectors around the world including local collector's Hans Dahl's exhibit The Olympic Road to

Melbourne (Figure 1). It is interesting to note that
only five of the exhibits in Canberra were from
Australia, and that Olympic and sports stamps
appear to most popular in Europe, especially in
Eastern European countries.

The exhibition was opened on l3 September 2000
by the ACT Chief Minister, Kate Carnell. (In Figure
2 she was discussing an exhibit with Ian McMahon
who headed the organising committee for the
Canberra Olynphilex satellite and Darryl Fuller,
President of the
ACT Philatelic

Figure 1Hans Dahlin front of his exhibit Council which
acted as the

philatelic host). Australia Post had a temporary Post Office at the
exhibition with a special postmarker. The Post Office was open for
only about two hours and was not well publicised. The number of
covers postmarked was probably only of the order of300-400.

The exhibition, erected by the Philatelic Society of Canberra (Ed.
all of the volunteers must be thanked for their generous assistance
in bringing together an exhibition that at times was worthy of an
episode of The Games); was the first International Exhibition held
in Canberra; the first official IOC event of the Sydney games to be
opened; and the last to close. However, after 28 September only
the Australian exhibits and some other exhibits provided by
members of the Society were on display as the foreign exhibits had
to be returned to their country of origin. Figure 4 illustrates a typical exhibit, which were often

Figure 2 The Chief Minister
Kate Carnell viewing an
exhibit.

Figure 3 The special Olymphilex 2000 Canberra postmarker (total estimated usage 3-400)
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dominated by postal stationery and philatelic covers,
with many written up along thematic lines as would
be expected.

The Exhibition was also marked by the issue of
special $1 coin issued by the Royal Australian Mint.
The coin differs form that issue for the Sydney part
of the Exhibition in the engraving on the side of the
com.

As one of the
few "free"

Figure .4: On~ .of the many Canberra Olympic events
Olymphllex exhibIts. the junior group

of the Philatelic Society of Canberra took the opportunity to
promote themselves (figure 5).

The exhibits were judged by an
international team of judges, led by
Knud Mohr, the President of the FIP
(Figure 6).

(Ed: Despite the sometimes comic
dramas associated with the Canberra
Olymphilex satellite, it was a first for
Canberra. Both the Mint and
Canberran collectors are to be
congratulated on supporting this once
in a lifetime event.)

Figure 6 Judges
busy at work

Figure 5 The Canberra
junior philatelists also
celebrated Olymphilex

AUSTRALIAN PHILATELIC FEDERATION
PRODUCT (Weight) PRICE QTY VALUE

BINDER AND SLIP CASE ONLY Each 550gms $14.50
EXTRA PAGES & PROTECTORS Per 20 250gms $20.80
STAMPSAFE BOX 260gms $9.90
WHITE ARCHIVAL DISPLAY PAGES
PAGES 283mm x 250mm, Punched Per 50 650gms $37.00
PAGES 283mm x 250mm, Unpunched Per 50 650~ms $37.00
NEW DISPLAY PAGES
Plain Pages, 283mm x 216mm Per 50 500gms $10.00
Pages with Grille, 283mm x 216mm Per 50 500gms $15.00
Plain Pages, 283mm x 230mm Per 50 500f?ms $11.00
SHEET PROTECTORS, POLYPROPYLENE
Protectors 290mm x 252mm Per 50 450gms $18.00
Protectors 290mm x 218mm Per 50 400f?ms $18.00
SHEET PROTECTORS, MYLAR
Side Opening 290mm x 260mm Per 10 200gms $16.00
Side Opening 290mm x 220mm Per 10 1909ms $16.00
Top opening 290mm x 260mm Per 10 200f?ms $16.00
POSTAGE & PACI(lNG* First Kilo $8.00

Add'l Kilos $3.00
TOTAL AMOUNT ENCLOSED $

All orders to: ARCHIVAL PRODUCTS
AUSTRALIAN PHILATELIC FEDERATION
PO BOX 208
TORRENS SA 5062
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OLYMPIC AND SPORTS PHILATELIC LITERATURE

Olymphilex 2000 included monographs and periodicals on Olympic and sports stamps. The
Literature class was judged in Canberra and a set of most of the entries are available in the Philatelic
Society of Canberra's Library.

Everett John
Handbook of Rowing Philately.

Handbook of Rowing philately by John G Everett (USA) and Roman Babut (Poland).

Herndon Myrtis E
The Sporting Spirit: Perceptions in Philatelic Art Iconography and Sports Philately
1896-1974

An interpretive analysis of philatelic art iconography and sports philately from 1896-1974 as a
reflection of mans ideas, concepts and images of his competitive sport experience. (Based on original
Ph.D research.) Four volumes, 1,000 + pages.

Janousek Ladislav Czech Republic
1- Sports Shooting and Olympic Games in Philately. 2 - Biathlon in Philately.

Two parts of a publication about the history of sports shooting as one of the oldest Olympic sports.

Lippert Thomas Germany
Postal activities during the XVII Winter Olympics Nagano 98.

The philatelic study reports on the postal structure established for the Olympic Winter Games and the
postal activities during the games. A report on the contributions of the private courier service UPS is
added.

Louro Luciano Cuba
Baseball, Universal Sport

Maestrone & Bleakley Mark & Joan
Olympians on Stamps

Identifies nearly 1,500 Olympians portrayed or commemorated on stamps

Bicycle Stamp Club USA
Bicycle Stamps

Club Magazine - Year set for 1999, includes # BS 26, 27, 28 & 29.

Collins CoraB USA
Tee Time

Quarterly journal of the International Philatelic Golf Society. Available from IPGS, PO Box 2183,
Norfolk, VA 23501 - 2183.

Killian George E USA
Basketball Philatelic News

Basketball Philatelic News is a journal published three to four times each year for the pleasure of
seventy plus collectors worldwide, who specialise in the topical - "Basketball"

Maestrone Mark USA
Journal of Sports Philately

The bimonthly publication of Sports Philatelists International available from: Margaret Jones, 5310
Lindenwood Ave, St Louis, MI, 63109 USA
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Pilz Giinther
Philavolley

Magazine about Volleyball.

Austria Received 3 sets of three issues

Olympsport Czech Republic
Olympsport Magazine 1999.

Magazine of Czech Association for Olympic Philately

Jasek Mgr Radek Czech Republic
The XVII Olympic Winter Games Lillehammer 1994.

Catalogue of Norwegian Post philatelic items issued for the 1994 Winter Olympic games. Stamps,
FDCs, Maximum cards, commemorative postmarks, meter cancellations, labels etc, together with
Paralympic issues.

Kamenick Stanislav Czech Republic
The Football's Bohemiaslovanicum.

The catalogue of football items with Czech themes.

Petrosek Ing Jaroslav Czech Republic
Czech and Czechoslavak Olympism in Philately (Part I - III).

The history of Czech and Czechoslovak Olympic Movement in philately. All philatelic items with this
theme (FDC, stamps, postal stationery, all types of postmarks).

Pilz Giinther Austria
Volleyball World Catalogue

Catalogue listing and showing all the stamps issued worldwide with the topic of volleyball; asop,
English, German, Spanish.

Sauer Giinter Germany
"Olympia-Luftpost" Catalogue, Parts 7 and 8.

Vapenka Ivan Czech Republic
The Race of Peace I and II.

Catalogue of all postal items about the biggest amateur cycling race.

AEROGRAMME SOCIETY
The International Airletter & Aerogramme Collectors Society

Established 1996
Member of FISA

Membership entitles you to the quarterly journal AerogrammeR, regular mail sale auctions,
use of the Society library, contact with a network of other collectors world-wide, .

Contact us today.
PO Box 215, Dickson, A.C.T., 2602 Australia

Email: toma@dynamite.com.au
Web site: http://www.expage.com/page/aerogrammer
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Canpex 2000 - The Friendly Exhibition
5-8 October, Christchurch, New Zealand

Sheryll Oswald
Canpex 2000 was held in Christchurch from 5-8 October, as part of the 150th anniversary celebrations
of Canterbury province and was sponsored by NZ Post. This was the first time that the South Island
had hosted a national stamp exhibition with FlAP support. As well as the trans-Tasman exhibits,
there were more from as far away as New Caledonia, Singapore, Canada and Great Britain.

