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EDITORIAL

At an early stage in my philatelic life - I'm talking about something like thirty-two years ago in Malta
- I acquired a copy of Leon Norman and Maurice Williams' book "The Postage Stamp - Its history
and recognition". Even then, my copy, a Pelican paperback priced at three shillings and sixpence, was
probably older than I was and not much after the first edition of 1956. I'm happy to say that I've
managed to hang on to this work, a true classic of philatelic literature, through various moves across
three countries which have, sadly, seen other prized volumes disappear into the ether.

And I occasionally go back to it, and re-read the fascinating accounts of the development of the hobby
as seen from these eminent philatelists, writing in the mid-fifties. And so, preparing for the Editorial, I
went to their Chapter 26, entitled "Stamps of no country". This deals with the subject of so-called
bogus issues i.e. stamps issued by diverse agencies and individuals and purporting to emanate from
localities which either do not exist or which have not issued the particular "stamps" at all. And the
brothers Williams describe the history of these issues, some of which are romantic and interesting in
origin, and, in fact, have assumed the status of classics of philatelic curios. They comment in the
chapter

"Only rarely are bogus stamps put on the market nowadays. The speed of
communications and the awareness of the philatelic press of any attempt to float a
fictitious issue makes it almost impossible for any would be trickster to succeed."

I encountered variants of these issues when, as a youngster, a monthly consignment of stamps from a
UK source provided the sole demand on the financial resources of a twelve year old. Occasionally
these included partial sets - most sets in these approvals were partial, and I soon accumulated a
collection of partial sets from the then Iron Curtain countries - from localities such as St. Kilda, issued
by the National Trust for Scotland. These were among the early examples of the issues coming from
the local offshore British Isles. Although these included some countries such as Lundy Island where a
legitimate postal function occurred, most of these issues served no function whatsoever, and were
simply designed to coax money from naive souls such as myself who were attracted to the
unquestionably nice designs.

And a glance at the lists offered by a number of extremely reputable dealers - I include Rush Stamps
in the UK from whom I frequently get more orthodox material- demonstrates that issues from these
so-called "British Islands" have multiplied enormously from those halcyon days when I was kidding
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myself that these cheap and attractive stamps had a place in my UK collection, and compensated
somewhat for my inability, then and now, to include a £1 PUC.

It is sad but true, that in their statement regarding the future of bogus issues, the brothers Williams
were overly sanguine. We are appalled by a synopsis of the situation published by JM Chute of the
Tannu Tuva Collectors Society entitled "Illegal stamps: philately's rough trade" and available at their
web site on http://www.geocities.com/ttcsinc/roghtradel.htm.This paper details the current sorry
situation engendered by the unscrupulous trade in what are called illegals, and which we previously
knew as bogus stamps.

Several points come out of the Chute paper:

• The problem of illegals has spread far beyond the situation described in the Williams' book. While
some of these issues have a legitimate position in collections [An Article including some of this
material will appear in a future issue - Ed], it's not just a question of fictitious localities or
uninhabited islands anymore. It turns out, to our surprise and disgust, that entirely unauthorised
issues from perfectly legitimate and stamp-issuing countries have come out. The Chute article
details an example from Angola. .

• The biggest problem appears to be the fragments of former Soviet Union, where a flood of issues
from supposedly independent territories has preceded the production of fictitious issues for real
countries. Clearly, authorities from areas which are under-resourced and subject to political
upheaval provide the target for the activities of these operators.

• The Chute paper makes the point that the underlying driver for this phenomenon is the insatiable
and apparently undiscriminating appetite for thematics, or topicals as they are called in the USA. It
is the case that these issues are invariably based on some popular theme, and the irrelevance of
orchids to a region made up of desert or space exploration to a country unable to fund child
immunisation is no impediment. One of the illustrations in the paper shows a "stamp" from Tuva
depicting the rugged features of Arnold Schwarzenegger, a former citizen of Austria who acquired
fame by developing his musculature to extraordinary levels as a prelude to moving to the USA
where he made a fortune through films demanding violence and mayhem without excessive
cerebral demands. As to why anyone would want him to grace their album page is one of the
universe's mysteries.

Which brings us to the sobering reflection that, when all is said and done, the field of bogus or illegal
stamps may not be too far off from more mainstream areas of philately. Chute remarks that these
issues could rapidly kill off philately for the countries affected. But really, is this the only danger of
the underlying cause of these horrors i.e. the indiscriminate pursuit of birds, Madonnas, Picassos,
dinosaurs which fuels the rampant issue policy of most countries with legitimate postal activities.
What is the difference between a sheetlet of bogus Marilyn Monroe's from Afghanistan (I kid you
not) and a cancelled to order miniature sheet from a legitimate issue in a real country, which, to all
intents and purposes, has an equal chance of being used to frank postage?

There used to be a time when the Gibbons catalogue refused to detail the issues of a number of
countries, as these were clearly philatelic in nature. I reflect that totting up the numbers issued by
Australia Post today; they wouldn't be very different to some of these pariahs of twenty years ago.
And so, as we try to grapple with the problem of these fictitious issues, let us appreciate that the raison
d' etre of the postage stamp is to frank mail. Irrespective of whether the origin is dubious or real. And
whenever stamps are produced with the clear intent to do anything but achieve this aim, collectors
need to put up a uniform response.

And I heartily recommend perusal of the Williams' book. Still stacks of fun, and a great consolation in
these philatelically troubled times.
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LES BALLONS MONTE
MAIL SERVICE DURING THE SEIGE OF _:ARIS 1870-71 (P:ART3)

Robert Ellinger

(Ed: This is the third part of this article, the first instalment appearing in Volume 20, No.1., the
second last issue. Included also are Tables 2-4 and Covers 4 & 5.)

Section 1: The Story (continued)

As the balloons could not be steered and were at the whim of the winds as far as their destination was
concerned they could not be used for carrying mail, news and passengers back into Paris. Attempts to
do so all failed. But the balloons were instrumental nevertheless in facilitating a "postal service" back
into Paris!

This service was based upon the carrier or homing pigeons and Paris had a large number of
enthusiasts for this hobby, many of them Belgian. Even before the start of the siege proposals were
made to the military authorities in Paris to get as many pigeons as possible into the city. The proposals
were met with derision by the military! Only M. Steenackers took it seriously and when he left Paris
before the siege he took some pigeons with him! However, after the siege had started, the wisdom of
using homing pigeons sunk in and as early asSeptember 23, only one week after the beginning of the
siege, balloons were used to fly pigeons out of the city. "The Citta di Firenze" carried half a dozen of
the birds and the first incoming news carried by a pigeon was the report of the successful landing of
the balloon in unoccupied France. After that practically every balloon that flew out carried homing
pigeons. Some 300 birds were flown out and by mid November the Departement des Postes et
Telegraphes with the Government in Tours, that is M. Steenackers' department, could invite the
population in the provinces to send to the Postal Authorities messages for transmission via pigeon
mail to Paris But the possibility of establishing a return flight mail out of the city had been missed as
no birds from the provinces could be moved into Paris.

This pigeon mail was made possible by the development of an ingenious system of microphotography
specially developed for this mail service. Personal messages were photographed and reduced in size
so that about 2,500 messages could be placed on one tiny film and one pigeon could carry 12 or even
more of those films. The first of these microphotography messages reached Paris on the 14 of
November. The bird had arrived by 4 pm and by 11 pm all private messages, there were only 226, had
been sent by telegram to the addresses.

Private messages could take the form of a printed postcard on which there was room for name and
address of the addressee plus the "yes" and "no" answer to four predetermined questions. The
questions to be answered which of course were not spelled out on the cards, were:

1) Are you well?

2) Do you need money?

3) If my brother is prisoner reply "yes" ifhe has been wounded reply "no".
4) Ifhe is healthy reply "yes" ifhe should sadly be dead reply "no".

(of course the term "brother" could be interpreted according to family situations and could
refer to husband, son or friend).

The message could be sent at a postal rate of 1 Franc.

Another type of message, and one that found greater favour with the populace was a note of up to 20
words, including name and address of recipient, at a cost of 50 centimes a word. It is interesting that
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when the service was announced there was no word of censorship only that military matters should
not be disclosed.

However, losses of pigeons were horrendous. Of the 363 birds sent off to Paris only 59 reached their
destination. Four in September, 18 in October, 19 in November, 12 in December, 3 in January, and 3
in February, that is after the siege had been lifted. To guard as much as possible against the loss of
messages, the Postal Authority reproduced each message sheet 30 to 40 times and copies of each
message were sent by different pigeons. The success of the service can be measured by the fact that
out ofa total of95,000 messages sent, more than 60,000 reached their destination!

Initially messages were attached to feathers of the birds directly, later they were "encapsuled" in
pieces of quill from geese or crow feathers. The average duration of pigeon mail from the day of send-
off to the day of arrival was around six weeks depending upon the weather but with very great
variations. Thus there was one message which was sent on 18 January and was received in Paris on
the 20th of that month!

The birds were released as close as possible to Paris. Of course this depended upon the military
situation and as the war progressed, the distance from launching place to the city grew. But generally,
the flight distance for the birds was between 100 and 200 km.

A rather less successful attempt to establish postal contact, this time from Paris out, was the use of the
river Seine. Private interests offered to float letters contained in small, 13 by 20 em zinc containers,
down the river. The charge was 1 franc permessage. Only very few if any of these containers were
ever recovered.

Another attempt to establish mail services into the city was based on dogs. A total of 5 sheepdogs,
experienced in droving cattle into Paris, were flown out on the 13 January with the balloon "General
Faidherbe". The idea was that those dogs would find their way back into Paris. They were duly
released possibly carrying mail like a St. B~mard carries brandy, but nothing was heard of them again.

Overall the story of the postal services during the siege of Paris is one of audacity, invention and sheer
bravery during an otherwise not particularly glorious episode in French history.

After several failed attempts to break out of Paris, with food shortages mounting', and with some of
the irregular troops becoming mutinous, the Government in Paris started to parley with the Germans
and on the 28 of January surrendered. The rest of France continued to resist for somewhat longer but,
facing the inevitable, requested an armistice and the fighting seized on 26 February. There was a very
dreadful aftermath. General Bourbaki and his Army of the Loire had been pushed into the foothills of
the Jura Mountains between France and Switzerland. He had not been informed by the Government of
the fact that negotiations about peace were ongoing nor that they had been completed when they were.
In the face of the superior strength of the enemy he ordered his troops to cross the mountains and
surrender in Switzerland. The march over the Jura Mountains cost considerably more lives then the
whole of the Paris siege!

What is left from the siege today are these ballon monte letters, and there are quite a few of them. It is
logical that a well educated population, suddenly cut off from the outside world with no entertainment
on offer in a city that was the capital of entertainment and thus very much thrown on its own devices
would get hold of pen and paper. There was much to report and there was the anxiety to know what
was going on outside Paris. No records exist of course about the number of letters written by the
Parisians during the siege, but even if forty percent of all the mail flown out of the besieged city
should have been government dispatches, the remaining 6.6 tonnes of mail would translate into some
1.6 million letters at an average weight of 4 grams. Many, if not most of these letters would have
been saved because of their interest and novelty and lots of these are still around.

3 However, as much has been made about starvation in besieged Paris, records show that less than ten people actually died
of hunger. What impact poor nutrition had in the longer term upon children and the elderly is an open question.
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So, today ballon monte letters are not exactly rare although not very common either. And there are
great variations in scarcity and value of these missives. The most important issue in evaluating ballon
monte letters is whether it is possible to identify the name of the balloon from the postal markings.
The second is whether the letter was properly delivered to the addressee: mail from balloons captured
by the Germans frequently does not have a back stamp or a delivery cachet and thus is considered less
interesting. Third is the destination. North and South America destinations are particularly valuable
only beaten by addresses in Cape of Good Hope or Japan. Letters destined to addresses in France are
not particularly rare and are thus relatively cheap. Fourth are the stamps used. Quite a number of
different stamps were used and stamps of the older Napoleon III without laurel wreath series or
original, pre Napoleon Ceres stamps as well as some high value stamps command premiums. Fifthly,
letters enclosing or being part of newspapers command a premium, and lastly the scarcity of departure
stamps or cachets affect the price.

Sources:

Baldick, Robert:
Clamboissier, Leon:
Debrehy, Victor:
De Fouvielle, W:
Horne, Alistaire:
Fisher, John Stirling:
Kreuzberg, Melvin:
Sibbet, Robert L:
Vashalde, Henry:
Yvert et Tellier:

The 'Siege of Paris, London 1964
La poste a Paris pendent la siege, Paris 1969
Les.ballons du siege de Paris,
Les Ballons pendent le Siege, Paris 1871
The FaUofParis, London 1965
Airlift 1870. London1907
The siege of Paris 187017l.
The Siege of Paris, Harrisburg PA 1892
Les.Ballons depuis leur inve
Timbres de France 1998

Section 2: The Letters

Letter dated 31 December 1870.

The letter was flown out with the balloon "Newton" which left Paris on the 3. January 1871 that is 95
days after the commencement of the siege.

The "Newton", after a flight of more than seven hours, landed near Dreux west of Paris and the mail it
carried was sent on to its destination, in the case of this particular letter to London, England.

The letter bears on the front a departure stamp "PARIS (60) 1/31 DEC 70", a 30 Centimes stamp of
the series Napoleon III with laurel

~~:~t~nti~e ;~~t : ~t:e~~~ll~:~ j P~UlBALlON MONTE
and a "LONDON EC D PAID A 11 JA
71" arrival cachet.
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The letter contains three different messages.

Dear Children,

I had hoped giving you more and more good news and cheer through my letter and here we are
on the first of January and we are not any better off than back in September! I trust that your
life is better than ours. For me there is nothing left but to hope that this letter will find you in
good health. We here are as well as possible under the circumstances. Let me emphasis, don't
worry too much about us. I ignore the fact that it is .... And cold in Paris. In particular it is not
possible to eat, and please don't laugh!

Second Message.

My dear Achille,

The end of the year draws closer but very unfortunately it is very much worse than normal.
One can only hope that at the beginning of next year things will be happier! I am the same as
ever and hope I will not change. I am well but I am not getting any fatter! I trust that for you
everything remains the same and that the cold doesn't bother you. I end by wishing you all the
things I can't write to you and notthose you don't want.

Third Message

My dear Achille,

Finally, here is the end of the year that started so serene and pleasantly. And now you are not
here in Paris to go to the Theater with the one we thought of as La Cagnotte!