After experiencing the international flavour of Canberra Stampshow 2000, I found the atmosphere
less so at Canpex, in spite of the number of Australian dealers there. In fact, there was a friendly feel
to the exhibition, with hospitality extended to those who had made the trip across the "pond" and
from more distant countries.

Over 650 frames were mounted, with strong representation in the Traditional, Postal History,
Thematics, Aerophilately, Social Philately, a range of Youth Philately age groups and the Literature
classes. Quite a few Polar Philately exhibits were entered under the miscellaneous umbrella, showing
the interest in this experimental class. There was also an Aerophilately Free Class (Social
Aerophilately) and the class of electronic media, including CD ROMs and web pages. This exhibition
featured the Great Pacific Challenge, an initiative to encourage the collecting of Pacific Islands. It
was split into two levels, with 13 entries each of one-frame exhibits and those of three frames and up.

The social side to the exhibition was well catered for, with something to attend each evening. The
Norfolk Post reception just after the awards were announced had a revelrous feel, especially as it was
held in the Canterbury brewery! Bernie Beston and Mark Juresich livened up the evening with
anecdotes and lucky door prizes. The Awards dinner the following evening was a fast-paced affair
with good food and interesting speeches, especially that ofNZ Post's representative.

The judges were pleased with the standard of the exhibits and all exhibitors received at least a bronze,
or a Sapphire in the case of the one-frame entries. I did not hear of anyone who was unhappy with
hislher medal level. Judges assured me that there was no mollycoddling, and everyone deserved their
marks.

The Grand Award was won by Bruce Alexandre, with his NZ & Dependencies Queen Victoria Postal
Fiscals. John Sadler's Australian Airmails also won Large Gold. The Norfolk Post prize for the Great
Pacific Challenge went to Guy Hamilton whose 8-frame Palm Tree Issue of Samoa 1886-1900 exhibit
received a Large Silver Gold (Ed: large vermeil I assume).

A meeting to gauge feedback about the Pacific Challenge was attended by judges, exhibitors and
other interested people. There was some discussion about the aims of the one-frame level and how it
should be incorporated into any future challenges, but the Challenge was felt to be generally
successful. A follow-up challenge to review the progress of Pacific philately in a future exhibition is
a distinct possibility.

The NAPE meeting was well attended, with Robert Samuel presenting his paper on "Highlighting
Rarity" and Doug South sharing his insights on exhibiting thematics. Meetings were also held by the
Perlin Society and the Airmail Society ofNZ.

Pay a visit to the Canpex 2000 website at http://www.newzeal.comlPhilately/Canpex2000.htm for an
in-depth view of the activities, the awards list, special prizes and general photos.

My advice to anyone considering exhibiting in New Zealand is that it is well worth it, and do take the
time to see a bit of the country while you are there. There are a variety of attractions close at hand, no
matter where exhibitions are held, the people are friendly and they drive on the left side of the road.
So don't forget to fill in your prospectus for "2001 - A Stamp Oddyssey", at Invercargill, 16-18
March, or put it in your diary for when you take a holiday to a place where the Aussie dollar is worth
something!

P.S. Don't forget to pack a parka - that South Island weather can be unpredictable!
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PASTCARDS
Journal of

CANBERRA PICTURE POSTCARD COLLECTORS
Volume 4, No.3 No. 41, November 2000

Feature display for this month is the editor's Glorious Egypt shown to the
Group in April 2000.

Letterpress, The Cairo Postcard Trust, Cairo, Series 50, No. 30231 (c191 0).

The most famous image ofAncient Egypt is of course the combination of the Sphinx and the
Pyramids at Giza, just outside modern-day Cairo. Largest of these, the tomb of the Pharaoh
Cheops, was built around 2575 B.C. Like much of modern-day popular Egyptian legend,
the word 'Sphynx' is actually Greek and represents a totally different a totally different
deity!
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Society Information
Canberra Picture Postcards Collectors is a branch of the Philatelic Society of Canberra Inc., and
membership is open to anyone interested in the collection and study of any aspects of the design,
production and subject matter of picture postcards. The annual subscription for 2001 is $20 within
Australia and $30 overseas, although existing subscribers will not be charged for 2001 due to the
limited publication of the journal over the past two years. Allmembers receive the combined journals
Capital Philately, Machinations and PASTCARDS.

Canberra Picture Postcards Collectors meets on the second Tuesday every month in Room 5, upstairs
at the GriffinCentre, Bunda St., Civic. The main topic of each meeting is listed on the program below,
but everyone is invited to bring along any other items of interest.
Canberra Picture Postcards Collectors normally holds two auctions each year. Anyone is entitled to
bid in our auctions, but must be a member of Canberra Picture Postcard Collectors to submit lots for
sale.
Canberra Picture Postcards Collectors also holds a small but expanding collection of books and
journals relating to Picture Postcards held in the library of the Philatelic Society of Canberra Inc.,
which is in the clubroom opposite Room 5 in the GriffinCentre. Members can see and borrow books
before and after Picture Postcard Collectors Meetings or at the Philatelic Society's Stamp markets held
at the GriffinCentre everymonth on the second Sunday, 10 a.m. - 5 p.m.

For any further information about Canberra Picture Postcard Collectors, please contact Mrs. Elspeth
Bodley at P. O. Box 341, Dickson ACT2602.

THE <CALENDAR2001 :

Date Presenter Topic of Display

Jan Open to all members Members' Night - Items of Interest

Feb Elspeth Bodley Artist Cards of Great Britain

Mar Bernard Van Der Meer Cornwall

Apr Ian McMahon More Postal Stationery Postcards

May Joint Display The Wild Wild World of Animals

Jun Graeme Broxam Australian Coastal Shipping

Jul Joint Display More Paper Ephemera

Aug Peter Cheah Piston Engined Airliners

Sep Bruce Parker The Ferries of Sydney Harbour

Oct Peter Cheah & LloydMenz Malaysia

Nov Pamela VanDer Sprenkel Gibraltar Revisited

Dee Strangman - Canberra Photographer

Meetings commence at 7.45 p.m. and usually finish between 9.30 p.m. and 10 p.m.
Anyone interested is invited to attend, and don't forget to bring along anything else of
interest, especially your own examples of cards of the topics of the main displays.
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Philatelic Society of Canberra Inc. ISSN1326-9941
Vol. 4 (3)

P. O. Box 341 Dickson ACT 2602
No. 41 November 2000

Welcome to yet another revised format for PASTCARDS - the third in a row! After seemingly
insurmountable difficulties we have, as foreshadowed in PASTCARDS No. 40, revised our Journal as a
supplement to the Philatelic Society of Canberra's flagship journal Capital Philately. This will help
spread the word about a fascinating 'fringe' area of philately that is followed by a large number of
collectors all around the world. For readers new toPASTCARDS,its principal objective is to illustrate
interesting cards, mostly those shown at our monthly meetings, and bring about a better public
appreciation ofwhat is available and can form the subject of a collection. Normally two topics will be
illustrated but in this case, with a short time-frame and two issues in quick succession reducing the
editor's time to research different topics, he has used one of his own exhibits from earlier in the year,
and a continuation of an article on patents which appeared in an earlier edition of Capital Philately
this year. We look forward to readers submitting stories and articles about their own areas of interest
as well. Canberra Picture Postcard Collectors usually holds one or two postal bid sales a year, the
catalogues for which will form a separate insert in editions when they are held. Your editor is still
looking for a replacement, or at least assistant, editor for 2001, and all offers will be gratefully
appreciated.

Graeme Broxam

Editor

Contents This Issue:
Patents and Postcards 75

Glorious Egypt 80

Patents and Post Cards
Graeme Broxam

I gave an extensive introduction to the patent system and its relevance to philately in the second
edition of Capital Philately this year and will not repeat it here. If you do not have a copy of that
journal, copies of the text of the article can be obtained from the author, P. O. Box 1275, WodenACT
2606 on the receipt of a long stamped self-addressed envelope.

As with postage stamps, technical aspects of the production of picture postcards can also be fit
subject matter for the granting of a patent. Over the years many interesting and often bizarre
schemes have been thought up for postcards - the original concept of an illustrated postal item with
both a message and an address on the same side was sufficiently radical that it was not approved by
most postal administrations until the early 1900s. As items of postal stationery, the concept of the
reply lettercard, essentially two postcards joined together that the recipient could send a reply, was
also a major breakthrough, although related more to general postal stationery than the picture
postcard. As you will see from the table and examples, there is still a lot of activity in the field, but a
lot of it, at least at first glance, appears to be reinventing the wheel. A lot of activity concerns
converting ordinary photographs into picture postcards using pockets or adhesive/foldable backing
sheets - a very popular technique by one our most successful exhibiters to create postcards from
images where no 'originals' can be found!

I have illustrated three examples of recent patents concerning picture postcards. Of the many
hundreds of such patents issued over the years, relatively few prove to be commercially viable and
become familiar to the person in the street. Nevertheless at least one of the attached patents should
be familiar to members.
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PATENT PUBLISHED APPLICANT DETAILS
CA 1155810 25 October 1983 Sheldon Goldberg Adhesive back turns photograph into postcard.
CH 671190 15 August 1989 Christian Schmid Postcard with separable layers to reveal two photographs.
CH 675705 31 October 1990 Robert Wohlfahrt Sheet metal intermediate layer prevents damage to edges in transit.
DE 19720038 12November 1998 Michael Boehler Adhesive back turns photograph into postcard.
DE 19801099 23 July 1998 Wolfgang Hofmann Adhesive back turns photograph into postcard.
DE 4224040 20 January 1994 ManuelOberem Passport-type photo heads can be stuck on PIC with suitable bodies.
DE 4344933 13 July 1993 Gerd Eickelberg Picture Postcard has attached box containing souvenirlsample.
EP 855288 29 July 1998 Laboratorio delle Idee - S.A.S. Postcard contains floppy disk or DC-Rom.
FR 2595988 25 September 1987 Michel Panthout Combination of ink and varnish to reproduce aging in postcards.
FR 2657047 19 July 1997 Valeria Gregorio Adhesive back turns photograph into postcard.
FR 2686047 16 July 1993 Bruni Deverge Embossed plastic picture postcard.
FR 2778600 19November 1999 Cophidom Jigsaw puzzle postcard.
GB 2096054 13 October 1981 William Lowe Postcard with cut-out for passport-type photo.
GB 2149350 12 June 1985 FAMA Sri Laminated postcard with melamine and cardboard layers.
GB 2300381 6 November 1996 Simpson-Jones & Degas Postcard with fold-out stand.

""l GB 2326376 23 December 1998 Deon Stassen Computer printed postcard combines person with scene images.01
JP 11-321876 24 November 1999 Wa No Kaze KK Cloth patterned picture postcard.
JP 8-118852 14May 1996 Van P. R. KK. Postcard includes optical or compact disk.
US 3847325 12November 1974 Nasalski & Robinson Adhesive back turns photograph into postcard.
US 3894684 15 July 1975 Richard Flory Photograph mailer in the form of a laminated picture postcard.
US 3986283 19 October 1976 Pedro Pelaez Postcard with adhesive back allowing it to be stuck to a surface.
US 4079881 21 March 1978 Acie Sabb Adhesive back turns photograph into postcard.
US 4973087 27 November 1990 John Balogh Postcard with hidden message revealable by removing masks.
US 5045139 3 September 1991 Chubasco N.V Continuous postcard printing, joins and cuts photo & backing strips.
US 5788144 4 August 1998 Say It With A Picture Inc. Folded mount turns photo into postcard, has a stand included.
US 5873603 23 February 1999 Carless & Tozzi Adhesive trifolded back turns photograph into postcard.
US 5922642 13 July 1999 Dai Nippon Printing Co. Ltd. Three-layer laminate for making picture postcards.
US 6002766 14 December 1999 Spartacus Management Company Package contains uniform design postcard and telephone card.
US 6076675 20 June 2000 Volker Pawlowski Postcard has small container insert to hold object for display.
WO 97/12652 10 April 1997 Gregory Newman 'Animated' picture postcard has granules in liquid in thin package.
WO 97/32292 4 September 1997 Jeanne Smith Adhesive back & clear front turns photograph into postcard.
CA = Canada, CH = Switzerland, DE = Germany, EP = European Patent, FR = France, GB = Great Britain, JP = Japan, US = United States, WO = International Application.



(12)UK Patent Application (19)GB (11)2300381 (13)A

(21) Application No 9508594.0

(43) Date of A Publication 06.11.1996

(22) Date of Filing 27.04.1995

(71) Applicant(s)
Patrick Simpson-Jones
18 Rue de Micromesnil, 75008 Paris, France

Jean.Jacquec Degls
41 Allee du Chimp de laMare, 91190 Gif St.Yvet1e,
Frlnce

(72) Inventor(s)
Patrick Slmpson.Jones
Jean.Jacquec Degls

(74) Agent and/or Address for Service
Wrthers & Rogers
4 Dyer'. Buildings, Holbom, LONDON, EC1N 2JT.
United Kingdom

(51) INTCL6
B42D 15{02

(52) UK CL (Edition 0 )
B6A AOE A316

(56) Documents Cited
GB 2220381 A EP 0189817 A WO 89/06192 A
US 4947566 A US 4825574 A US 4079881 A

(58) Field of Search
UK CL (Edition 0 ) B6A ADE
INT CL6 B42D 15/02
Online databases: WPI

(54) Picture postcard with a stand

(57) A postcard 2, adapted to receive a photographic print. has two triangular flaps lOA, lOB that are
extendible from the reverse face to allow the postcard to stand on its long or short side. The flaps are defined
by lines of weakness 10A·1or 108·1, 10A·2 or 108-2, one of which forms a fold line for folding the flap out. The
photograph is held beneath a protective self-adhesive plastic layer.
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United States Patent [19]

Pawlowski

111111 1111111111111111111111111111111111111111111111111111111111111
US006076675A

[11] Patent Number:
[45] Date of Patent:

6,076,675
Jun. 20,2000

[54] PRESENTATION AND HOLDING DEVICE
FOR SMALL-FORMAT OBJECTS

[76] Inventor: Volker Pawlowski, Henningstaedter
Weg 5, 13503 Berlin, Germany

[21] Appl. No.: 08/725,874

[22] Filed: Oct. 4, 1996

[30] Foreign Application Priority Data

Jan. 30, 1996 [DE] Germany 296 01 520

[51] Int. CI.7 B65D 75/26
[52] U.S. CI. 206/459.5; 206/463; 229/92.8
[58] Field of Search 206/461-471,

206/459.5, 457; 229/92.8

[56] References Cited

U.S. PATENT DOCUMENTS

1,168,592
1,180,618
1,903,540
2,363,472
3,047,143
3,193,182
4,091,927
4,430,843

1/1916 Bedinger.
4/1916 Stirn ............................•........... 206/462
5/1933 Webster.
12/1944 Ritter.
7(1962 Voight 206(467
7(1965 Yakovljevic.
5(1978 Lunsford 206(467
2(1984 Favale.

4,499,353
4,807,806
4,840,275
4,842,140
4,870,764
4,905,828
4,951,404
5,119,952
5,607,101

2/1985 Shields •..... ......•.. 206/470
2(1989 Neiman.
6/1989 Faiola et al. .
6(1989 Mesnard.... 206(459.5
10(1989 Boone.
3(1990 Dods ..........................•............ 206(461
8/1990 Lithwick.
6(1992 Warrimer, Jr..
3(1997 Saito 229(92.8

FOREIGN PATENT DOCUMENTS

1224274 10(1968 United Kingdom 206(463
2025766 1/1980 United Kingdom 206/462

Primary Examiner-Jim Foster
Attorney, Agent, or Firm~rown, Martin, Haller &
McClain

[57] ABSTRACT

A presentation and holding device for small-format objects
has at least two transparent joinable halves that form a
hollow body when fitted together into a corresponding
opening in a presentation surface, such as a picture postcard.
The hollow body is effectively used to contain an object
which has some connection with the motif presented on the
picture postcard.