Letter dated 17. January 1871.that is 110 days after the beginning ofthe siege.

The letter was flown out by the "General Bourbaki" which left Paris on the 18. January. The balloon
came down near Reims east-north-east of Paris and well within Prussian lines. The pilot managed to
bum the balloon after landing and, with the help of peasants, got the mail away and into the
unoccupied part of France. From there the mail was distributed to the addressees. This particular letter
was sent to an address in Vienna, Austria, where it arrived on 8 February, that is some two weeks after
the fall of Paris.

General Bourbaki, after
whom the balloon was
named, was a former
imperial guards officer
in command of an army
of some 100,000 men in
the region of Orleans. ;;,
He was supposed to lift r- ,

~.":..,
the SIege of Paris
supported by Garibaldi
and his irregulars but
the state of the railways
and the general state of
the army put a stop to
this. The army suffered enormously in the winter weather and never came even close to Paris. It might
also be doubted that General Bourbaki, an imperialist, had much interest in relieving republican Paris.
At the end of the war, and without ever having been informed of the pending armistice, General
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Bourbaki led his starving and ill equipped troops over the Jura mountains into captivity in
Switzerland. Losses on this march were horrendous.

The letter contains a copy of the number 28 of the "Gazette des Absents", a Parisian newspaper during
the siege, this particular copy of the gazette was issued on 17. January The letter is franked with one
20 centimes and one 40 centimes stamp of the Napoleon III with laurel wreath series both tied with a
star cancellation. It carries a Paris departure stamp "Paris B. Taite B ... 6eme 18 Jan 71".and a boxed in
"PD" on front and an arrival stamp "Wi en 8.2.72" on the back.

Below some excerpts from the Gazette des Absents which reports on events during the period 14 to 16
January 1871.

Saturday, 14 January.: Military Report: In the bend of the Marne river the bombardment continues
severe and un-abetted but without any greater impact than in previous days. The commanding general
of the Vincennes sector very strongly praises the behaviour under this fire of the troops and of the
Guard National which are entrusted with the defense of this particular part of the front. All day long,
the enemy very slowly draws towards the villages of No gent and Plaisance. The bombardement of the
city is incessant and was particularly severe between ten 0'clock and midnight; particularly in the
eights district. The forts in the south have been firing less intensively. The Prussians, at various points,
carried out several probes against the trenches that link the forts during the night

They were repelled at all points. Several of their wounded were brought in by us. During 17 days the
enemy has wasted a lot of ammunition withoutany appreciable result. Our losses are relatively minor,
the fires have been stopped before they begun, the material damage being made good as soon as
possible.

Sunday, 15 January. Military Report: Yesterday evening General Vinoy, assisted by Generals
Blanchard and Correard attempted an attack against the Moulin-de-Pierre. However, our troops, met
by very strong fire had to retire to their lines. On the other hand, the enemy attacked Draney and was
repelled. .

Order: It is requested that all quantities of flower in excess of 5 kg per household be surrendered on
pain of confiscation.

Regulation by the City Council: Bakers are advised that production and sale of luxury breads_is
disallowed as it reduces the amount of flower available for distribution to the public.

Regulation by the Ministry of Agriculture: Seed grain has to be treated like any other grain and has to
be surrendered immediately to the authorities.

Miscellaneous news. We have been informed that M Favre4 will not be going to London as long as
Paris is being bombarded. This decision is contained in a note to our diplomatic staff. ..

The Issue of Emissaries: Mr. Von Bismarck has complained that French troops fired on Prussian
emissaries. On 27 December he demanded an inquiry into this issue threatening that all contact
between the two armies will be suspended if no satisfactory answer is supplied.

Departure of mail carrying balloons: On the 13 of January at 3.30 in the morning from the Gare du
Nord the balloon "General Faidherbe" it will carry one balloonist, one authorized passenger, 60 kg of
letters and two pigeons; 15. January from the Gare d' Orleans at 3 o'clock in the morning the
"Vaucanson" carrying one balloonist and two passengers and carrying various items, all mail
assembled, and pigeons.

Bombardment: The bombardment continues night and day with times of relative calm and violence
alternating. It is still the suburb of st. Germain which carries the brunt. The scientific and welfare
buildings on the Left Bank have all more or less been affected. Measures are in hand to assure food

4 M Favre was Deputy Premier and Minister for Foreign Affairs in the republican Government
Volume 20 Number 4
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supplies, heating and shelter for refugees. The Prefect of Police has stationed several companies of
police officers in the bombarded suburbs to assure order in case of fire, to protect property, and most
importantly to provide assistance to the unfortunate and wounded.- The Journal Officiel published this
morning the list of the victims of the bombardment for the period 5 to 13 January: 51 killed amongst
these 18 children, 12 women and 21 men; 138 wounded amongst them 21 children, 45 women, 72
men.

La Liberte reports: In the region of Asniers some of our irregular troops have taken a small house in
which Bavarians and Saxons changed their uniforms. All sorts of clothing was found amongst it
peasant blouses and uniforms of our irregular troops.

Text of the attached letter.

My dear Uncle,

Since my last letter the situation has changed somewhat. The bombardment has started
affecting primarily the suburbs of Grenelle, Vougerants, Odeon, Luxembourg. Also, the
suburb of St. Germain where missiles fall from time to time. In summary I understand that in
Grunelle many houses are burning and many others are damaged. An important point is that
the most important monuments are the apparent targets! Until now, and after eleven days of
the bombardment, there have been very few people killed but the number of injured has
reached at least 300.

. _. .
The forts are holding up well and reply very vigorously, thus up to the present, the situation
remains under control. There is up to now no danger for our part of the city, which is the most
protected of all Paris. The food situation is tight although there are no severe food shortages.

My health is very good and I hope that this is the same for you. One can only hope that the
situation will resolve itself soon.

Table 2: Launching points ofthe balloons

Launching site for Number of
balloons Balloons launched

Gare d'Orleans 30
Gare du Nord 20

Usine de Gas Villette 5
Usine de Gas Vaugirard 5
Place St. Pierre 4
Gare de l' Est 3
Boulevard d'ltalie 3
Jardins de Tuillerie 2

Table 3: Distances flown by balloons

Distance flown Number of Percent of
from Paris balloons Total

<50km 8 12
51 to 100 km 4 6
101 to 200 km 18 26
201 to 300 km 15 22
301 to 400 km 8 12
401 to 500 km 7 10
500> -. 8 12

Volume 20 Number 4

Table 4: Approximate flying time

Approximate Number Percent
time spent in air of of total

balloons

Less than one hour 1 1
1 to 2 hours 1 1
2 to 3 hours 3 5
3 to 4 hours 11 17
4 to 5 hours 9 14
5 to 6 hours 7 11
6 to 7 hours 13 20
7 to 8 hours 12 19
More than 8 hours 8 12
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THE RETURN OF AN OLD FLAME

Mark Ebery

La Marianne has seduced - once again, I've fallen for French stamps. Twenty years ago, I sold my
collection after I was forced to the conclusion that the only way to raise the necessary sum for the
deposit on my first house was to draw on all my resources - including my stamp collection. It was
with a very heavy heart that I said goodbye to my French stamps - a collection that I'd built up over a
period of a dozen years or so.

Fortunately, I kept some elements of that first collection: several
hundred duplicates, and the French Art series which I couldn't bear
to part with. These, together with two good general collections that I
was able to purchase last year, form the basis of my new French
collection. And I'm delighted to be once again a collector of the
stamps of La Belle France.

What similarities and differences do I see in the French stamp scene
between the late 1970s and now, and what are some of the features
that strike me as particularly worthy of mention?

Firstly, the subjects that are depicted on French stamps are still for the most part distinctively French -
the long-standing tourism series continues, the Art series is still with us, the sets of famous
personalities continue to appear, and of course the definitives still feature La Marianne, albeit in
updated guise. But the variety of subject matter has definitely widened: stamps are appearing that
feature cartoon characters: Asterix and Tintin, to name but two; series on animals, birds, plants, cars
and trains are appearing more regularly and more colourfully than in the past.

More colourfully? Yes, one of the main changes in the appearance of French stamps has been the
switch from the overwhelming predominance of stamps produced by the engraved process ("taille-
douce" in French), to a predominance of photogravure. This has permitted more colours to be

portrayed - though it should be said that as far back as the mid-
sixties many engraved French stamps could hardly be faulted on
grounds of lacking colour - the engraved Art series in particular
has always been outstanding in this regard. A comparison
between the year 2000 and twenty years ago shows how
photogravure has become the dominant printing process for
French stamps. Excluding definitives, in 1980 41 new issues
were produced, of which 7 (17%) were photogravure; two years
ago, the figures were 73 new issues, of which 59 (81%) were in
photogravure.

The many "regular features" of the annual program of French new issues mostly remain: the five or
six values making up the year's tourism set; the six personalities from a common field of endeavour
(popular singers, adventurers and photographers have featured recently); the annual Art series and Red
Cross issue. But new features have appeared: each year, the tourism issue regularly sees a stamp in an
extra long format that usually illustrates a chateau and which is particularly distinctive - the unusual
length enabling a wide perspective to be achieved. The 2000 issue, featuring an aerial view of the
famous walled city of Carcassone (Yvert 3302), was especially eye-catching, the stamp's vivid dark
reds, ochres and olive-greens beautifully evoking the sense of Mediterranean heat. Since 1999 heart-
shaped stamps have appeared in late January, in time for St Valentine's Day, whilst at the other end of

9
Volume 20 Number 4



Capital Philately

the year, stamps with a Christmas theme, sometimes in conjunction with the annual Red Cross issue,
have been produced for a number of years. The introduction of the euro on 1 January was
foreshadowed by a circular stamp last June, this shape having previously been used twice in 1998,
firstly to mark the hosting by France of the Football World Cup, and secondly to commemorate
France's victory in the final match. (Rugby fans were also catered for by the appearance of a rugger
ball-shaped stamp in 1999.)

As Australia Post has done recently, La Poste has started to bring out an annual set of stamps
("Collection Jeunesse") designed to attract younger collectors. The year 2000 saw six cars, including
such French classics as the Renault 4CV, Citroen Traction Avant, and Citroen DS 19. Last year saw a
set of six railways, including the Eurostar, the British Mallard and the French Capitole, the first
French train to reach a speed of 200 kph, way back in 1967. Mention of these sets prompts me to point
out that France has fully leapt onto the miniature sheetlsheetlet bandwagon. Issues such as the car and
railway sets are available only in miniature sheets, whilst a number of stamps, including the high
value Air Mail series, are available in sheetlet format. Whereas during the 1970s, only a single
miniature sheet was produced, during the 1990s La Poste brought out some 15.

"Back of book" issues continue on a modest scale, with new precancelled
stamps ("preobliteres) appearing every couple of years or so, although the
last Postage Due ("Timbre-Taxe") stamps appeared in 1983.

An agreeable "feature of collecting French stamps is that, generally
speaking, French cancellations do not deface stamps to the extent that they
become uncollectible. Indeed, most French cancellations are neat and are
often accompanied by interesting slogans (or "flammes" in French),
extolling the virtues of a locality or product. French practice is therefore
very different "from that in Britain, New Zealand, Canada, the United
States and here, where cancellations so often ruin stamps.

Last year the long-standing Yvert & Tellier and Ceres catalogues were joined by a third - the Dallay.
This softback new catalogue, whose cover features a reproduction of La Semeuse - the sower - who
graced French stamps from 1903 to 1941, is outstanding in a number of ways. Illustrations are
particularly clear, with those of the earlier issues, to the end of 1939, all full-size. A great number of
varieties is listed, many of which are clearly illustrated and explained. Values of stamps (in euros, of
course) quoted by Dallay appear realistic and are comprehensive: for the period 1849 - 1875, four
prices are listed for each stamp: mint lightly hinged; mint without gum; cancelled; and on cover. As
well as these, a fifth price (mint unhinged) is quoted for stamps issued between 1876 and 1900. From
1900 - 1959, four prices are quoted: mint unhinged; mint lightly hinged; cancelled; and used on
cover. For more modern stamps, just two prices are given, the usual mint unhinged, and cancelled.

Another outstanding feature of Dallay are the detailed sections, again very well illustrated, on such
fields as booklets, railway stamps, and the ballons montes. The covers of most stamp booklets -
camets - are fully illustrated (those of the 1920s and 30s having particularly attractive designs
featuring full colour advertisements for products ranging from cars to chocolate), as are the
overprinted stamps from the First and Second World Wars.

There are a few slight niggles with this new catalogue: not all new issues are listed in the order in
which they were released by La Poste - thus the 1998 Christmas set (issued in November) appears out
of sequence at the beginning of the year with two other so-called "message" stamps. Dallay does not
appear to price the sheetlets of Air Mail stamps, mentioned earlier, and it omits to list FRAMAS
("timbres de distributuers"). Nevertheless, the new catalogue (which has an accompanying CD-Rom,
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about which I'll write later when this computer luddite has worked out how to use it) is a truly
excellent new resource.

Whilst extolling the virtues of the new Dallay, I should note that the Yvert et
Tellier catalogue for this year is also very good - and has changed greatly from the
predecessors I mew in the 1970s. Colour is used throughout, many varieties are
illustrated in detail, and newly-listed varieties are brought to the attention of the
catalogue user through being highlighted by a magnifying glass symbol.
Advertisements from a wide range of dealers are carried in this catalogue. Yvert et
Tellier must also be congratulated for their truly beautifully produced specialised
catalogue, Le Specialise 1849 - 1900. The new 2000 edition is the first since 1975;
more than a stamp catalogue, this work constitutes a social history of the period.
The French classics themselves are fully described and illustrated, as are essays,
trial sheets, and printing processes.

I mentioned Dallay's CD-Rom earlier, and I will finish this article by making note of a related new
technology resource for assisting the collecting of French stamps which has come onto the scene in
recent years: websites. Perhaps prime amongst a number of excellent sites is that run by La Poste at
www.1aposte.frwhich was recently reorganised to make it even easier to navigate around. A full range
of stamps and associated products is available, and La Poste's monthly information journal, Philinfo,
is available at www.1aposte.fr/philatellphilinfo.htm. (Additionally, La Poste produces a quarterly
hardcopy catalogue, profusely illustrated and free of charge, which also carries information about new
issues from French territories such as New Caledonia and French Polynesia.) Meanwhile, the Dallay
catalogue is linked into a club called Philatelix, details of which are at
www.philatelix.fr/produits/dallay.cfrn. Yvert et Tellier and Ceres also have very comprehensive and
easily used sites. Another excellent site, including a history of French stamps, links to dealers, and
classified advertisements is at www.philatelistes.net. Finally, I should mention
www.chez.com/memorial. which is dedicated to postal cancellations and includes illustrated linkings
of these and other markings.