9 Claims, 1 Drawing Sheet
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United States Patent [19]

Pelaez
[ II] 3,986,283
[45] Oct. 19, 1976

[54] NOVELTY POST CARD
[76] Inventor: Pedro R. Pelaez, 4040 W. 7th Lane,

Hialeah, Fla. 33010
[22) Filed: Mar. 6, 1974
[21) Appl. No.: 448,505

[52] U.S. CI... 40/125 A; 40/136;
40/158 R; 229/92.8

[51) Int. CI.2 G09F 7/12
[58) Field of Search 40/125 A, 135, 158 R,

40/2 R, 136, 125 F; 229/92.8

[561 References Cited
UNITED STATES PATENTS

1178,556
1.850.857
2.191.704
2.319,293
3,346,172

Palm 229/92.8
Weindcl. 40/125 A UX
Bennett 40/125 A UX
Braunstein 229/92.8
Tucker 229/92.8

2/1908
3/1932
2/1940
5/1943
10/1967

3,506,528 4/1970 Dean 40/136 X

FOREIGN PATENTS OR APPLICATIONS
1.809,794

7,988
951.215

7/1969 Germany 40/125 A
1905 United Kingdom 229/92.8

3/1964 United Kingdom 229/92.8

Primary Examiner-lohn F. Pitrelli
Attorney, Agent, or Firm-Ernest H. Schmidt

[57] ABSTRACT
A novelty post card, injection molded of synthetic
plastic material for substantial rigidity, wherein the ar-
tistic descriptive or humorous material is embossed on
the face of the card and wherein the back of the card,
in addition to the usual spaces for the addressee and a
message, includes pressure-sensitive means for display
mounting of the card against a mirror, wall or other
smooth surface for display as a decorative plaque or
picture by the recipient.

3 Claims, 5 Drawing Figures
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Glorious Egypt
Graeme Broxam

For the picture postcard collector seeking a cheap but extremely interesting area to develop
a topographical collection, it would be hard to go past Glorious Egypt. For a number of
reasons, the postcards of Egypt are extremely abundant, and consequently for the most
part cheap to obtain, but can provide a fascinating insight into an ancient civilisationgoing
through rapid transformation into a modern nation.

The abundance of Egyptian picture postcards comes from three main reasons.
Firstly, as a result of the construction of the Suez Canal, most 'first-class' passenger travel
after the late 1870s until after WorldWar 2 passed through Egypt, and souvenir-hungry
travellers purchased postcards in huge qualities. Secondary to transit through Suez, the
extent of the services to Egypt alloweda very active tourist industry, mostly centred on the
survivingwonders of ancient Egyptian civilisation, and once again the picture postcard was
a treasured memento of a visit. And finally, the First WorldWar, coming at the end of the
great period of the picture postcard, saw tens of thousands of British and Commonwealth
troops stationed in the MiddleEast, and once again the postcard was a popular keepsake.
Enormous quantities came to Australia during this period, as a consequence of which
postcards of Egypt from that period can still be obtained for about $1 each. In fact, later
postcards are comparativelyhard to find.

Much of Egypt is taken up with the Sahara desert, and even in relatively fertile
regions, most of the country was, and largely remains, primitive to the extreme and not a
particular fertile subject for the picture postcard. The two main exceptions are the mighty
Nile and the Suez Canal, and this abbreviated segment from my display of 11 July 2000
shows a few interesting aspects of both. The followingmap may help show the general
relationships between the places shown.
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Peoples of Egypt
As a centre of trade since ancient times Egypt has been home for many racial and cultural
groups. The 'native' population today is predominantly Arabic with some true Africans in
the upper Nileregion, crossing over to the Sudan.

Photolithograph/letterpress (4), as part of a book of 'tear-off' postcards.
Published by The Cairo Postcard Trust, Series 542 (c1910).

No. 61760 "Type Soudanaie", No. 61746 "Arab family", No. 61743 "Comelier",
No. 61753 "Arab woman on a donkey"
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Ancient Egypt - Peoples and Beliefs

Muliicoloured lithographyj ?linotype (possibly with hand retouching)
Publisher: S.A.IG.A., Genoa (c191 0)

These beautifully-printed cards are part of an extensive series showing the various ranks of
citizens in ancient Egypt. Like all ancient civilisations, ancient Egypt stood or fell on the
strength and loyalty of its military (No.23) - and the hardworking virtue of its servants (18).

Colour Linotype (?), Lehnert & Landrock Succ. Cairo (c1930s ?)

Part of an extensive set of reproductions of ancient tomb paintings on a 'mock papyrus'
background. (Left)The Pharaoh Seti I sits on the knee of the Mother Goddess Isis. She was
both wife and sister of the God of the Underworld Osiris, whom the Pharaoh was supposed
to embody on death, while the reigning Pharaoh was believed to embody Horus, the son of
Isis and Osiris. (Right)"Thebes - Agriculture scenes in the Elysian Fields" (the term 'Elysian
Fields'is actually Greco-Roman and not Egyptian).
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Ancient Egypt - Magnificent Ruins

Three colour screen print and hand-retouched photolithograph, anonymous publisher, c1910
Entrance to the ruins at Karnak, Thebes, with tourists riding on mules.

Religious capital of ancient Egypt was Thebes, on the west bank of the Nile in Upper Egypt.
It was dominated by the magnificent Temple of Karnak dedicated to Egypt's principal deity
Amun, and remains one of Egypt's greatest tourist attractions. Nearby is the 'Valley of the
Kings,' necropolis for many of ancient Egypt's deceased rulers and high officials, while on
the opposite side of the river lay the city of Luxor.

Left: Sepia photolithograph, C. A. Mayer, Cairo (c191 0)
Right: Black photolithograph, L.C. series No. 50 (c1910)

Obelisks dedicated to the Gods formed important components of all temples. That near
Cairo (left)is of the traditional square tapered design of ancient Egypt while that of Pompey
at Alexandria shows the Greek influence of the last Pharaohs.
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Arab Egypt

Heavily retouched photolithograph, screen coloured.
Lehnert & Landrock, Succ., Cairo, No. 2004 (c1910)

After several centuries of Christian rule, Egypt fell to Arab invaders in 641 A.D., and
remained essentially Arabic until falling to European conquest more than 1100 years later.
The archetypal image of this era is the magnificent Mosque of Mohamed Ali on the Citadel
of Cairo (upper right) with the spectacular tombs of Egypt's Mameluke Caliphs in the
foreground.

Screenprint colour on black letterpress.
The Cairo Postcard Trust, No. 54531 (c1910).

Even 'modern' buildings such as Cairo's magnificent Khedival Library show strong Arabic
influences in their arched windows and entries - features largely derived from Egypt's
former Byzantine rulers.
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Tourism on the Nile

Letterpress photograph reproduction with screen and hand colourinq.
Lichenstem &Haran, Cairo, No.8 (c1910)

The well-heeled tourist on the Victorian and Edwardian eras could enjoy a luxurious cruise
up the Nileby paddle steamer - the setting for Agatha Christie's famous novel Death on the
Nile. Here such a vessel lies alongside a rakish Government launch at the ancient city of
Luxor.

Three-colour screen colour on black photolithograph.
Anonymous publisher, c. 1910.

For the slightly more adventurous traveller seeking a more intimate Egyptian experience,
there was the option of luxurious sailing craft called dahabeah, in this case with a rather
odd synthesis of traditional and European lines.
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Suez Canal - Port Said

Monocolour photolithograph., part of a 'tear-off postcard booklet.
Anonymous publisher, c1910.

Port Said lies at the northern. (Mediterranean) end of the Suez Canal, on the eastern. side of
the Nile Delta. Entry to the relatively narrow canal is protected by a breakwater that
features a monumental statue of the canal's designer, Frenchman Ferdinand de Lesseps.
At the far right is one of many large dredges required to keep the entrance navigable by
ocean-going ships.