As you can see, access to the world of French stamps from Australia is very easy, thanks to excellent
catalogues and the bourgeoning number of websites: I'm thoroughly enjoying exploring both as I
build up my new collection.

h ..••..,: I i-nUl
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AUSTRALIAN PHILATELIC COVERS
A Review of a Monograph Series by Michael Moore

Dingle Smith

First Day Covers (FDCs) have been a popular facet of stamp collecting since the mid-1930s. The
production of official FDCs by Australia Post and its forerurmers did not become a regular feature
until the 1970s, and so the earlier illustrated covers were sold and often serviced by a variety of
private producers.

Most Australian collectors have an accumulation of FDCs but they have been reluctant to exhibit
them. A major factor was that such material did not fit easily into the established classes available at
competitive exhibitions. This is no longer the case. Commencing with the Tall Ships Stamp Show in
Hobart in 1998, a separate class for FDCs has been available at a number of National and State shows.
It is perhaps surprising that few of the entries in the FDC class have attempted to take as a theme the
production and evolution of illustrated coyers from Australian private producers.

This undoubtedly offers a theme that allows the exhibitor to undertake and display research into the
history, style and variations of privately produced FDCs. For many there was a barrier to following
this approach and there was the paucityof readily available literature on such material. This has
changed with the publication of a monograph series by Michael Moore.

. .
The first of the series was published in July 2000, the most recent in May 2002. All were authored by
Michael Moore, although monograph no.6 was a joint venture with Noel Almeida, a stalwart of FDC
collecting.

Each monograph deals with the covers from one or more of the better-known private producers; each
is self-standing but the format is similar and all provide a detailed background to names behind the
covers. These cameo pen sketches incorporate intriguing information about the evolution of stamp
trading in Australia over a period of some fifty years. For the first day cover collector the major value
lies in the illustrations and the associated text. Each of the monographs includes ample colour
illustrations.

The monographs therefore provide for the first time a comprehensive guide to illustrated Australian
FDCs. The approach is not that of a priced catalogue but the text gives suggested rarity (and an
indication of retail price) for the many designs and their variations.

For the FDC collector, the monographs provide the opportunity to build up a collection of this
material. Some of the covers are rare; some retailing at well above $200.00, for others the costs would
likely be only a dollar or two. If you obtain and carefully read these monographs you have a splendid
chance of finding the rare items in dealers' FDC boxes and perhaps tucked away in some neglected
comer of your own FDC accumulation. As always the key is the knowledge gained from a careful
reading of the monographs. Get a copy before they are widely known and your chances of finding a
winner will be enhanced.

The Individual Booklets

The following list gives the title and a brief summary of the contents of each monograph published to
date.

No.1 John Gower and the WCS, July 2000. 9p and 36 coloured illustrations.
John Gower first produced illustrated covers in 1935, when FDC collecting was relatively uncommon.
The account describes in detail the evolution of Gower produced covers from that time. It developed
into Wesley Cover Service (WCS) originally to assist as a charitable venture associated with the
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Wesley Nursing Home in Adelaide. Regardless of changes of ownership it is one of the few series of
privately produced covers to have continued to the present time.

COMMEMOitATINC
THE

tOOth MELBOURNE CUP
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No.2 The Royal Geographical Society of Australasia (Queensland). July 2001.8p and 31 coloured
illustrations.
A fascinating account of the endeavours of a single individual, Daniel O'Brien, to promote the
RGSA(Q). Many of the covers commemorated the exploits of early explorers and pioneers in
Queensland and various geographical 'expeditions' organised by O'Brien. The early covers date from
about 1946 and continue until 1957. Although many of the covers are somewhat idiosyncratic they
form a splendid example of the challenge and interest of collecting covers from a single private
producer.

A U S T RA II Ii N EX P lOR EiA.

··w-~···~~
!·:t ~.tt ••• "~~ •• W~~__."''''.II;-j~••• -lIllill(f.~IIj"" .ll.~""''' it; • ., .••••• ~ •••••• Ii ~.41<fill:

e,,,nmemo'3ti!l() tha CMttenl!:ry ;)1 th~ <,11$.
c".NY "f R""'a n'!td~t. QIl""lIlIil,,4, by
C{d, Stt T!'wm#~ i,." Maek~ll. Kt., tLCJ.•."
{Q:to-n:h f;.::tP:!'{;lfwt. $uf¥¥l'y~r·(lt.;~~ral and
S{\,~4lit. Un tHHVOfl ttt; MfJunt AtnJndAnee.+
2$1 mHtii V'Ntt 01 R""H'; M M.y 1th,Hl46.

U01£Ho4 "" 'tth Mat. 1<,)4(1.

Volume 20 Number 4
13



Capital Philately

No.3 Smyth and Royal. Dec.2000. 13p and 36 coloured illustrations.
A series associated over the years with a range of stamp dealers, many of whom were associated with
the Royal Arcade in downtown Sydney (now demolished). The background on many of the known
earlier dealers in Australia is in itself fascinating. These include such names as Ken Baker, Max
Cohen and Alfred Campe. The story starts with a cover produced by Fred Hagen for the International
Philatelic Exhibition in Melbourne in 1928 although most of the other producers were Sydney-based.
A feature of these covers is the use of generic covers with frequent changes of colour and to minor
aspects of the design. The last cover is from 1972.

No.4 1956 Melbourne Olympic Games (this volume was jointly authored with Noel Almeida). March
2001. 13p and 58 coloured illustrations.
This is not only of interest to FDC collectors but to all those thematicists who specialise in Olympic
games material. The publication also illustrates the 54 special Melbourne Olympic postmarks. Notable
among the material illustrated are maximum cards produced and serviced by Australia Post. This was
long before the production of 'official' Australia Post FDCs for all issues. The production of these
official FDCs was to become the death knoll for most privately producers ofFDCs.

No.5 World wide covers, July 2001. 13p and 42 coloured illustrations.
This monograph is devoted to covers produced by Peter and Vernon StaIley who were based in
Adelaide and traded under the brand name of 'World Wide'. Vernon StaIley was the father of Peter
who designed all of the World Wide covers. The first cover in World Wide series was for the Peace
issue of 1945. and the covers continued until their final demise in 1957. For long periods most designs
were based on a limited number of generic styles. Also noteworthy are the very large variations in the
numbers produced for different issues.

No.6 Wagner, Laker and Menz. November 2001. 12p and 44 coloured illustrations
Maurice Wagner traded from the Brisbane Arcade in the city of that name. The first cover was
probably that for ANZAC issue of 1935. The series concluded with a special so" anniversary cover
for the Standard Stamp Company printed onto the Sturt PSE in November 1980. Many of the earlier
covers again followed a generic style but with many variations in colour. Bert Laker commenced
producing illustrated covers in 1945 in association with 'Set Makers', generic covers were produced
until about the- mid- 1950s. Neville Menz covers are mainly associated with the 'Darling Downs
Volume 20 Number 4
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Series.' Some very handsome generic designs, again with changes of colour over time, were produced.
Examples of these covers are hard to find.

No.7 An accountof the philatelic covers of three Western Australian cachet makers, May 2002. 13p
and 48 coloured illustrations.
Mitchell, one of the most significant of Australian FDC producers, first provided covers for the
Canberra Parliament House issue of May 1927. Interestingly, this was first time that the Post Office
had publici sed the day of issue in advance, a procedure necessary for the production of illustrated first
day covers. Mitchell continued to produce FDCs for some thirty years. Moore comments that Mitchell
was a pioneer in this field and ' ... deserves to be among the most recognised, and most celebrated of
Australian philatelic cover producers'. The 'Challis' covers have their own fascination, in part due to
the intertwined activities of Tom Thurgood and Ida Challis, later enhanced by marriage! The Challis
covers date from about 1946 to 1967. The third WA FDC producer was Guthrie, whose biographical
details are even more sparse than those for Mitchell and Challis. The period of issue for branded
covers was from 1946 to 1954, for unbranded examples until the late 1950s.

Availability

Michael Moore entered nos. 1-6 of the series of monographs in the Literature Class at Canberra
Stampshow 2002. As is the practice at competitive exhibitions, one of each of the literature entries
remains with the organisers and are now in the Society's library. Michael has generously offered to
supply, free of charge, additional numbers to the Society as they are published and no. 7 has already
been added to the library. The series is projected to extend to a total of 15 monographs with a
provisional completion date set for 2006.

I would recommend that any member of the Society with an interest in Australian philately at least
browse through the monographs. The information on the individual covers is excellent but for those
who are not FDC enthusiasts the background to stamp dealers (and dealing) in Australia is worth the
read. I repeat my comment that for collectors of Australian FDCs it is well worth purchasing your
own set of the monographs. The purchase of a single FDC cover from an unsuspecting dealer (or
fellow collector) could repay the cost of the whole series.

The monographs can be ordered from Michael Moore by writing to him at:
47, Curletts Rd., Lara, Vic. 3212
or by phone on (03) 52824878.

Each booklet is individually priced and postage within Australia is included.
Booklets 1,2 & 3 are $12.00 each,

5,6 & 7 are $15.00
and No 4 (1956 Melbourne Olympic Games) is $16.00.

A note from the Copy Editor

To standardise the layout of articles submitted to Capital Philately, could the following guidelines
please he observed? Text: Singe-Spaced 12 point Times New Roman font with 6 points after each
paragraph, no indents, subheadings underlined & left-justified or bold & centred, two spaces after a
full stop, use tabs to line up text (not spaces). Pictures: 300 dpi Colour, scanned separately as .jpg
and zipped if large, insertion points marked in text (do not include pictures in document), good
photocopies can be supplied if scanning not available - or phone me to arrange meeting and scanning
of originals. Articles should be less than 5 pages including illustrations unless they are divided and
serialised over multiple issues.
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POSTAL ANARCHY IN GERMANY, 1861-1900

Christel Larko and Robert Ellinger

Postal organization in Germany remained uncentralized and hence uncoordinated right up to the end
of the 19th century. This was due to the numerous sovereign states making up the geographical area
known now as Germany. An exception was the postal service of Thurn and Taxis which had been the
postal authority for the Emperor and continued to serve a wide range of states and independent entities
in the area. In parallel, in the North, and as late as 1861, the free city of Hamburg had maintained a
messenger service to all the major commercial centres in Europe. Other countries such as Sweden,
Denmark and Britain also had or had had their own post offices in Hamburg.

After Prussia won the war against Austria in 1866, she acquired various German states such as
Hannover, Schleswig-Holstein, Nassau, Hessen-Kassen, and the free city of Frankfurt am Main.
Prussia also acquired the postal privileges of Thurn and Taxis. On January 1st 1868 those postal
services, together with those of Prussia, Oldenburg, Mecklenburg, Braunschweig, and Saxony, united
when the North German Federation took over their privileges.

New universal legislation for all states became necessary. The abolition of public postal monopolies
was one of the demands imposed during the negotiations when drafting the new postal law for the
North German Confederation. Thus paragraph 1 of the Confederation's postal code provided for:

"The dispatch of

1) all sealed, sewn up or otherwise closed letters,

2) all newspapers with political contents which were published more than once a week
against payment from places with a post office to other places with a post office
within the country or to foreign countries by other means than the (official public)
postal service to be forbidden."

Thus, within local borders, private postal services were permitted, and outside these borders the
public postal service had the monopoly for mail handling but only for closed letters and newspapers.

With the establishment of the German Reich the Reichpost took over the responsibility for public
postal services on 4th May 1871. The regulations cited above were incorporated without change into
the postal law of 28th October 1871. Furthermore, the Prussian postal law of 5th June 1852, which also
strongly influenced Reichpost services, did not cover local letter delivery. It is thus possible that the
lack of clearly defined service responsibilities for the Reichpost caused the subsequent anarchy.

Enterprising businessmen and commercial associations saw an opportunity for competing with the
Reichpost through cheaper transport, thereby hoping to make a handsome profit. In 1861 merchants in
Hamburg founded the first City Post which quietly became very popular and successful. Private
enterprise in other cities followed suit and over the years more than one hundred postal delivery
organisations sprang up. However, many of these soon went out of business when the hoped-for
profits did not materialize.

Public and private postal services in parallel lasted from 1861 to 1900 and caused much trouble and
heartache during that time. A major reason for this was that in addition to solid and respectable local
private enterprises there were also "holders of private post" who had stamps printed and sold but then
"forgot to open an enterprise". Others eluded the law by gathering articles destined for certain cities,
sending them collectively by the public postal service and then having them delivered by a local
private organization.

The cheap local postage rate at an average of two Pfennigs, of course, did not allow for any time
consuming search for addressees. To overcome this situation some ingenious ways of dealing with
mail developed, For example, a Berlin service stuck a three Pfennig stamp on any article with a
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difficult address and dropped it in a public letter box. In this way it lost one Pfenning but left the
uneconomical search for an addressee to the Reichpost. Loss of letters entrusted to private mail
services occurred frequently. Messengers destroyed mail because they found the trip to deliver mail
too much effort and inconvenient or because they wanted the uncancelled stamps. Records of the
Reichpost show that fishermen, round about New Year 1886, found a bunch of letters on the beach
near Bremen; they had been thrown away by a private messenger. In 1887 a parcel of letters entrusted
to a local firm was found on the frozen river Oder near Breslau. In Hamburg, three messengers chose
the border channel (where duties had to be paid) as a convenient point to get rid of 200 letters.
Another voluminous parcel of letters, that had only been posted a few days earlier, was salvaged from
the Rhine port at Dusseldorf in 1885. These are only some examples from officially recorded "private
post things found"

The Reichpost had the legal obligation to keep postal confidentiality. However, this obligation was
not adhered to by many of the private posts. Reichpost officials were forbidden by law to disclose the
contents of letters, postcards or printed matter, or to reveal with whom a person was in
correspondence. This restriction did not apply to private postal institutions. While the Reichpost
engaged particularly trustworthy public servants at returned-letter offices, to open letters that had to be
returned to senders, the private posts did not have the right to open letters under any condition.
Nevertheless they did it.