Screenprini coloured letterpress, anonymous publisher 'No. 63.' (c191 0).

As well as commercial servicee, the building of the Suez Canal was of major strategic
importance. Although essentially identical to the better class of seagoing passenger liner of
her day, the British India Steam Navigation Company's Rohilla spent much of her time
transporting troops between Britain and India, and made many passages of the Suez Canal.
She was wrecked on the French coast just after the outbreak of the First World War. Just
right of the vessel is the Suez Canal Company's magnificent head office building at Port
Said.
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Suez Canal - A Recycled View
A very popular postcard view,judging from the numbers seen and the different publications
over more than thirty years, was of the El-Guersh curve.

Photolithographed, part of a book of "tear-off" postcards.
Publisher "L.C." No. 376 (c1910)

This is the original photograph of the curve, showing a native three-masted cargo vessel
and a Dutch three-masted topsail-schooner-rigged steamer. Both were rather
anachronistic by the time this card was published.

Glazed letterpress.
Publisher The Oriental Commercial Bureau, Port Said (c1950s ?)

The same base photograph, but the out-of-date steamer has been cut out and replaced by a
more modern steamer typical of the 1930s. Other subtle changes have also been made,
such as the removal of the well ('syphon') at the extreme right of the original photograph.
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CLASSIFIEDS PAGE
Subscription to this page will be by the way of a short article, c.200 words or
more, on the area of your collecting interest, including the subject you would
like advertised. Space will then be provided for the next 12 issues.

DARYL KIBBLE - PO Box 45 Redbank 4301
OLD, Email: kxp@mpx.com.au
I pay YOUR top price for:
a) Early Australian GRUS AUS (Greetings

from) chromolithographic postcards
b) Worldwide EXPLORATION theme

postcards (artist type only).

JOANNA SASSOON - 161 Heytesbury Rd,
Subiaco, WA 6008
email jsassoon@cyllene.uwa.edu.au
Yamasaki cards wanted. Cards
published by "Y. Yamasaki,
Storekeeper, Broome". But you don't
have to give up your cards - even
census details will do.

JENNI CREAGH - contact CPPC
Dinosaur cards wanted

ELSPETH BODLEY - contact CPPC
Wanted: Forget-me-nots (the little blue
flowers) making vehicles, particularly
dirigibles and zeppelins.

PAMELA VAN DER SPRENKEl-
P. O. BOX 70 OCONNOR ACT 2602
Wanted: Gibraltar, esp. older topos and RPs

GRAEME BROXAM -
P. O. BOX 1275 WODEN ACT 2606
a) Tasmanian cards, especially with

maritime themes.
b) Australian coastal shipping.
c) French Riviera
d) Bohemia

DAVID WARDLE: Murray steamers and other
Murray river vessels. Please contact CPPC.

Canberra Picture Postcard
Collectors

DEALER ADVERTISING
space on this page will be available

for
advertising

$8 per issue
$25 per year

FOR SALE from CPPC

Archival PC sleeves 92x145mm I 40~m
$5 per 100 $45 per 1000

Tt}e Traveln~ postear d fI\ar;
SO'YtNG. SELUNG &. VALt/'lNC1 .•·.

.,••oldpostcard.$.,
cigo..'tette cardoSI'

• photos. eec

Phml.t Harold
(On 9593 3456: . ,,' .

.-.-.-.-.-.".-.-.-.-.-.-.-.-.-.'.-.-.-.-.-.-.-••• -.-••.••••••.•••.••••••••••••••.•••. ".•_._••.•.••• _._._•.•.•.•.•.•.•.•.•.•.•.•.•••••••••••••.••.•..•..•••••.•-•.•.•·.·o·.-.·.·.·•.•·•••• ·.:n ••• ,•• ·•••• ,•."""'.

FOR SALE from CPPC
Architect's drawings of buildings at Port
Arthur in the 1840s with historical notes

$9 per set AU$1 0 overseas
Distributed by Navarine Publishing

For any further information about Canberra Picture Postcard Collectors, please
contact Mrs. Elspeth Bodley at P. O. Box 341, Dickson ACT 2602.
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Capital Philately

ON EXHIBITING AND EXPOSING

"Litotes"

Reactions to my note in the last issue of Capital Philately were not particularly helpful.

Those with any bite to them fall, broadly, into two classes: the negative and the positive. The
negative advice was absolutely negative. I should give up collecting altogether and at once. Not only
would continuing any sort of philatelic interest do me physical harm - all that peering through
magnifying glasses and microscopes; all that exposure to UV rays; all that pouring over handbooks
would shortly make me go blind. There was a danger also of my turning into a philatelic omnivore,
incapable of resisting any piece of paper with a design on the front and gum on the back.

On the positive side, the general drift was that I should set myself some strictly defined and limited
goal and stick to that, come what may. To ensure that the goal was expansion-proof, the rules for its
attainment should be set by an outside party. In short, I should prepare an exhibit for some philatelic
exhibition (or exposition) and subject myself to all the directives that that would entail. For a time at
least, I should bind myself to another's will.

(I ask parenthetically here whether there is any semantic difference between exhibition and exposition
as there is between, for example, royal and regal or loyal and legal. Each pair shares a same Latin
root, mediated and modulated over time via France. There is a strong difference in common parlance
between making an exhibition of oneself and exposing oneself, a difference which it might be worth
bearing in mind in the paragraphs which follow.)

Between the negatives and the positives, I feel rather like Job confronting his comforters as he
squatted on his dunghill - except that my seat is more of a rat's nest.

I don't think I have it in me to become a total abstainer. That would involve not only not collecting
myself but also refraining from looking at other folk's collections, from stamp gossip, from abusing
Australia Post and from contact with philatelically minded friends. And with total abstention would
come a worse problem - what to do with the time, houseroom and funds freed up in consequence? I'm
a little long in the tooth to take up cabinet-making, or Finnish, or line-dancing; my hands are too
unsteady for calligraphy or jade carving; and hobbies like bowls strike me as the very mark of
advanced senescence. Turn to crime, take to drink, find a little friend? No, some sort of collecting
will have to continue.

But limited, goal-orientated, collecting? Via exhibitions or expositions? After a good deal of further
thought on the matter, which has exercised me for many years, I think not.

It is not that I have any qualms about exposing my stamps-and myself-or making exhibitions of them.
On the contrary, I enjoy showing what material I have and getting comments on it, and feel aggrieved
if! am not invited, once every three years, say, to give a society display.

But I must stress that SOCiety.

With a society display, one can be unbuttoned; comment is general; the person displaying is open to
questions, and to question, at all times. He or she (whether a local member or guest) tables material
on the basis that he or she finds it interesting and hopes that the meeting will do so too. No standards
are set or striven for; gaps in a set are accepted on the basis that we all have gaps somewhere; and if
an item is in poor condition but has redeeming features, the reason for its inclusion can be explained.
Plus, as the more vulgar or illiterate members of the advertising profession tend to say, presentation
can be rough or elegant; sheets of whatever size and shape the presenter prefers; introductory remarks
long or short, clear or fuzzy - any doubts or omissions can be made good on the spot; and above all,
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Capital Philately

with sheets being passed round, the material is immediately in front of the viewer, easily scrutable
without the need to stretch up or stoop down or contort the body to avoid lighting reflections. In other
words, a society display is a thoroughly informal, enjoyable, interesting and informative social
occasion.

By contrast ..... !

I have only once had sheets on display in a formal Philexpo, and even then it was on a non-
competitive basis to fill in a frame gap caused by the dropping out of a formal entry. Yet some of my
material, I've been told, would bear formal display, running out, in academic terms, at good Second
Honours level with the occasional Alpha touch.

Why, then, the reluctance?

I can see many practical benefits from formal displaying. One's collection becomes known more
widely, always an advantage when it comes up for final disposal. So does one's name as a collector,
which can be a help if there is any ambition towards becoming part of the philatelic Nomenklatura.
And, I suppose, any resultant hardware - cups, medals and the like - look well on the sideboard or the
stamp room wall.