These matters were frequently debated in Parliament. The social democrat member August Bebel put
forward a motion to lower the postal rates for local letters. He thought this would be a good way of
eliminating the private postal companies· as they would lose their competitiveness and hence the
reason for their existence. Heinrich von Stephan, the Postmaster General, reformer of the German
postal system and co-founder of the Universal Postal Union, objected strongly to this proposal, he
protected private enterprise and liberalism.

Private companies took up the fight and. defended their local posts' legitimacy. The Private Postal
Union published a memorandum which stated that public authorities actually took advantage of cheap
private delivery services. In evidence they tabled a parliamentary document which bore a stamp ofthe
Berliner Packetfahrt-Gesellschaft! The Berliner Borsenzeitung, a respected commercial newspaper,
published this case.

Legislation of 1867 relating to the postal services of the North German Confederation had
intentionally and explicitly exempted city letters from public postal delivery. Furthermore, the statutes
for the Postal Services of the German Empire, declared on 28th October 1871, did not change this
legislation. Therefore the local postal companies were as "privileged" as the dynastic Thurn and Taxis
Post. However, the latter received a compensation of three million Thalers (that converted to 1 Thaler
= 3 Marks on 1st January 1875) when Prussia took over its rights and privileges. On the other hand the
proprietors of the eighty private companies that still existed, and their now unemployed messengers,
were paid together about 8.2 million Marks when on 20th December 1899 a bill was carried in the
Reichstag that finally abolished al private postal services within the Empire. All the private posts that
still existed had to be closed down by 1st April 1900.

The idea that the postal system should solely be a non-profit making public service, one not exposed
to competition from the private sector, had prevailed. When all private postal services in the Empire
ceased, the inventories as well as most of the staff of the private companies were taken over by the
Reichpost. To what extent some' of these private services had developed and flourished was
demonstrated by the Berliner Packetfahrt-Gesellschaft; that company alone transported 70 million
letters a year!
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PETE'S POST AND THE DEREGULATION OF
NEW ZEALAND'S POSTAL SERVICE

Ian McMahon

Deregulation of Government services has been a common theme in the 1980s and 1990s and debate
on the deregulation of postal services is still continuing, particularly in Europe. New Zealand has
been at the forefront of postal deregulation. On 1 April 1998, the New Zealand Post's monopoly on
the carriage of standard letters was removed with the Postal Services Act 1998 coming into force.

This Act allows any company or individual to carry letters for profit, so long as they are registered as
a "postal operator" by the Ministry of Economic Development. It only regulates the carriage of letters
and there are no restrictions on the carriage of parcels or courier packages (items for which the
delivery charge is greater than 80c to a New Zealand address are not regarded as letters for the
purposes of the Act).

Postal operators:

have the right to detain, open and examine postal articles which have been posted in
contravention of certain legislation and to open postal articles in order to effect their delivery;

have the right to erect public letterboxes;

have an exemption from liability arising from the loss or delay of letters.

must be registered and provide samples of a 'postal identifier', a name, logo, stamp, postmark
or other label or mark which can be as simple as a rubber stamp bearing the name of the postal
operator.

must identify mail accepted by them by marking each postal article with that operator's postal
identifier;

must, if they cease business as a postal operator, remove all public letterboxes and deliver all
postal articles in their possession.

Only a postal operator designated as a Universal Postal Union (UPU) administration for New Zealand
is allowed to issue official New Zealand stamps - i.e. a stamp bearing the words "New Zealand" (or
any abbreviation) unless "New Zealand" is part of the postal operator's name. It is an offence
punishable by a fine of up to $10,000 for anyone other than a UPU-designated operator to issue
stamps bearing the words "New Zealand" in any other form. Under the Postal Services Act, New
Zealand Post Limited has the sole right to UPU designation for a period of five years following the
commencement of the Act (i.e. until 1 April 2003).

Over 30 postal operators are currently registered. Of these a number are clearly carrying large
quantities of commercial mail and have issued adhesive stamps and in some cases postal stationery.
The following table lists registered postal operators, their date of initial registration and the date they
ceased to be registered. The postal operators are a diverse group including established couner
companies, New Zealand Post and one of its subsidiaries as well as smaller operators.

!Operator Registration Date Date Registration Ceased

Admail Limited 11 January 1999

Airwaves Comoration Limited 3 March 1999

Bell, Peter (tJa Pete's Post) 30 July 1998 31 March 1999

jCBD Mail Management Limited 7 March 2000

IChatham Islands Postal Service Limited 15 February 2000
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ICircular Distributors Ltd 13 November 2000

Clark. Harold Alan (tJa Pamfleet Post) 2 August 2001

Dagelet, John 30 July 1998 19 October 1999

DE & KD Tuson Ltd (tJa QuikPost Waihi) 9 August 1999

Dunstan Mail . 9 December 1998

Fastway Post New Zealand Limited 30 June 1998

French, Warren Michael (tJa Smart Post) 19 May 2000 9 November 2000

Go Postal Ltd 12 August 1999

Gray, Trudi Ann (tJa Tui Deliveries) 25 August 1999

Hennessy, Robert John 1 November 1999 9 November 2000

Hometown Post 15 April 2002

Huntley. Brad Alan (tJa G Post) 20 April 2001

pones, Daimen (tJa SU{1eriorPost) 16 March 1999

KiwiMail Grou{1Limited 23 February 2000

Local Post Kaikoura 25 June 1998

Luijk, Joanne LYnette (tJa Zero Post) 13 June 2000

Mailboxes Limited 27 January 2002

Mastemost Limited 9 November 1998

Mount Post 2 October 1998 24 November 1998

National Mail New Zealand Limited 18 November 1998 12 February 2001

National Mail New Zealand Limited 3 May 2001

New Zealand Document Exchange Limited tJaDX Mail 29 April 1998

New Zealand Post Limited 1 April 1998
(deemed to be registered by s. 63 of the Postal Services Act 1998)

Nye, Kim Barbara (tJa Destination Post Services) 12 April 1999

Pete's Post Limited 31 March 1999

Pitney Bowes NZ Ltd 15 November 2000

Posties Choice New Zealand Limited 17 July 1998
Presort Limited 20 July 1998 21 May 1999

Quantum Post 30 September 1998

Quick Post 12 August 1998

Rural Couriers Socie!y Limited (Coural) 9 October 1998

SelectPost New Zealand Limited 5 May 1998
Smart Post 1 September 1998 19 May 2000
Smith, Graham Neville (tJa Gisbome Mail) 21 January 2000
IStandard Post Canterbgry Ltd 4 August 1999

Sutherland, Larry Douglas and Frances Jean Sutherland (tJa Todays 29 July 1999 16 November 2000
Post)

Universal Mail New Zealand Ltd 31 August 2001 24 October 2001

Whitten, Bendall and Megan Whitten (tJa Palmy Post) 17 March 1999

IWind. Luwe (tJa EKO) 10 February 1999
[Zero Post 21 December 1998 13 June 2000 I
While full details of all of the registered postal operators falls outside of the scope of this article, I
discuss some of the operators and provide some examples of commercial mail they have carried.
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Pete's Post

Pete's Post is a franchising company registered as a Postal Services Operator. Pete's Post was formed
in 1999 to manage an alternative postal network within New Zealand. The directors are Murray and
Denise McBeth of New Plymouth. (A postal operator of this name was first registered by Peter Bell
on 30 July 1998 and undertook local deliveries in New Plymouth.).

Pete's Post appears to carry considerable quantities of commercial mail, especially mail posted by
individuals. Figure 1 shows a publicity brochure for Pete's Post offering two free stamps and
illustrating their posting box. Pete's Post stamps are issued in self-adhesive booklets of 10 (Figure 2)
and come in a range of stamps depicting landscapes, 35c for local delivery and 40c for national
delivery. The stamps are illustrated at www.petespost.co.nz. It also issues pre-stamped envelopes.
Figure 3 shows a pre-stamped envelope while Figure 4 shows a 35c New Plymouth local rate stamp
used on cover. It also provided a service of 'personalised stamps' which has been utilised by
businesses and organisations for advertising. Figures 5-7 show 40c personalised stamps used on
cover. All of the covers shown have the stamps cancelled by Pete's Post postmarks.

If>iaceyour mlilll itl our distinctive Green
iii Gold Post Boxes Ph 06~1S18887

Tryout set"Jice
with your fREE

stamps

mail up
• Free mail bags

Office box ctearance

•• OX mal! inWkudfoutward

• Stamps

• stamps
••Month!y i'l.ccount

•• Pre franked envelopes

" Paid enveteees

• Next day local delivery

• Bulk rate discounts

Figure 1

21
Volume 20 Number 4

http://www.petespost.co.nz.


Capital Philately

Figure 2

Figure 3

Figure 4

Volume 20 Number 4
22



Capital Philately

Figure 5

1

Figure 6

Volume 20 Number 4



Capital Philately

PHILATELIC SIMILARITIES AND DIFFERENCES

Robert A. M. Gregson

In the February issue of Capital Philately we inserted a questionnaire for those who felt they would
like to answer. That repeated an exercise we did two years previously, around the time of Stamp
Show. The purposes of the survey included finding out what philatelists wanted from their society,
and how they collected. The format of the questions was constructed in a style that is more often
used in face-to-face interviews, and allows different patterns of responses to be identified in more
depth that can be deduced from simple yes-no answers. So far as we are aware, some of the questions
had not been asked in any previous surveys on philately in Australia. Sadly only 27 persons returned
completed questionnaires, so it is meaningless to compute percentages, or probabilities, or cross-
breaks between questions to address such points as 'do older collectors prefer to collect postal history,
and younger ones to collect unhinged mint stamps?

But because of the way questions were deliberately constructed, (by two professionals in the activity)
we can derive information about patterns of answers within single questions. Three examples follow,
but first general comments are in order. Collectors are involved in two basic activities, collecting and
organising. From the earliest publication.of stamp albums in the latter half of the 19th century, stamps
were collected and put into some sort of order, by the constraints of the. printed album page, at the
simplest by country. Later with such large albums like the Imperial series in Britain, the albums were
in themselves a catalogue containing details of colours, perforations and watermarks for individual
stamps. In short, the collector accepted direction from the publisher as to how to be organised. Some
still do this, either by accepting a simplified catalogue listing or by going to specialised handbooks
and even then enjoying themselves by finding incompleteness and omissions in the supposedly
authoritative works.

The introduction of the blank album, and after that the stockbook, enabled collectors to live
perpetually in some pleasant idiosyncratic transition state between accumulating and organising.
Those of us who have had the task of sorting a deceased person's estate will know that most collectors
are neither pure accumulators or pure organisers but a mixture. A strong form of the organiser is the
one who prepares displays for exhibitions and writes up by conforming to rules invented by other
people. I want to emphasise, to stop popular psychological nonsense, that these two aspects are not
personality types but strategies, they only become dysfunctional personality types in extreme cases,
where they are perhaps pathological disorders. We have all, I think, met the partner who complains
that 'he never throws anything away, but can't remember where he put it', and the type who, as soon
as he possess a mere 5 CDs, sets up a card index and a filing system for them. Actually we may see
the first as a sign of ongoing senility and the latter as something to be encouraged in teaching children
to be systematic. The point is that we can and should be quite normally accumulators in some part of
our lives and organisers in another.

It is important to note that this questionnaire was created before the Society had begun to set up its
new web page on the Internet. There are about one hundred members in the ACT and adjacent NSW,
and up to third of these sometimes attend our monthly general meetings. As is usual in psychological
research, we discover yet again that attitudes and behaviour are not tightly connected, and what people
say they value is not always a fine predictor of what they will do. Even so, the general meetings with
displays and the journal come out on top as most valued, and the exchange books and library next.
Really the four are about equal. This does give us some guide as to how to allocate resources; but we
have not here asked anything about stamp shows; those of course are public events that can be
attended by people who are not in a society.

In a hobby we should please ourselves about how to strike the balance that seems to us to make sense.
Where does philately fit in?
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Question #7 in the survey was one arranged as a set of rating scales, to ask what else collectors did
with their time. This is what some economists call substitution values, and simpler folk may call life
styles. The frequencies of responses were as shown:

Rating scale (from Never to Constantly) 1 2 1 4 ~

Collecting other things than stamps 6 2 3 3 9
Making or building things such as models 12 4 3
Sporting or physical activity 3 3 8 2 7
Growing, breeding or cultivating 9 1 2 2 8
Spectator, watching sport 6 7 3 2 1
Active participating in community work 2 6 2 5 6

Response patterns on scales such as these fall into three sorts, complete stereotypy (not really
informative, you have asked a question that is perhaps trivial), random (spread out, anything is almost
equally likely) and bipolar (respondents go off to one or other of the two ends). It is the mix of the
three patterns within a question that is interesting, and might be expected reasonably to persist in a
bigger response rate. I would deduce thatcollectors will collect anything, but those focussed solely on
philately are different people. They are not constructors of the inanimate but are bipolar on caring for
living things.

We asked where do you get your stamps from in question #8, and apart from those few who use the
internet and those who do not, there is little surprising to report and most response distributions are
spread out.

The rating scales here run from Never to Always, and multiple and partial answers to the total set of
scales were accepted, so the frequencies do not add up to 27.

Rating scale (from Never to Always) 1 2 J 4 ~

Buy from Australia Post 4 8 6 3 4
Off correspondence 3 4 7 4 5
Gifts from friends 3 9 5 5 2
Exchange with other collectors 3 5 9 3 4
Local stamp dealers 8 4 7 3
The PSC stamp fairs and auctions 3 8 4 6 2
Dealers on the Internet 12 3 5 1
Stamp auctions in Australia 3 3 4 9 3
Stamp Auctions on the Internet 13 2 2 3 1

The other question that produced an interesting pattern was # 13, what do you expect from joining a
philatelic society? Again five-step rating scales running from No importance to Very important, were
presented. Respondents were told that Very important meant that you would not join if it was not
offered.