Against that, I set a number of drawbacks and disadvantages. For one thing, I dislike, especially
where a hobby is concerned, being told what I must do and how. That there need to be broad rules
and standards, I agree, but the detailed prescriptions for displaying, that have come my way, seem
more appropriate to the Roman Curia than to what we might call the public face of a private pastime.
Again, while I can see some point to having a formal statement by way of introduction to a display - if
nothing else, it helps save the philatelically ignorant from themselves. It does rather smack of the
passion for mission statements and all that which seems to be replacing solid administrative integrity.
A solid mass of text can be very off-putting, a mere listing a waste of time, but if the display in
question is written up as it should be, the need for preliminary remarks should not arise.

Of the weightings given to the various officially nominated aspects of a display - rarity, philatelic
depth, presentation etc - I can only say that their magnitudes must inevitably be arbitrary, and that the
number of potentially available per aspect that is actually allocated must be a matter of very fine
judgement.

Philatelic judges, I know, work in panels and undergo both classroom and on-the-job training. But
they also have to work against the clock and in a field that is both widening and deepening in its
scope at an exponential rate. All of which leaves me wondering at times at the accuracy of panel
judgements. I recall several instances of awards made in areas of which I had some detailed
knowledge where the award bore no relation to the quality of the material being assessed. The worst
case involved a display of the stamps of one country overprinted and surcharged for military use in
other areas. The "plums" of the issues concerned were varieties in the punctuation of the overprints
and surcharges. The display was complete on a simplified basis and neatly presented but contained
not a single "plum". Yet it got a Silver. (Silver was about the highest award the subject warranted
even if every "plum" had been shown.)

Presentation is another concern of mine. My handwriting is bad and getting worse, my typing is
indifferent. I have seen only one handwritten presentation in recent times and even typewritten sheets
seem on the way out. Display pages now, it seems, need to be computer-generated. I do have access
to the family PC, which I use mainly to ensure that the letters I write can be read by their recipients,
and no doubt, by devoting a good deal of time to the acquisition of new PC skills, I could in due time
reach the point of being able to crank out computerised pages. But I have better and more amusing
things to do with my time (like mounting a five-year accumulation of Machins). To spend time on
computer upgrading simply to be able to make up display pages would be like learning the
agglutinative complexities of Finnish so as to be able to read the Kalevala in the original, something I
have never really wanted to do.
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Guilt by association also worries me. The official cachet now given at Philexpos to such bizarre
fields as Social Philately and post-carding strikes me as an undermining of the integrity of philately.
Perhaps bringing such fields under philately'S wing is an eleeomosynary act (Ed. oj, dependent on
alms, charitable), designed to prop the fields up until they can stand on their own feet (and not for a
moment longer) and perhaps the inclusion of such fields helps with cash flows. As I note further
below, money seems to be talking louder than ever in philately. But if I were to turn to my pretty
Indian postcards and make out of them a Social Philately display with the ponderous title Religious
Aspects of Retail Commerce in the Sub-Continent - and believe me, it could be done and would be
worth looking at - I should hardly regard myself as advancing either my own philatelic standing or the
standing of philately generally. Indeed, I should see myself as moving over to the light-weight end of
the scale.

But what most concerns me with the present Philexpo system is what I regard as its artificiality.

At one time, so I am told, the practice was to submit the whole of a collection for assessment, no
doubt a cumbrous task, especially for Commissioners acting as bagmen. Now, the basis of judgement
is much more restricted - N frames times the number of sheets per frame which the latest fad dictates,
perhaps a range of some 30 to 60 sheets in most cases.

The upper end of that range would be the basis of a society display which the presenter would no
doubt want to make as interesting and instructive and enjoyable as possible. In such a context, the
odd soft spot would go unnoticed.

But in a Philexpo display - in an atmosphere that is highly competitive, if not for the Show
Championship ribbon, then at least against the tariff of accumulatable points, there is no room for soft
spots: every sheet has to be a potential winner. Items that are not competitive "plums" are marked out
for upgrade and replacement. In a display of, say, postal stationery, with each sheet bearing its trinity
of unused, Specimen and used, a conventionally cancelled used copy is at a disadvantage - better it be
replaced by an item with a rare cancellation or receiving mark or Post Office instruction mark.
Generally, it is the latter which capture my interest, although they have nothing whatsoever to do with
postal stationery as such. A used envelope is a used envelope is a used envelope as Miss Stein might
say.

The result is not a comfortable collection, the sort that we all have in our every day albums but a hot
house product. Instead of the family recipe Christmas cake, we are given one of those North
American indigestibles, all large nuts and glace fruit, and the flour hard to find.

The system is ready made for the dollar to talk again.

What is sad is that competitive "plums" often enjoy that status solely because they are rare and,
therefore, expensive, and not because they are interesting or attractive. It would be pleasant, no
doubt, to possess an example of the GB one shilling Board of Education overprint of 1902, but for
philatelic interest pure and simple I would much rather set about a collection of the Tldot varieties of
the Government Parcels overprints of 1883 - 1900.

Let us agree that a deep pocket is not an omnipotent Open Sesame. Some items have to chased up
and a network of sympathetic dealers brought into action. In some cases, it may be necessary to look
beyond someone else's grave, where, for example, few copies of an item remain in private hands and
the state of health of possessors is monitored so that when the time comes, sharp bidding may bring a
coveted item over to another collector, who thereby almost automatically becomes eligible for the
Show Championship ribbon. The fact remains that funds help.

I shall be reminded, I know, that there exists the newly introduced category of Frugal Philately. But
doesn't the name itself give the game away? An entry point for the less affluent end of the scale - or
for the more affluent end when, like Queen Marie Antoinette, it wants to play at being milkmaids.
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But in any case, how is "frugality" to be measured? There is no more frugal way of acquiring stamps
than buying them in bulk and at one time good late Queen Victoria, Edward VII and early George V
GB stamps could be had for about ten a penny in bulk. They had to be gone through but the pickings
more often than not justified the effort. An advanced stage of SG 173b, any number of No Cross on
Crown among the Downey heads, GB used abroad. Their catalogue values would be high but their
cost to the pocket was minimal. And one can exercise frugality in buying from exchange books: an
Antiguan halfpenny with the Melbourne cancel applied to mail from the cruisers Sydney and
Melbourne when they were serving in the West Indies during World War I - cost 30 cents; or an 1888
GB One Pound brown lilac sold for $2.50 as a space-filler (it had a triple perfin through it) that
carried a frame break as large as that illustrated in Gibbons. But would such items be accepted as
frugal? The very action of exercising philatelic knowledge would have added value to the items and
may have thereby disqualified them from showing in that class.

Perhaps there should be included in Philexpos' coverage yet another class, to cover patient merit (the
hours spent with a magnifying glass) and the lynx eye (the ability to spot a good thing when it floats
across your vision). Such a class could be called Serendipity and entrants would have to swear that
everything displayed had been chance-found or come across in a haystack.

I am still reluctant to expose or exhibit my material at Phil expos, whatever my commentators may
say, not so long, that is, as Philexpos remain as they are. But they could be altered. Courts of Honour
could stay, as could the arenas where there is contention for ribbons and Golds and Silvers. But in
addition, there could be a purely hobby section, subject to broad and elastic rules (if only to ensure
that the sheets submitted fitted after a fashion into the display frames). Beyond that, anything would
go. The only condition would be that the collectors concerned could say, hand on heart, that they
thoroughly enjoyed putting their displays together and that they hoped everyone who looked at the
material would get the same enjoyment from it.

COLLECTING STAMPLESS AIR LETTER FORMS CAN BE FUN
EXAMPLES FROM JAMAICA

Dingle Smith

One of the joys of philately is to journey along the less frequented avenues of the hobby. As many
will know, I have for many years collected items related to the postal history and stationery of
Jamaica. Among the many items stored away at the back of filing cabinets are stampless air letter
forms, both mint and used. These show a bewildering variety of styles, lacking any obvious pattern
or reason. My interest was first awakened by the opportunity to purchase in 1997 a number of early
items in a Canberra-based postal auction organized by the Aerogramme Society, the publisher of the
Aerogrammer. Secondly, by the serendipity of an article in the same year on this very subject, by the
late Hugh James (1997). These juxtaposed occurrences answered some questions but, after consulting
the long-stored material, raised a further series of questions.