Rating scale (No Importance to Very important) 1 2 J 4 5

Meetings with displays 1 4 9 11
Access to stamps sales and dealers 1 7 13 4
Auctions or exchange meetings 1 6 10 7 5
Discussions 1 2 9 6 5
Social meetings with refreshments 2 11 5 1
Library resources 1 3 5 10 3
A regular informative journal 1 2 5 9 10
Circulated exchange books 1 2 7 7 9
Advice on disposals of collections 4 4 6 5 2

A fuller report with a wider coverage of the responses will be tabled for the Council later.
Volume 20 Number 4
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THE PHILATELIC DETECTIVE LOOKS AT A CONFECTION

Robert A. M. Gregson

A confection is defined in the OED as ' a thing compounded'. This cover turned up in the stock of a
dealer in England and I bought it because I am interested in Swedish postage due covers; it turns out it
is nothing of the sort. During the postal strike in Britain in 1971 a number oflocal courier agencies
sprang up and were authorised by the government to carry mail during the strike. Some of the mail
carried by those private services got as far as Australia. This example got as far as an entry point to
Sweden, but could not be carried further within Sweden by the Swedish Post Office without incurring
postage due, as the courier service, according to its stamp, ran between the U.K. and Scandinavia.
When it had been carried by some agent of the courier service to Goteborg then it was posted as a
registered letter in the usual way, and got to Stockholm. There is no backstamp, and absolutely no
sign of postage due being charged.
The address is Frimarkshuset, stamp dealers in Stockholm who used to publish the Facit catalogue

until in 1989 they were bought out by Stanley Gibbons International, though that did not last. What
would fit as an explanation is that the dealers arranged for a batch of serviced covers, they would have
been sent as a batch and probably with a covering document on which the despatch and arrival
cancellations (Goteborg and Stockholm) would have been applied.
Like most philatelic confections the envelope. is unopened and never contained anything. What would
be really interesting is real commercial mail from the same period. It took 12 days to cross the North
S~ .

,.
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I never cease to be amazed at
the depth of knowledge about
Machins shown by the
members of our little Group.
Whether it's a technical
dissertation about
fluorescence or
phosphorescence, or a view
about inset phosphor bands,
one .of the Group will have
done some work on the issue.
This, of course, is the value in
meeting as a group, sharing
knowledge and asking
questions. Which leads me
to the following question.
.Do any of our readers know
how many organisations have
produced products using
Machins as the base
attraction? There are
Philatelic Societies who have
issued special booklets
containing Machin stamps,
for example, to raise funds
for their Society during their
annual fair. Is there a listing
of these items available? Any
information on these types of
ephemeral would be greatly

appreciated by this Group. So if
you have any of these items, or
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know anything about them, please
let us know. We will publish any
of the information we receive.

As a Machin collector it was
pleasing to read about the
forthcoming new Machin issues.
Pleasing in the sense of the
Machin design continuing, not
postal rate increases. Long live the
Machin head!

At this juncture I would like to
heap some praise on the staff of
Royal Mail at Tallents House in
Edinburgh. I'm sure they get lots
of plaudits from their local
management, but I cannot recall
reading anything about their
efforts in the philatelic press.
From my point of view, and I
know I speak for others in our
Group, requirements are always
fully met. It is particularly
pleasing to speak to a lady with a
Scottish brogue in the early hours
of the morning (Australian time)
and have a bit of banter about the
weather (inevitably) and
availability of stamps that I'm
interested in. My requests are
never too much of a bother for
them. So "Well done and thank
you, staff of the Royal Mail".

3
Review - Supplement to the Deegam Handbook 2

GB Domestic rates 4
Lucky finds

Machin Mania - Flaws 5
Budget Booklets 6

Specialist Feature -1775p and 18p 9
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Machin First Day Covers
by

. Peter Oldham

Saving modem First Day Covers is probably an
anathema to many philatelists, and I can understand
why. Pumping out covers in their hundreds of
thousands that haven't gone through the mail
system is just not philately, is it? Certainly there is
no return on this type of investment. Or is there? A
closer scrutiny of the available literature will show
that the discerning First Day Cover collector of
Machins will have done much better with his
collection than with most other forms of
investment. But like anything else you need to
know your subject and recognise that supply and
demand is going to play a part in the financial
appreciation of your collection. Knowing th~t a
cover is going to have a limited issue certainly
helps, but knowing that a cover with a special or
unusual hand-stamp or postmark is also available,
helps even more.

Take, for example, the Machin decimalisation
issue. Now, as all Machin collectors would know,
there was a postal strike at the time of this issue
and covers delayed by the strike were annotated
with an appropriate cachet. However, not all post
offices in the UK were affected by the strike, and
some covers were actually processed and
forwarded without any delay cachet being attached.
Such covers carry a 50% premium if you try to
acquire them today. They are certainly worth whi~e
seeking out. Many of the early low-value Machm
issues are common on First Day Covers, but if the
postmarks are of interest to specialists, for example
covers postmarked with the Buckingham Palace
SWI, or House of Commons or Lords SWI
circular date stamps, expect to see a large premium
on catalogue prices.

Who remembers the booklets that were issued in
1971 to assist the blind? These were issued to
assist blind persons identify what were stamps and
what were labels in booklets and had the vertical
perforation removed between labels and the
binding margin. First Day Covers for any of these
booklets are rare, and catalogue prices reflect their
rarity. If the postmark is Windsor, Berks, the

catalogue prices are even greater. Any of the
early booklet panes on First Day Covers are
hard to find and consequently expensive. They
are worth looking for.

Coil stamps issued on the 15th February 1971,
in vertical and horizontal formats, are
extremely rare and priced at many hundreds of
pounds sterling. Again, early Machin coil
stamps are difficult to find on First Day Cover.

To more modem material, the obvious creme de
la creme issues are the Prestige Booklet panes
on First Day Cover, particularly if they have
relevant postmarks or handstamps. Also, don't
ignore the high value Machins.

Finally don't ignore First Day Covers with
blocks of four stamps. They are not easy to
corne by and obviously attract a premium. But
they look good in a collection.

Good hunting!!

Resources for Machin Collectors
from B.Alan :
~ Regular Price lists of Machin and related

material- all offers numbered according to the
Connoisseur Catalogue issued by the same
company. A wealth of material for all levels of
Machin collectors. The Specialised List for
1997/98 covers issues from the inception of
elliptical perforations, and includes useful
annotations describing features such as
phosphors, coil leaders etc. Not just a price
list - more like a mini-catalogue.

• The Variety Club News containing a wealth of
articles on many aspects of modern GB

philately, including Machins. Questa gravure
machine books

• The Speed Prestige booklet
Machinations throughly recommends these

publications - get your material from an expert in
the field

B.Alan Ltd : 2, Pinewood Avenue, Sevenoaks,
Kent, TN14 5 AF, UK Tel: 44 1732 743387;Fax :
44 1732 454442; e-mail : pinewoods@compuserve.
com



MACHIN SE-TENANT COIL STRIPS
Article by Tony Luckhurst

These fall into two categories:
The first were the strips of five stamps (or
labels), which were dispensed from the post
office vending machines. The second are the
strips of 4 produced for a "Readers Digest"
promotion. The first part of this article deals
with the strips from the vending machines.
In the next issue I will examine the "Readers
Digest" coil strips.

The first coil strip cost 1/- and was issued on
August 27th 1969. It contained pre-decimal
stamps (2d12d13d11d14d).The stamps were
printed with one 4mm centre phosphor band.
Head type B was used. Gum Arabicwas
used as it was more brittle than PYA and
would assist in the clean removal of the .
perforations. They came in rolls of 1SOO
(300 strips) or 3000 (600 strips). When this
first strip was issued you could post 2 first
class letters or 3 second class letters. The
strip also created new varieties for the
"singles" or "se-tenant pairs" collectors.
This was the only way of obtaining the 1d
and 2d with one centre band. This retails for
85p nowadays.

Upon decimalisation (15th February 1971) a
second coil strip appeared. This was the
equivalent price in new pence (5p). It
contained decimal stamps (2p/V2p/
Y2pllp/lp). Each stamp had two 9.5mm
phosphor bands. This strip appeared in a
series of different formats designed to make
the operation of the stamps in the coil
machine easier. The strip originally used
Gum Arabic as the previous issue. The
original5p coil retails for £2.25.

To prevent the stamps sticking together
inside the machines during wet weather the
strip was issued with a silicone coating. This
was experimentally added. It is possible to
collect this strip with missing phosphor or
with one broad band. These would be
desirable items in most specialist Machin

collections. (The OCP silicone coated strip
retails for £195. This is worth the price of
an ultra-violet lamp alone!)

The paper changed from ordinary-coated
paper (OCP) to fluorescent-coated paper
(FCP).The retail for this was £3.50. This
change also occurred with most of the
current single sheet values. They were
issued with silicone coating and were not
as rare as the strip mentioned above. Gum
Arabic was still used. This occurred
September 1972.

For the next variant of the strip the gum
was changed to PVA Dextrin (PVAD).
Initial printings were on a thin paper .The
Thrissell printing was done on a few coil
strips which were needed to complete the
.contract. There was a shortage of gum
Arabic paper. These strips are quite rare
(retail £39). The majority ofthis issue was
printed on normal paper (from about April
1974). This is more common and can be
purchased for 30p. It is also possible to
collect this strip with missing phosphor
(£8) or with one broad band (£52).

In the few years since decimal currency
the cost of inland postage had risen quite
quickly. By October 1973 the 1st class
postage was 4V2pwhich made the 5p coil
strips useless. The machines were
converted to use lOp coins and a similar
series of strips were issued.

The first of the lOp strips contained a strip
of 6p/2pll p/V2p/Yzpstamps. It was issued
on 3rd December 1975.The rolls now
contained 500 strips (2500 stamps). This
roll format was continued for the
remainder of the coil strips below. The
first coils were printed with two 9.5mm
phosphor bands on FCP with PVAD gum.
These sell for £1.50. The varieties for this
issue included broad band centre (£2) and
broad band right (£7.75). The coil was also
printed on OCP with GA (£3.75). This was
issued in March 1977.The postage rate



. was continuing to rise. It was determined by Royal
Mail that there should be at least one second class
stamp contained in the strip. This led to 2 more
strips.

The first of these was issued when the rate changed
to 7p/9p (14th December 1977). It contained a strip
of 7p/1 p/1 p/Y2p/Yzp stamps. All stamps had one
4mm centre band and were printed on FCP with
PVAD gum. They sell for 75p so are quite
common.

The final multi-valued coil strip issued from a
vending machine was issued for the 8p/1Oprate
(16th January 1980). It contained a strip pf
8p/1p/I p/label/label. The labels said "Be properly
addressed" and "Use the postcode" respectively.
These messages have been used in the folded
booklets. The 8p and 1p had one 4mm centre band
and were printed on FCP with PVAD gum. The
labels were non-phosphor. This is again still cheap
to buy at 50p.The vending machines were then soon
converted to dispense the 50p folded booklets.

It is quite easy to assemble a collection of these
strips. If you leave out the errors it is still quite
inexpensive to compile. As the coils had
perforations on all four sides you have to check for
perfect perforations. The prices mentioned above
are from the Hamstead Castle Internet site. They are
for mint unhinged strips. It would be a challenge to
get these strips fine used on non-philatelic mail. It
can be done.

References
Stanley Gibbons Great Britain Specialised
Stamp Catalogues

Volume 3 : Queen Elizabeth II Pre-Decimal
Issues ISBN 0 85259 271X
Volume 4 : Queen Elizabeth II Decimal
Definitive Issues ISBN 0 85259 372-4

Hampstead Castle Stamps site Error! Bookmark
not defined.

An Introduction to the 19p flame, the
olive green and the

19~p pale olive grey Machin

The 19p flame value was first issued on the 23rd of
August 1988. It was used for the minimum inland
letter rate for first class letters from the 5th

September 1988 to 1st October 1989.

The issues in the this value were printed by:

1, Harrison in photogravure
1.1 On AC paper with Dextrin gum

• in sheets from cyl 1,2 and 3, some of sheets
from cyl 1 and 2 had low optical brightener
(OBA) levels

• in coils PL from cyl B3

• DPll1 window booklet with selvedge
surrounding a pane of 4xI9p stamps. The
cover was printed by Walsall

• DP111A a pane of 4xl9p stamps
imperforate along the top and bottom edges.
The cover was printed by Harrison

• DP111B a pane of 4x19p stamps
imperforate along the top bottom and right
hand edges. The cover was printed by
Walsall

• DP112 a pane of 10x19p stamps in two
rows of five with selvedge surrounding all
10 stamps. Printed on the Chambon press

• DP112A as with DP112 but with low
optical brightener (OBA) levels.

• DP112B a pane of 10x19p stamps in two
rows of five with the top and bottom edges
imperforate. Some of these panes were
printed on the Jumelle press.

• DP115 a pane of lOx19p stamps in two
rows of five. With a left selvedge. In a £1.90
counter booklet.

• DP115B a pane of IOx19p stamps in two
rows of five. With a right selvedge. In a
£ 1.90 counter booklet.

1.2 On FC paper with Dextrin gum
• DP116 from a SOp machine vended booklet



containing two vertical columns of stamps,
LH column, a label and 1x14p stamp. RB
and RH column, 2x 19p 2B stamps

• DP116M is a miscut version of the DPl16
pane with the with the label in the left
columrt.

• DP116 is to be found with the phosphor
missing it is listed as DP116N.

• There is a £ 1 machine vended booklet
containing pane DP117 which comprises
two vertical columns of stamps, LH column
2x14p RB and 1x19p 2B, and RH column
3x19p 2B stamps. The pane has imperforate
edges right and left hand. This pane is to be
found with the phosphor missing as pane
DP117N

2. Questa in lithography
2.1 On AC paper with Dextrin gum
• A £1.90 booklet with two rows of 5x19p

stamps with the selvedge on the left, with a
perforation of 14% x 14. Pane DP119

3, Walsall in lithography
3.1 On FC paper with PVA gum
• There is a £1 machine vended booklet

containing pane DP125 which comprises
two vertical columns of stamps, LH column
2x14p RB and lx19p 2B, and RH column
3x19p 2B stamps. The pane has imperforate
edges right and left hand. The perforation
is13% x 14 and the layout of the pins is
different in that they do not reach the edge of
the frame.

The 19p flame value was withdrawn on 30th

September 1989

The 19p olive green value was issued on 26th

October 1993 in order to prepay the 2nd class letter
rate commencing on 15t November 1993.

Elliptical security perforation were used on
following issues.

The stamps were printed on OFN paper by

4, Harrison in photogravure

4.1 With Dextrin gum and single yel
low phosphor band centre
• In sheets from cyl 2,3 there are missing

phosphors known from cyl 3
• In coils BL from cyl R2
• in sheets from cyl 1,3,4 and 6 with single

blue phosphor band centre. Screened values
occur in this printing.

• In coils BL from cyl R2 with single blue
phosphor band centre

4.2 With PVA gum and single yellow
phosphor band centre
• In sheets from cyl 3 there is a thin paper,

white gum and a 2 band variety of this stamp.

5, Questa in lithography
5.1 With PYA gum and a single yellow
phosphor band left
• Pane DP216 from the £6.04 Northern Ireland

Prestige Booklet. The pane comprises six
stamps in two vertical columns LH 1x6p and
2x25p, RH 1x19p band left and 2x25p.

• Pane DP225 from the £6 National Trust
Prestige Booklet. The pane comprises nine
stamps in three vertical columns of three, LH
1x19p RB,lx25p 2B and lx30p 2B, C 1xlO
2B,label,1 x35 2B and RH 1x19p LB, 1x25p
2B, lx41p2B stamps

• Pane227 from the £6 National Trust Prestige
Booklet this consists of 6 stamps in two
columns of three, 3x19p RB wide and 3x19p
LB wide stamps.

6, Questa in Gravure
6.1 with PVA gum and blue phosphor and

long wave response fluorescence.
• There is a £1 machine vended booklet

containing pane DP287which comprises two
vertical columns of three stamps each, LH
column 2xlp 2B and lx19p CB, and lx26p
2B, RH column 1x2p and 2x26p 2B stamps.

• A £2 machine vended booklet containing
pane DP288 which comprises two vertical
columns of four stamps, lx19p CB, 3x26p
2B, RH column 4x26p 2B stamps

7, De La Rue in gravure
7.1 with PVA gum and blue fluorescence.
• Sheets from EME cyl 8



The 19p olive green was withdrawn on 6th July
1996. It was reissued on 26th April 1999 unchanged
in colour when the inland letter rate was reduced to
19p.

SPECIALISED

MACHIN
CATALOGUE

NEW 1998 EDITION
from the

MACHIN COLLECTORS CLUBThe 19%p pale olive grey issue was made on the
27th February 1982. The tariff of the basic surface:
rate for letters and cards to countries outside ~
Europe until the 4th April 1983. :
1, The stamp was printed by Harrisons In ~

photogravure on ~
i-

1.1 PC paper 1 with Dextrin gum.
• Sheets from cyl 2 and using the Kampf BUILDING ON THE SUCCESS OF THE FIRST EDITION, WE HAVE

-C: t INCORPORATED MANY NEW FEATURES AND IMPROVEMENTS ON
pertora or CONTENT, LAYOUT AND PRESENTATION TO MAKE THIS THE

• There was a later printing using cyl 2 using EASIEST MACHIN CATALOGUE TO USE. WHETHER YOU ARE JUST
BEGINNING WITH THIS FASCINATING SUBJECT OR ARE ALREADY

the APS perforator. A MACHIN SPECIALIST, THIS CATALOGUE WILL FULFIL ALL
1.2 PC paper 2 with Dextrin gum YOUR NEEDS.

• Sheets from cyl 2 and using Kampf

COVERS ALL ISSUES UP TO DECEMBER 1997
IDEAL FOR BEGINNERS AND SPECIALISTS
FULLY REVISED 1998 EDITION
INCORPORATING GENUINE MARKET PRICES
MORE INFORMATION AND ILLUSTRATIONS
EASY-to-FOLLOW PRESENTATION
AS LOOSE LEAF SYSTEM
EXCELLENT VALUE FOR MONEY

ONLY £ 16.95
perforator plus £3.95 p&p (UK) or £ 4.20 p&p rest of world

(All major credit cards accepted)
8 Jannys Close, Aylsham, Norfolk NRI 6DL England - Tel!
~ax 44 (0) 1263 733586 Email: machins@netcomuk.co.uk
pr from your usual philatelic dealer

The Machin Collectors Club list pnce
stamp is £25, which makes it a stamp worth
he space in any collection

for this

IF YOU COLLECT MACHINS YOU NEED THE DEEGAM MACHIN HANDBOOK

• loose-leaf a four-ring binder

• 720 pages, 1100 illustrations

• all levels of collecting

• second edition contains all issues up to 1 August 1996 - regular Reports (available in "Machinations") keep it up to date

• comprehensive and scholarly articles on every aspect of stamp production and identification

• winner of several international awards

• NOW FULLY UPDATED TO 8 JUNE 1999 WITH THE SUPPLEMENT TO THE HANDBOOK

~ Over 500 updated, amended and improved pages, plus over 100 completely new ones

~ Three years of new issues and new discoveries incorporated into all three level lists; everything together in its proper place

~ New Appendix for converting lithographed NV1 booklet plate combinations into DP numbers and vice versa, with dates of issue

~ New articles on EME printing, letterpress, embossing, and pre-decimal intaglio

~ New research on Heads A & B and their subtypes; complete revision of pre-decimals

~ Check list of stamps with eUipses

THE COMPLETE DEEGAM MACHIN HANDBOOK 2nd EDITION

UK, delivered to your door @£26.69 Add £2.90 for postage & packing (total £29.59) for surface mail outside Europe.

Airmail in Zone 1 add £11.80 (total £38.49), in Zone 2 then add £14.80 (total £41.49)

THE 2nd EDITION SUPPLEMENT WITHOUT* BINDER: i.e. just page set

UK, delivered to your door @ £22.99 Add £1.00 for postage & packing (total £23.99) for surface mail outside Europe.

Airmail in Zone 1 add £6.50 (total £29.49), in Zone 2 then add £7.50 (total £30.49)

Obtainable from :John M Deering, The Machins ,PO Box 2, South Molton,Devon EX36 4YZ, UK

mailto:machins@netcomuk.co.uk


Face Value 17If2p
Colour Chestnut

Printed by Harrison in Photogravure

PCP]

Head type D1
Value type 1

PCP2

Head typeD1
Value type 1

Issued 14.1.81 Issued Jan 1981

This value was issued on 30th January 1980.
It was usedfor the new basic airmail rate to zone C from 4th February 1980 until

25th January 1981.
The value was withdrawn on 14th August 1981
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The 19p Flame paid the the minimum inland letter rate for first class mail from 5th September 1988 to the
1st October 1989. It was withdrawn on 30th September 1989.

The second issue in oliver green was to pay the basic second class inland letter rate from 1st November
1993, it was withdrawn on the 6th July 1996.

On 26th April 1999 the inland letter rate was reduced to 19p which lead to its reissue.



Face Value J91J2p
Colour Pale olive grey

Printed by Harrison in Photogravure

PCP]

Head type C]
Value tyPl! ]

Head type C1
Value type]

PCP2

Issued 27.1.82· Issued Mar 82

This value was issued on 27th January 1982,
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Canberra Picture Postcard Collectors

Canberra Picture Postcards Collectors is a branch of the Philatelic Society of Canberra Inc., and
membership is open to anyone interested in the collection and study of any aspects of the design,
production and subject matter of picture postcards. The annual subscription for 2002 is $28 for local
and Australian members, and $38 overseas. All members receive the combined journals Capital
Philately, Machinations and PASTCARDS. Wedo accept Credit Cards payments.

Canberra Picture Postcards Collectors meets on the second Tuesday every month in Room 5, upstairs
at the Griffin Centre, Bunda St., Civic. The main topic of each meeting is listed on the program below,
but everyone is invited to bring along any other items of interest.

Canberra Picture Postcards Collectors normally holds two auctions each year. Anyone is entitled to
bid in our auctions, but must be a member of Canberra Picture Postcard Collectors to submit lots for
sale.

Canberra Picture Postcards Collectors also holds a small but expanding collection of books and
journals relating to Picture Postcards held in the library of the Philatelic Society of Canberra Inc.,
which is in the clubroom opposite Room 5 in the Griffin Centre. Members can see and borrow books
before and after Picture Postcard Collectors Meetings or at the Philatelic Society's Stamp markets held
at the Griffin Centre every month on the second Sunday, 10 a.m. - 5 p.m.

For any further information about Canberra Picture Postcard Collectors, please contact Mrs. Elspeth
Bodley at P. O. Box 341, Dickson ACT2602.

2002 Meetings

Date Presenter Topic of Display

January 8 Joint Display Members' Night

February 12 Joint Display Royalty

March 12 David Wardell Murray River Engineering

April9 Tony Antoniou Cyprus

May 14 Graeme Broxam A Tasmanian Miscellany

June 11 Joint Display Grus Aus Cards & Cyprus Reprise

July 9 Joint Display Annual Paper Ephemera Extravaganza

August 12 Joint Display Humour Cards

September 10 John Besemers Russia

October 8 Bruce and Jenni Parker A Parker Family Pot Pouri

November 12 Ian MacMahon Australian Picture Postal Stationery

December 12 Elspeth Bodley Scotland

Meetings commence at 7.45 p.m. and
usually finish between 9.30 p.m. and 10
p.m. Anyone interested is invited to
attend, and don't forget to bring along
anything else of interest, especially your
own examples of cards of the topics of the
main displays.

~rT1i~ to: PO. Box 238, Humiston, F:c. 3188
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EDITORIAL
This month we have the privilege of publishing Paul Griffiths' lengthy article on Canberra
photographer and postcard publisher Richard Strangman. Strangman's postcards of
Canberra between the 1930s and 1950s are very well known to local collectors, and
Strangman himself filled the void created by the departure from the local scene of
Government photographer Mildenhall.

On a somewhat less cheery note, your editor will be forced by press of work and other
matters to retire from being editor of this journal after the next issue. In the absence of a
new editor, this journal (and possibly also our regular auctions) will cease. I urge anyone
with any interest in taking over this role to contact me as soon as possible so that
alternative arrangements can be made. .

Yarralumla, Federal Government House
A. Joyce Bowden artist, b/w letterpress c1945, UUWOB 1945.

Photographs by Richard Strangman were the basis for the sketches by A. J. Bowden used in this
series of postcards. This example, used as a Christmas card in 1945, is uncoloured, although some
cards in the series were hand-coloured using the time-honoured screen-print method.

CONTENTS
19. Editorial & Contents
20. Richard Charles Strangman (1895-1969), Canberra Photographer and Picture

Postcard Publisher, by Paul Griffiths.
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Richard Charles STRANGMAN (1895 - 1969)

Canberra Photographer and Picture Postcard Publisher

Paul Griffiths
A short time ago the National Archives launched its second book of photographs taken by William
Mildenhall, the Federal Capital Commission's official photographer during the late 1920s. In the thirty
years that followed the abolition of Mildenhall's position in the early 1930s, Richard Strangrnan who
had recently arrived in Canberra, was successful in continuing to fulfil the government and
commercial demand for photographs. Like Mildenhall his work is held in national collections, and it
seems an appropriate time to recognise the significant contribution he has also made to Canberra's
photographic record.

Richard Charles 'Dick' Strangman was born at Tumut on 21 February 1895. His parents, Carey and
Agnes, were greengrocers who had a shop in Dean Street, and a concession stall at the racecourse.
Between 1912 and 1915, portrait, sceriic, and topical photographs such as those of recruitment
marches at Tumut, which are now in the collection of the National Library, indicate that he was
working as a photographer. He was enlisted in the 44th (Riverina) Infantry Battalion of the Australian
militia during the same period and went to Sydney in 1916 to enlist in the Australian Imperial Force
(AIF) but was rejected on medical grounds, probably because of his slight physique and poor dental
condition. He bided his time working as an operator of a photographic enlarger at Kodak before he
tried to enlist again at Victoria Barracks on -21 May 1917 and was successful. At the time of his
enlistment he was a bachelor who stated his occupation as photographer and his religion as Anglican.
In a letter from Liverpool Camp to his mother on 30 October 1917 he wrote,

Well I am honestly eagerly looking forward to the great adventure I wouldn't be out of it for
anything. And of course you can rely upon me that I will always do my best and never bring
discredit on my name. I have a clean crime sheet and I trust that it will always remain so which is
a military rairity (sic).

3725 Private Strangman joined the 10th Reinforcement of 54 Battalion and embarked for overseas
service aboard H.M.A.T. Euripides on 31 October 1917. At the 14th Training Battalion at Codford,
England he was graded as a First Class Shot with the Lee Enfield Mk III rifle. He arrived in France on
the 1stApril 1918 and underwent further training as a Lewis Gunner. The following excerpts from his
letters home, frankly portray a homesick young man coming to terms with the horror of the Western
Front battlefields shortly afterwards;

I have been thinking of home lately as I never thought of it before especially when I am cold, tired
& hungry as we are all the time, I would give everything I ever possessed to wake up and find
myself at home having a good meal. I think of the past meals and of course look forward to the
future ones. I will recon (sic) myself a lucky fellow to get away from this When I get back to
Australia that one & only perfect country I will never even want to hear so much as a cracker. .. .1
can tell you I am sick and tired of the whole business here although I have only been in France one
month.

During his service in France his battalion was involved in the fighting at Villers-Bretonneux,
Morlancourt, Peronne and the final assaults on the Hindenburg Line. On several occasions he was
given the responsible task of being a company runner, which would probably have been dangerous
because it would have increased his exposure to artillery fire and snipers. After the attack on
Peronne, where Captain Hall and Corporal Buckley of 54 Battalion both won a Victoria Cross and
several other gallantry awards were made, he wrote,

The casualties were heavy in our brigade. ...there is only a meagre handful of our lO"
Reinforcement left now a terrible lot have been killed and nearly all the rest wounded or out of
action.... You won't find me a bit troublesome when I return and I will be very easy pleased in
every way. I would be almost content to camp out under a sheet of bark in the bush as long as I
was out of the road of Krupp's iron foundry (enemy artillery shells) and the Gothas (German
bomber aircraft)...
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On 28 August 1918 he received a shrapnel wound to fingers on his left hand but returned to duty the
same day. He told his mother,

I recon (sic) my leg wound was much worse
than the finger but I carried on with it but
being a raw recruit and didn't know the ropes
I didn't get away, you remember me telling
you of it at the time that occurred at Villers
Brentennaux (sic) whilst engaged in
camouflaging a dugout being dug at 2AM the
shell went off about 6 yards off and I thank
my lucky stars that it didn't knock me
bad .... Although our life here is very hard at
times I have never regretted comming (sic),
even in the very worst of moments I know I
have done the right thing in comming, I think
I will be better for the experience &
adventure after when I return home ...