Details of the stampless air letter forms of Jamaica are now available in Smith (2000). Indeed, to my
great surprise this article led to a number of letters and e-mails from Jamaican collectors across the
globe and to the preparation of a further article. This current account however, outlines the queries
that arise out of the Jamaican material. Many of these are applicable to the story in other British
Commonwealth countries. Incidentally, I prefer the term 'air letter form' to the more usual
aerogram(me). This is because the term 'aerogramme' was only introduced after the UPU meeting
held in Brussels in 1952 and it tends to be limited to air letters that bear a stamp impression.

The use of stampless air letter forms prior to their (pre-) stamped equivalents varies from country to
country. For collectors of Australia it is simpler than for most other British Commonwelath countries,
in that the stampless air letters had only the briefest existence. Australian collectors are however,
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fortunate in that the background to air letter forms is available in The Aerogrammes of Australia and
its Dependencies, 1944-1980, by Robert Stein (Stein, 1984).

The background to air letter forms

As many philatelists will know, the first stamped air letter form was issued in Iraq (then under British
administration) in 1933. This was however a short-lived issued and for most British Commonwealth
countries stamped air letter forms were not issued until the late 1940s or early 1950s. Britain was the
first to issue stamped air letter forms in July 1941. Initially, these were limited to mail sent to
prisoners of war but the following year the service was extended to mail addressed to servicemen
overseas. Towards the end of the war it was decided to make the service available to civilians. A key
element was the 'Empire All-Air' service that commenced in late 1944. In outline, the scheme was to
link Empire (ie British Commonwealth) countries with a 6d rate for lightweight air letter forms.

Eustis (1976) describes the introduction of the Empire All-Air rate as it applied to Australia. The first
eastbound flight left London on the 24 August 1944. BOAC (British Overseas Airways Corporation)
flew the mail to Karachi, where Qantas took over to fly the mail to Perth via Ceylon. It arrived in
Sydney on the 4thof September, the first outward flight left Sydney on 11 September.

Stein (1984) quotes details from the Postmaster-General (Senator Ashley) as reported in the Brisbane
Courier Mail of Friday 1 September. This announced the 11 September service which was available
to:

• members of the Australian and other Empire forces overseas, except the New Guinea area
and New Zealand;

• personnel of merchant ships abroad;
• prisoners of war in Europe only.
• civilians in British countries in Asia, Africa and Europe.

Also of note were the requirements that ' ... all items sent by the air letter service must be written on
air letter forms purchased at post offices. The selling price of the forms was 7d each, which was the
value of the postage printed in the forms. The forms would be available for purchase until
September 11'. Eustis reports that the ' ... covers were postmarked until 11.9.44 and the English
backstamp of25 or 26.9.44'.

An oddity is that Stein reports that the forms were available for this flight but in the 'Species
accounts' (a term he uses for a detailed listing of the stamped forms) the first day is given as
October 11 1944.

The Australian rate of 7d was unusual, all (I think?) other Empire countries appeared to have used the
6d rate. Indeed, for postage from the UK the rate remained unchanged until 1967.

For collectors of Australian material, superficially the challenge of understanding the stampless air
letter forms is less than for British Commonwealth countries that were slower to produce stamped air
letter forms. Important exceptions however, relate to a series of stamp less air letter forms issued from
1947 to 1971. These were based on the designs of stamped air letter forms issued in Australia but
made available to various 'dependencies' without the printed stamp (technically referred to as the
'indicium'). All of these appear to have been printed by the Note Printing Branch of the Reserve
Bank in Melbourne.

Stein (1984) gives detail on these stampless forms with sections devoted to the countries that used
them. These include Christmas Island, Cocos (Keeling) Islands, Nauru, Norfolk Island, Papua New
Guinea, the British Solomon Islands Protectorate, Fiji, Gilbert and Ellis Islands and the New
Hebrides. A collection of these would form a fascinating field especially as many of the stampless
forms postmarked in these countries would appear to be rare. Perhaps readers whose collecting
interests extend to these countries would like to comment?

Volume 19 Number 1

15



Capital Philately

Jamaica

It is usually accepted that the first use of air letter forms from Jamaica was on 27 November 1944.
This is the date on which the first flight carrying the Empire All-Air rate departed from the island for
the UK. The background is described in James (1997).

The light-weight air letter service from the UK to civilian addresses in the
British West Indies commenced on 1 September 1944. The return light-weight air
letter servicefor civilians beganfrom Jamaica to the UK on 27 November 1944, when
some 2.500 stampless air letter forms printed in the UK were placed on sale at the
general post office (GPO) in Kingston. These stampless forms were sold at %d each.
and there was such a demand for them that they sold out within afew hours.

An example of such a letter, addressed to Australia, and with the manuscript inscription (in red ink),
'Service effectivefrom Nov. 2th 19441EMPIRE "ALL-AiR" is shown in Figure 1. This did not attract
censor marks in Jamaica but there is an Australian censor label and examiner's handstamp.

The sender was JM Nethersole,
a noted Jamaican philatelist,
and the addressee is Capt. HB
Bruce, a prominent Australian
collector. This association with
well-known collectors is a
feature common to many of the
early stamped and stampless air
letters that have been preserved
and of even greater interest are
the manuscript comments that
are often included in the letters.
Nethersole confirms the date of
the introduction of the Empire
All-Air rate. In late 1944 the
postage rate for a Yz oz. normal
letter sent airmail from Jamaica
to Australia was 4/-!

Figure 1. Stampless air letter form postmarked St Ann's Bay
27 Nov. 1944. Manuscript marking 'Empire All-Air' (80% red.)

However, it transpires that the
27 Nov. 1944 was not the first
date of use of the stampless air

1944. To date, this is the only one of its kindletter forms. Figure 2 shows a cover dated 7 Nov.
recorded.

This early cover was addressed to the renowned aerophilatelist F .J.Field and sent by the doyen of
Jamaican philately, GC Gunther. The message reads:

1 send you this and three other air lettersfor your acceptance. They are the very first to be
sent from Jamaica and should be interesting and useful souvenirs to students of postal
history material.

The cover has a Jamaican censor label that was clearly not designed to re-seal an air letter and a strip
of brown gummed paper was added down the right-hand side.

Despite the similarity in style, there is considerable variation in the grey shading on the outside of the
two letter forms, that for November 7 is very much darker. In both cases the year plug was omitted
from the postmark. This was a common practice during the period of the Second World War, on the
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letter of November 27 the year has been added in blue ink. Whether this was undertaken by the Post
Office in Jamaica or Australia
or by the recipient is not
known.
Jamaica -the locally
printed air letter forms.

EXAIYHNER'lDj8822.· .

The first stamp air letters,
aerogrammes, for Jamaica have
a first day of issue of 21 July
1947. The question arises as to
what happened between late
1944 and the availability of the
stamped forms?

A search by collectors
interested III Jamaica
aerophilately has firmly
established that after the early
1944 stampless forms obtained
from the UK, that stampless air
letter forms, certainly until the
early 1950s, were all locally
printed, It is important to note
that even after the introduction
of aerogrammes that correspondents could use approved light-weight stampless forms to which they
added the appropriate adhesives.

Figure 2. Air letter form at a 6d rate, from Half Way Tree to
the UK, postmarked 7 Nov. 1944. The earlier known stampless
air letter from Jamaica. (80% red.)

Mint and used air letter forms from the period late 1944 to July 1947 show a bewildering series of
styles. So far, it would appear that were
at least four local printers but several of
these varied the format and paper of the
items they produced. The challenge now
is to assign specific style to individual
printers and to establish in which they
were issued.