A stove exploded in his billet on 26 January
1919 and his face was lacerated badly enough
for him to be relieved from duty for almost a
month, but he was happy to report to his
mother,

I had a wonderful escape the only marks that
will be seen when proply (sic) healed up will
be about scar of v.. inch on point of nose, one
of same length across left eye brow and a scar
so big (1Omm diameter) on my forehead
about % or I inch above my left eyebrow,
anyway I will be glad when it has healed up
proply. The exact cause of the accident I
have found out was that a chap when putting
in the coal threw in a big detonator (out of a
shell) and quickly left the room his idea was a
joke of his own of course he didn't imagine~====================:: that it would be so disastrous.

This photograph of a rather haughty looking
Richard Strangrnan on the steps of the family
home in Tumut is in rather stark contradiction

From the letters he sent home it is obvious that
he was a keen observer of the European
landscape and he was surprised and pleased to
learn that the newspapers in Tumut were
publishing extracts from them. The wide

boulevards and 'cafe society' of the major European cities particularly impressed him, and this
apparent interest in town planning probably contributed to his attraction to Canberra during the
1920s to see the 'Garden City', which was the embodiment of avant-garde town planning. The visual
arts also delighted him, and whenever he got leave he visited the major art galleries in the European
capital cities, which he wrote about cheerily.

to his description of himself in the letters he
wrote from the Western Front

As he awaited his return passage to Australia in 1919 he pondered his future, and painted a rather
humble picture of himself in the following excerpts from several letters to his mother,

Do you know a lot of us are wondering whether we will behave quite as we should when we get
back to our homes, one gets a bit off handed & rough living as we do at lots of times no better than
dogs, of course you know I don't drink (except my welcome rum ration), gamble, or anything like
that, and I am fearing that I will be more bashful than ever. I want to arrive home as good as I can,
so I am grasping every opportunity that our education scheme is offering. . . .I am also wondering
what my future will be as regards occupation & earning my bread. If I was a complete finished
Photographer I would know exactly what to do but I am not and far from it. I wish I could get a
post in England (photography with firm under military) for about 6 weeks or two months. . . .I
havent altered any in build nor looks (that I know of) I still shuffle along & slouch along, still wear
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the toes of my boots out, still as slim as ever, still gummy (but 1 should do something about that).
1 am not yet grey hared (sic) or hollow eyed, but 1 am still as nervous as ever. But 1 think 1 now
realise what a good home is, at least 1 will in a few months time. . .. 1 hardly know how 1 will get
along at first when 1 get home, if! do get a photography job 1 am sure 1 will make a 'hash up' of
things for a week or two, no for the life of me 1 dont know wether (sic) 1 will be a success or
failure or nothing at all. . ..1 do wish 1had have known all the trade before 1 left then 1would have
started a studio right away, but 1hardly know anything about it now ...

Soon after he wrote these letters he returned to Australia aboard the H. T. Friedrichsruh, arriving on 4
September 1919, and was discharged a month later.

On his return to Australia he resumed his photographic business at Tumut and had a studio
next to the Times office in Russell Street. Amongst the services he provided was an enlarging
and framing service that he guaranteed would produce 'true results' from old Sepia, Black &
White or co loured photographs. During the early 1920's he was the enthusiastic secretary of
the Local Tourist & Progress League, until he resigned to go on an 18 month trip to England
and the Continent to advance his knowledge of photography and art. Tumut Municipal Council
provided him with a letter of introduction.

He visited Colombo in June 1923, then on to Ireland, France, Belgium, Austria, Germany, Switzerland.
A man named Dyson looked after his studio in his absence but business was slow as the Depression
began, and half his accounts remained unpaid. His mother wrote to him in October 1923, to tell him,

That was quite a good article you sent to Watson's paper, he was in the shop a day or two after, he
says you have quite a talent for descriptive-writing, he also says you ought to be able to get a good
position on the staff of a city illustrated paper such as travelling round shows & country places and
sending in photos with descriptive articles etc. I said perhaps the grammar etc. might be a
difficulty, but he said no such thing your wording was good enough for anything and you have
quite a gift for it.

Soon after his return via America and New Zealand in 1924, he established Strangman Bros. Electrical
store at Crows Nest, Sydney, in partnership with his brother William. The shop opened at about the
same time the suburb was being connected to the electricity grid, well before electrical appliances were
in common use. During his brother George's posting overseas around the same time he discussed
television with him in correspondence, and it is apparent that he was interested in the latest
technology of his time. During 1929 he visited America, leaving William to run the electrical business.

By at least 1934 he had established another Strangman Bros. store in the Melbourne Building in Civic
and was a resident of the Hotel Kurrajong. An advertisement for his electrical business boasted,
STRANGMAN BROS. for EVERYTHING ELECTRICAL - Hotpoint & Hecla Household Electrical Appliances;
Ever-Ready Torches & Refills; Philips & Mazda Lamps; Reading Lamps in Great Variety; Electricians
Supplies; and Radio Components. Local agents for SELO BRITISH MADE FILMS for Snaps of High
Standard. Photography was a apparently a secondary business at this stage but lucrative enough to
have warranted an investment in a machine to manufacture his photographic postcards. He described
it in a series of letters written to Mr Murray of the Murray Views Company, in the early 1940s when he
was considering selling it to him,

A Graber Acme Machine purchased in 1935 is being used in connection with my postcard
production. The letterpress printing being per medium of the ordinary metal type, the results from
same not being altogether satisfactory. . ..Actually the machine cost me landed here, duty free,
about £225. The reason I consider it worth £250 is :- Speed of print production, when doing lots
of 100 or more; uniform quality of all prints in the batch; freedom from worry regarding dust spots
lodging on negs being printed; type printing on back of prints at same time as exposure, and this
never means smears or blots; ease of processing, machine cuts off in strips of six or less exposures,
which means great ease and speed in developing fixing, washing, glazing and trimming; another
important fact Regarding lighting: Apart from the automatic switch, this is not supplied with
a new machine, however, I devised something which has proved itself perfect for the machine &
also other printing, this consists of a variable resistance controlling four 25W (pearl) lamps. By
this method the speed or exposure adjustments on the machine are never varied .... Glass plates or
film negatives may be used, and of any size up to the limits of printing space, - 11 x 9 inches. An
Electric Motor could be used with great advantage. Although I had a quote for one I never used
the machine sufficient to warrant installing one. . ..With reference to paper: I used all four grades
of Kodak Star paper, ordering same in 300 foot rolls, usually 5 Y2 inches wide for P/Cds. D.W ..
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They have to make the paper for each order placed and this means a wait of three to six weeks.
They will supply any grade of paper D.W. & S.W. ,Kodura included .... 300 foot lengths seem to
be the most convenient way of ordering (from Kodak), and they can supply any width up to 11
inches (this is the max. width the machine will take). If getting quotes it will be an advantage state
that the paper must be on wooden cores, suitable for use with the Graber machine. . ..For post
cards I had always used my original ~ plate negatives, usually glass. The ideal way would be to
use copy negs, in case of damage. I don't know of any answer to the problem of quantity with
quality production other than the Graber machine. Regarding accuracy of register, to suit cutting
or trimming a number at once. Yes the results from the machine are very uniform, usually all
strips would be alike, any slipping of the paper causing uneven spacing between exposures would
only be due to some carelessness. Trimming a strip of 6 p/cds. is a very simple and quick matter,
if you have a long trimming blade it would be more simple .... You will find the Graber Machine
will accommodate any class of negative, either glass or film, within the size limits of the particular
machine. The Graber I have will take up to 11 x 9 in. in groups of negatives or single ones. I
mostly use ~ plate either glass plates or cut film for printing P/Cds., suitably masked of course. It
seems best to make a special set of negatives for use in the machine, and you can then make sure
that each negative suits your own particular grade of paper, & if you have all the negs of about the
same density that will help a lot, as much the same intensity of light can then be used for all
subjects thus eliminating time waste in making test exposures for the different negs. As with
everything else there are a few pitfalls or snags with the Graber, but its only by the experience of
working ones own machine that one gets to know it and ones early paper wastage soon gets down
to next to nothing. .

In reply to an enquiry in September 1937, Strangman explained his approach to his work,

There is really no trade secrets attached to any of the photographic work which I do, therefore I am
pleased to supply any information required. Good photography is usually a matter of long
experience, being interested in the game, and ~ important, - taking the scenes under the most
favourable conditions as regards lighting & cloud effects. I use an old Thornton Pickard Y, Plate
camera with two or three, (I'm sorry to say) very poor lenses. However I am on the look out for a
better outfit. To ensure a sharp and clear result the lens is stopped well down, usually F45, Ilford
S.R. Pan. plates are almost always used, and a Wratten K2 filter or similar filter is necessary to
make the sky dark so that the clouds will show.... I strongly recommend the "Welcome
Photographic Exposure Calculator & Diary", from this you can get the exact exposures for almost
everything, and I always have it handy. Printing of course, is most important. All of my P/Cds are
printed on Star Paper, the three grades being used according to the type of negative. I mix my own
developers, but they are all made according to the formulae recommended by the makers of the
materials being used. The ready made developers by Kodak cannot be beat, as that is the best way
to have them when doing small batches of prints. The prints are finally glazed on ferrotype plates,
the plates being polished with metholated (sic) spirits. I might add that I have plenty of failures,
the best only are sold.

Early in his career in Tumut the main body of his work appears to have been studio portraits, with the
exception of a couple of postcard series including a limited one on Yarrangobilly, but in Canberra he
devoted himself entirely to scenic photography. Perhaps he gave up doing portrait work because
Tumut was not big enough to sustain it. It was mentioned in his correspondence during the
Depression era that private clients were slow to or even failed to pay their accounts. Not only was
there a change in the direction of his work, there is a dichotomy between his personal and commercial
photographs. Many of his private snapshots are far more people oriented and superior to his
commercial work as a record of social history, but they are also far more variable in quality in
comparison to it. For instance, he took several poignant images of an elderly aborigine that are simply
titled Old Marvellous, when he attended the opening of the provisional Parliament House whilst on
holiday in Canberra in 1927. His scenic postcard work is always of a uniformly high standard,
intended for sale, and he did not expect that the private photographs, which can be viewed in the
National Library collection, would find their way into the public domain. Apart from family
photographs the Library's collection also contains photographs he took whilst on touring holidays to
Canberra, Adaminaby and Kiandra (c. 1927); Berrima, Talbingo, Braidwood, Araluen, Tumut (c.1931);
Robertson, Mildura, Bombala, Mt. Gambier, Coorong, Adelaide, Canberra (c.1932); Burrinjuck (1939).

It seems that he never had any enlarging equipment in Canberra but claimed that his images were of
sufficiently good quality for prints to be able to be enlarged without their definition being badly
affected, and some of his clients who sought enlargements agreed with him in their letters.
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The rationale behind Strangman's photography was distinctly different to Mildenhall's. Whereas
Mildenhall set out to record the development of early Canberra, including the construction of buildings
and the people who settled here, partly as a hobby and for a period as the official photographer for the
Federal Capital Commission, Strangman considered himself to be a professional 'art' photographer,
taking scenic views which he could produce as postcards and also sell commercially for publication in
various media. Whereas Mildenhall took many photographs of construction work, he was not keen to
do so, these excerpts from letters illustrate the point,

This building is far from complete, work is in progress there at the present, and it is expected that
at least it will be opened, in 1940. A photograph of the structure in its present state would not be
very satisfactory as a local view.... we regret not having any view taken from the vicinity of the
railway station, the reason is that the locality thereabouts does not appear very suitable for
photography, however, we will look into the matter and if a satisfactory view is to be had we will
secure one or two and forward the results...

Mildenhall was often asked to, and did, take photographs for the press. Although Strangman states in
letters in response to enquiries that he does not do 'press work', he did supply many newspapers and
magazines with photographs from his stock. When he refers to 'press work' he seems to mean work of
a topical or portrait nature that is done on request or to order, for a newspaper, and he usually
referred clients seeking this type of work to L J Dwyer, of Manuka.

Many of Mildenhall's photographs picture people at work and are therefore important social historic
records. They have an animated immediacy about them, sometimes lacking composition and even
focus due to movement by the SUbjects. Strangman's are virtually at the other end of the spectrum,
almost always being tightly composed and in focus: They show the bizarre and alien landscape that
was Canberra in its early years. Complete, fine, but austere public buildings standing in a grassland
setting, usually devoid of people. Strangman's photographs are an equally valuable record of
Canberra from a particular observation, taken with the photographer's concept of 'art' in mind, and
they are in interesting juxtaposition to Mildenhall's.

Many of the clients that Mildenhall had supplied in his capacity as official photographer until the early
1930s subsequently found their photographic requirements met by Strangman. In the c.1934 & 1936
edition of Canberra, A City of Flowers: Official Tourist Guide to Australia's National Capital Mildenhall
had undertaken the photography but in the 1938 the illustrations are attributed to R. C. Strangman
and the Photographic Section of the Department of the Interior. Together with Mildenhall and T.
Lawlor of Sydney, Strangman provided the photographic illustrations for The Canberra Annual No.2,
c.1936, and most of those in No.3, c.1940.

It would seem that at least one of Strangman's photographs has been incorrectly attributed to
Mildenhall by the National Archives of Australia. A photograph of Saint Andrew's Church in Forrest
appears on page fifty-four of The Mildenhall Collection: Images of Early Canberra published by The
A.G.P.S., Canberra in 1994. The same image also appears at E.73, in Album 305 at the National
Library of Australia, a sample album of Strangman's E-prefix series of photographs. There is no
indication that he ever bought images from any other photographer or indeed any reason for him to
have done so. His invoices do indicate that he sold many photographs to various government
departments, including the Departments of Information and the Interior, and this photograph may
have got mixed up with what is now referred to as the Mildenhall collection. Mildenhall in fact wrote
to him on the 20 January 1938 to inform him on behalf of the Secretary of the Department of the
Interior, Canberra, F.C.T., that,

With reference to the 31 half-plate photographic prints secured from you for a selection to be made
for inclusion in the Official Review of the iso" Anniversary of Australia, I have to advise the 10
prints have been selected.