This task is far from easy although some
of the printers did add their names to
some of air letter forms they printed.
Figure 3 illustrates a cover with the
name Printers Ltd. Ltd. Kingston,
Jamaica, B.W,I. The likelihood of
archival records from any of the printers
is so remote as to not be regarded as a
feasible line of inquiry, Failing this, the
main source of information is from
occasional comments added by the
sender to the forms they sent overseas.
Many of these are from messages
included in letters sent by GJ Gunter.
Gunter was a senior railway official, and
after retirement for a time the Deputy

He was a prolific correspondent and exchanged material with a number of
The most notable of these was FJ Field at his well-known Sutton Coldfield

Figure 3. A differing style of locally produced stampless
air letter sheet, from Kingston to Eastboume, UK,
postmarked 4 Sept. 1946.
Note: the printers name in the bottom right hand comer.
(80% red.)

Mayor of Kingston.
overseas philatelists.
address in the UK,

17
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The earliest known postmark on a locally produced Jamaican stamp less air letter is 19 March 1945
from Constant Spring to the UK. This still leaves a gap of over three months from the sell-out date
for the original UK-printed forms. It is likely that some keen-eyed collector will find a dated example
to narrow the gap still further.

Detail on the locally printed forms is not appropriate in this account but the following extracts from
letters by Gunther show how the story can be slowly pieced together. Especially when collectors
across three continents are prepared to search through material that they have at the back of their
filing cabinets

The first example is an extract from a letter by Gunther to a Canadian correspondent, namely J King
at Queens University Kingston (in Ontario not Jamaica!). This is postmarked 1 June 1945 and, in
part, reads:

The Postmaster General has asked me to send you this note. It is written on a locally
produced Air Letter sheet, the printers being the 'The Times" Printery, Kingston,
Jamaica. So far as I know there are three kinds of Air letter sheets, two printed by the
Local Printers, and the sheet originally used in Jamaica, the latter having been sent out
from England, I have written you a note on one of those sheets and it will be mailed at
the same time as this sheet is mailed. You will at a glance see the chief differences
between these printings. I will get you a third sheet as soon as a supply is available -
today supplies have run out and new sheets are on thepress.

Another example is a letter, dated 15 July 1945, to JA Gray also of Queens University. This letter is
shown in Figure 4. It contains
the following comment from
Gunther:

Figure 4. A differing design of locally printed form, sent by JC
Gunther from Kingston, postmarked 16 July, and addressed to
JA Gray, Kingston, Canada (80% red.)

I have sent you by the
same mail that takes this
letter to you, a short note
written on an Air Letter
sheet printed by Messrs
Printers Ltd, Kingston.
This sheet is printed and
sold by the Jamaica
Times Printery Ltd.
Kingston. I am also
sending you a Sheet
printed by the Art
Printery, Church St.,
Kingston. his sheet is
chargedfor at 6dper doz.
The Art Printery sheet is
at 9d per doz. and
certainly is the best
quality of the 3 sheets.

A point of note in this extract is that by this time the stampless letters appear to be sold by agencies
and not by the post offices.

Are stampless air letter forms postal stationery?

The Jamaican stamp less air letter forms lead to a question that is of wider significance. Specifically,
are stampless air letter forms an acceptable form of postal stationery?
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The FIP regulations and Guidelines for Postal Stationery (as conveniently published in NAPE, 2000)
define acceptable items for competitive exhibition as:

'Formula items sold bearing adhesive stamps ... ' (Article 3.5).

This would exclude stampless air letter forms although, certainly for the first issue in Jamaica, the
forms were only available at Post Offices. If one is to be flippant it comes down to whether the postal
clerk stuck the stamps on before handing the form to the purchaser!

However, under the FIP Postal Stationery Guidelines (Section A.l, p. 49 in NAPE 2000), It IS
recognised that ' ... items which are similar or identical to normal postal stationery but which do not
bear a stamp impression or an indication of value or service is more open to debate'. The Guidelines
advise against exhibiting displays that are formed entirely of such material but ' ... the Commission
may well wish to produce further guidance on this aspects in due course' .

It should be noted that some (not all!) of the locally printed Jamaican forms indicate that a 6d stamp
needs to be affixed to cover postage within the British Commonwealth.

In my opinion, somewhat biased though it is, I would suggest that stampless air letter forms should be
considered as appropriate to a competitive FIP Postal Stationery exhibit if no stamped air letter forms
have been issued. In the case of Jamaica this would be for material prior to July 1947. An alternative
is to allow the inclusion of stamp less forms that were sold at Post Offices. The problem with this is
how to establish if such forms (often privately printed) were actually sold at Post Offices.

Regardless of the rules and regulations for exhibiting I have gained considerable pleasure from adding
to the literature of Jamaica air letter forms especially as so many other collectors have responded to
the call for additional information. I am sure if you look carefully in your collection, whatever it may
be, that the material tucked away at the back of the filing cabinets is matched by its equivalents in the
collections of others. The key to unlocking this information is to have a go at describing what you
have, this will then act a spur to others.
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FOUND IN THE TRASH

Darryl Fuller

In this issue of "Found in the Trash" I delved into a large box where I throw the bulk of my mail and
other interesting items that come through the letterbox. Not all of the items in the box are actual mail
although the item illustrated in Figure I was put into my letterbox by Australia Post. It is card
measuring 149xl04mm that was obviously part of a safety campaign by Australia Post. I am unsure
as to the exact vintage of this card but I am reasonably sure it dates from the early 1990s. It is printed
in black, red and green and has nothing printed on reverse. I have seen similar posters regarding dogs
and posties and I feel sure that there must be others in this series. If any reader has any others please
let the editor know. While you may debate the philatelic worth of an item like this, such ephemera is
collectable in my opinion and could form a fascinating social display on Australia Post. I have an
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interest in mailbag tags and I
know a few others collect
them. These and other bits of
ephemera would make a
fascinating display of the
processes used by the post
office to get a letter from you
to its recipient.

~""\ Australia
~~ Post

BE AWARE!
Figures 2 and 3 show the front
and back of an official mail
card issued by Australia Post
in 1990. The card measures
200xl06mm and is printed in
red and black. The card was a
joint promotion with its box-
holders to ensure that the post
office box number was used
rather than the street address.

OF POSTIES
AND OTHER FOOTPATH USERS

AS YOU REVERSE OUT
OF YOUR DRIVEWAY

A joint promotion with

4)
To: INo..)5ray ,I4-siAtl..(I-I
ceo 66x '~70~
CAN5,..-j; (f A C'TY
ACT :;lc,o (

Australia Post

IMPORTANT

Fisure 2: Official Mail Card (front) (60% red.)

This copy is postmarked 1990, possibly April, although the postmark is hard to read. This is the only
copy of this card I ever managed to find and I think it was a short-lived promotion in 1990. Once
again it is one of those items of postal history and postal stationery that has been salvaged from the
trash! ..... _ ...._.,.. .__.. .~_..

WE VALUE YOUR MAIL - HELP US RECEIVE IT EARLIER

Pleaseaddress ALL mail for us to our Post Office Box Address:

Tun:- :RP-yANT INOUSTt2/~S
Post Office Box 8.I-S 5
WE's,r Cu.4fSWOOo ;).OS 7

Mail addressed to our post office box is available to us much earlier
than street addressed mail. You can help us to attend to your
requirements by addressing ALL mail to our post office box.
Please change your mailing records NOW.

WE DELIVER

··'i@I. WE WANT TO SERVE YOU BETTER.
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DID YOU MISS THIS POSTMARK?
This postmark was only available at the Canberra satellite of Olymphilex 2000, however,
the ACT Philatelic Council serviced 100 covers in order to make these available to all

collectors. Only $3 each plus $1 postage and handling. Please send orders to:
The Secretary

ACT Philatelic Council
GPO Box 998

CANBERRA ACT 2601

Only one stamp magazine provides the
Complete coverage "down under"

Stamp News
AUSTRALASIA
Australasia's

leading magazine
The leader for news
The leader for comment
The leader for circulation
The greatest coverage of Australian and Pacific
News of any StampMagazine in the World

Sample copy, subscriptions and
Advertising rates on request.

All major credit cards accepted.

Stamp News Australasia
PO Box 1410

DUBBO NSW 2830 Australia
E-mail: eevans@hannaprint.com.au
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