In May 1936 he began discussions with the Kosmos Press Bureau in Europe, who wrote,

We were very interested in photos of Canberra, which were published in the S. Morning Herald,
and on enquiring, were told by Mr. Crouch, Pictorial Editor, that they were taken by you. Our
firm is interested in procuring good photo material of typical Australian subjects, and we would
like to know whether you are willing to have our co-operation in syndicating same. We have
many exclusive European services which enables us to place pictures where nobody else could.
We do not want these for Australian publication. We could enter into a similar agreement with
you as what we have with other people and businesses; viz. You supply material; we place it and
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share on a 50% basis of all sales. We have an office both in London and Berlin, controlled by a
partner of this firm and we have had good results since this personal arrangement was made.

In reply he stated,

Yes the writer is interested in the proposition of syndicated photographs, and would be glad of any
further details. . .. We have a fair range of up to date Canberra views, which are constantly being
added to as the construction of the city progresses. The subjects are all of a pictorial or scenic
character. Canberra being the National Capital, and a new and unusual, style of city, photographs
such as we make, - featuring the architecture and scenery, should find a ready market abroad. To
date we have not submitted any photographs to the press outside Australia, but were considering
doing so, therefore your letter was received at an opportune moment ...

The extent of his range and prices in 1936 can be gathered from a letter in reply to a client in August
1936, in which he also indicates how he had benefited from what he perceived as the bewildering
situation that existed at the Department of the Interior after the photographic section was abolished,

We have a fairly comprehensive range of view photographs but unfortunately, as yet, havent (sic)
anything of the private homes, this fault we hope to rectify in the near future, the same remarks
apply to the Kingston shopping centre. . ..The price is 6d each for half-plate size photographs, as
your journal is a house organ, and the article and reproductions a boost for Canberra, there need
not be any special reproduction fee, butof course mention of name, - Photo - R. C. Strangman, -
would be appreciated .... 'Yes, Mr. Daley always seems very busy, and I suppose the matter of
photographs with the Department is awkward, as for some mysterious reason the local
photographic section of the Dept. of the Interior lias ceased to function as such, for on occasions
Mr. Daley or Mr. Waterman call upon me to supply a set of photographs when required urgently
yet I understand they have thousands of negatives locked up. In case you havent (sic) copies, I am
enclosing a couple of folders dealing with Canberra, - these are about the only items of tourist
publicity matter available here. '.

Strangman was unaware of the intrigue behind the decision by the department to abolish the position
held by Mildenhall as the official photographer at the Federal Capital Commission in the early 1930s.
The decision had in part been influenced by complaints made by Alexander Collingridge, another
commercial photographer who lived in Paterson Street, Ainslie. Over several years he had complained
to the Federal Capital Commission and the Department of Home Affairs that Mildenhall, a government
employee, should not be allowed to undertake photographic work, which he viewed as unfair
competition to his commercial operation. The decision meant that despite the department having
many photographs in stock, it could not supply them to any publishers even for publicity purposes as
could be reasonably expected, because it would have placed them in competition with commercial
operators.

In a letter to a client in September 1936 he regretted that he had no aerial views, but had recently
taken two panoramas which he thought might be suitable after a little touching up at the joins. It is
likely that this reference is to the panoramas he took from Mount Ainslie and Red Hill. Why he never
took aerial photographs is not clear, because he was interested in aviation, and whilst he was abroad
in the 1920s he had sometimes taken flights in aeroplanes. It is likely that his equipment was not
capable of producing aerial photographs of a standard that he would have deemed acceptable, and
because of the relative movement between aircraft and subject it would not have allowed him to have a
long exposure time for the image, which was his usual practice.

On the evening of 20th October 1938 he attended the third meeting of the Directors of the Canberra
Aero Club at the Kingston Hotel and became one of about thirty-five founding members. At the first
general meeting of the club later on the same night, the board of directors, who had worked since May
towards establishing the administrative foundation of the club, retired and an election of board
members was held. He was one of the eight board members to be elected, and he qualified for a pilot's
license early in 1939 after learning to fly in the club's Taylor Cub aircraft. In joining the club he was
also possibly trying to better understand aspects of the death of his brother George, who was on
secondment from the RAAFto the RAF in England, when he was killed in a flying accident only a year
earlier.

His range had not changed significantly by 1940 when he reported to another client that he had a fair
range of Canberra views including most of the government and private buildings, but was still
endeavouring to secure a large range of the various types of cottages, groups of houses and flats. In
1939 he had been so busy with his electrical business that he had to almost abandon photography,
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except for official work he was doing for the Australian War Memorial, who had earlier commissioned
him to photographically record every step of its construction from the very beginning. He produced at
least 440 black & white half plate photographs, including some of the original galleries, which are in a
series with 'XS' prefixed numbers in the Memorial's photographic collection. The work for the
Memorial also included an undisclosed role in a photographic capacity on the production of the
OfficialHistory of Australia in War, and other publications by the War Memorial.

In a letter to his mother in May 1944, which probably refers to domestic premises that he rented from
the Cusack family, above his shop in the Melbourne Building, he describes his business,

... To me it seems terrible to be withouta radio, of course that is very important to me and I would
miss it awfully. I am getting nicely settled in now, there has been plenty to do and still is but I am
not rushing, just taking things very easy. Upstairs here is very comfortable and snug, and a
radiator near one is all one needs for heating. The sunshine is accessible as the afternoon sun
shines in the back and on the stair landings. I havent been rushed with customers as I havent
sought them, no advert and no sign outside,just a small note on the closed door showing hours 12-
30 to 5-30 Mondy to Fridy & 9-15 to 12-30 Sats 'Please Enter'. A bell rings as soon as anyone
opens the door & that givesme the alert.

His move into the new domestic premises may have coincided with his decision to abandon the
electrical business. It is not clear why he chose to do so but by 1945 he had decided to make
photography his primary work again, and he did not proceed with the sale of the Graber machine to
Mr Murray, who purchased a similar machine of his own from England. Alexander Collingridge had
died of a heart attack whilst walking along Constitution Avenue in 1942 and his wife Olive 'May'
struggled to run the business by herself for a short-time but it seems that it ceased to trade, so there
was probably less competition in the local photography market than before the war. Regardless of
this, something must have gone very wrong with the electrical business for him to resort to being a full
time scenic photographer because there were several factors at the time that made the job unusually
difficult. The war had caused shortages of the photographic materials he needed, and his movements
would have been limited by the rationing of petrol. No new public buildings had been constructed and
all building activity was being directed into housing. Despite not having a great range of views of
private houses, which he could have remedied, very few clients requested views of housing so there
was less potential for him to make a sale. -The decision also forced a change in his attitude to sales of
his images. Before the war he had not been too concerned what use the photographs he sold had
been put to by his clients, who included one of the world's largest postcard manufacturers, the
Valentine Publishing Company, and Murray Views who were one of Australia's biggest. Afterwards he
began to state to his customers that they must not reproduce his photographs in competition with him
as postcards or in packets of views, which were his primary product. His clients were still permitted to
use his images on similar items such as letter view cards and one, A. Joyce Bowden, of Sydney, was
even allowed to make drawings of his photographs, that she sold in printed postcard format.

From at least 1935 he regularly supplied members of the Federal Parliament, including the prime
minister, and senior bureaucrats with photographs for use in official publications, exhibitions, cards,
menus and as gifts. Amongst his customers were Robert Menzies, John McEwen, C. S. Daley the
Assistant Secretary of Civic Administration, Kenneth Binns the Commonwealth Librarian, the
Department of the Interior, the Prime Minister's Department, the Department of Commerce, the New
South Wales Government Tourist Bureau, the Department of Information, the Commonwealth
Treasury, and numerous educational institutions. Two notable achievements were suppling the
Federal Government with a negative of Parliament House to be enlarged for display in the Australian
Pavilion at the Paris Exhibition in 1937, and another for the NewYork World's Fair 1938-39.

A sample of the publications he supplied images to includes; The Australian Junior Encyclopedia, The
Australian Encyclopedia, Woman magazine, The Australasian Annual, Building magazine, The Home,
The Australian Story: Presenting Australia to the World, Walkabout: Australian Geographical Magazine,
Air Travel magazine, The Australian Scene, and Australia To-Day, which was an annual associated with
The Australian Traveller magazine.

His images were purchased and used in many ways by businesses such as local stationers and
newsagents. John Sands Limited used them on a Christmas cards, the Royal Packet Navigation
Company, Royal Dutch Airways and Australian National Airways for publicity purposes, the New
South Wales Department of Railways for display in railway carriages and for publishing in a booklet
titled To Canberra in 1937, and W. S. Vogt, Queanbeyan, for use in his Canberra View Folder in 1949.
Some were used on view letterettes, souvenir chinaware, exercise book covers, and calenders.
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The pictures probably did a great deal to promote Canberra to the rest of the world. Many prospective
migrants to Canberra probably got their first impression of it in distant places from a Strangman
photograph. In March 1946, C.A.M. West the editor of the Australia To-Day, annual wrote to RCS to
tell him;

Concerning the 1946 issue, it was well received, and we had enquiries for it from virtually all over
the world, for instance, the Philippines, Ceylon, India, Palestine, Greece, Egypt, Belgium, Norway,
Great Britain, Canada, U.S.A. and Argentina, so the contents will come under the notice of many
people who may be only remotely conscious of Australia. These enquiries are, of course, apart
altogether from the copies we send to Cabinet Ministers and Public Libraries in America and
England.

The upstairs premises in the Melbourne Building were his home until about 1952 when he moved to a
new house at 74 Sherbrooke Street, Ainslie, where he had a darkroom and office in a freestanding
shed at the back of the house on the southern corner. His mother lived with him for a while but died
in 1958, aged 86 years. In the late 1950s or early 1960s he produced his only colour images of the
Canberra region in the Palette Series of slides. On the 9th November 1961 he broke his left femur and
spent a year in hospital. It necessitated a calliper being fitted and his business gradually folded
because of his lack of mobility. Strangman died at home on 16th May 1969 and is buried at Woden
Cemetery. His darkroom, which was in a state of disrepair, was demolished by the gardener who was
hired to clean up the property after his death.

Strangman seems to have been shy and retiring. Art, culture, history, and technical things all
interested him. Struck by wanderlust he travelled widely abroad and locally. On annual touring
holidays he covered long distances, drivingas far. as Adelaide in 1932, so he presumably enjoyed
driving. He frequently went bushwalking in the Snowy Mountains and Brindabellas but does not seem
to have taken photographs when he did. In his letters from abroad to the Tumut & Adelong Times he
found many positive things in other cultures and does not dwell on negative aspects.

A commercial photographer who works in a small town, like Canberra was throughout Strangman's
career, rarely receives the same opportunity for recognition as a photographer who works in a major
city. Photographers in big cities often belong to clubs or salons, which have exhibitions and from
these they gain exposure. Although his work is worthy of recognition he never sought it. He merely
beavered away earning a living by producing quality images that were published in relative anonymity
in many media in Australia and abroad. Many clients complimented him on his work but probably the
best gauge of the standard of his photography comes from a notable peer who obviously held his work
in high regard. Keast Burke, an accomplished and well known photographer, who was Advertising
Manager of Kodak (Australasia) Pty. Ltd., Sydney, wrote to RCS in May 1947 and stated,

...Your specimen photographs are to hand and you are to be congratulated for having available
such an excellent representative series. For the purposes of our Folder, we have selected ten
subjects and for these we would like to pay you reproduction rights for the purposes of the small
folder. You do not refer to the question of acknowledgment in your letter, but we would like to
raise it now. We would not be able to give any acknowledgment in this folder in view of our close
association with other Professional Photographers in the area. Weare also interested in groups of
enlargements for display in the windows of the various Kodak Branches throughout the
Commonwealth.... Of course, any enquiries received would be referred to you.

The National Library holds about six thousand of his half plate negatives, with many having reference
prints made from them, and his work is also in the collections of the Australian War Memorial, and
the National Archives (ACT).
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Identifying Strangman Postcards

Strangman's Postcards can generally be identified from their backs, which bear various impressions
that changed over the years. You editor is totally responsible for the followingcataloguing of types.

POST CARD
• KODAK.· .u u
~ At, ~· .· .c ".·"OOA" •

TYPE 1a - 1930s: Standard KODAK photo-
graphic paper with rubber stamp publishers
detail in either sans-serif (illustrated) or 1b
serif font.

POST CARD
Phoco by R, C. S'.anAman

!

TYPE 3a - Seen used mid 1940s. A similar
(Type 3b) from the 1950s uses the same text
but with "COPYRIGHT RESERVED"
underneath, with a new bar and a different
device in the centre.

POST CARD
fCla. COf'.It.E5PONDENC[ .4001l.ESS

TYPE 5. Last type, probably used in the 1960s
(see on the back of a Canberra Rex Hotel card).

PHOTO-CARD
""pl'odutJtioll Rigbt. R~erl'~d
by R. C. StZ'."gman. ClJn~"'"

TYPE2 - Rubber stamped at left as illustrated,
with double underline. Seen postally used
1947.

POST CARD
= CARTE POSTALE

rK----·
I 1._---'

1\t "tfOpl," H.U. The I.r;. alrcraflIa tllt 1_ .
• rond II "'I Vlctu. Via)' III _1Iicb. Sir Ro.. S.ltlo
aad II'. ,..tty .* 1M lut 'I,Iot It••• £alll •••.• '0
AUIUIII .• I. 191'.

TYPE 4. The standard back used on
Strangman's extensive War Memorial series
(unattributed) probably dating from the 1950s.

One of Strangman's last postcards.
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CIVIC IN THE 1940s

Civic Square

Despite the late 1930s cars evident in the photograph, the Type 3b back suggests this card was
actually printed no earlier than the late 1940s.

Hotel Civic

From the vehicles, would appear to be a 1940s, view,which is backed up by the Type 3a back.
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CHURCHES - ALWAYSPOPULARON POSTCARDS

St Andrews Presbyterian Church

Printed on KODAKpaper with the Type l b hand-stamp and additionally overprinted "SOLDBYP. P.
COX, STATIONER,CANBERRA."A most artistic shot of the complex, with special attention to clouds
and strong contrast.

St Johns Church, Reid

Avery artistic view from the I950s, using the Type 3b back.
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ARTISTIC SNAPSHOTS

TOP: Robbie Burns Memorial

LEFT: Australian-American War Memorial

Two particularly artistic views from the 1950s,
both with the type 3b back.
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POPULARSUBJECTS

The Prime Minister's Lodge, Canberra, A.C.T.

"AGood Sheep Run Spoiled," as Canberra was once described as. Again, a view from the 1950s using
the type 3b back.

Aircraft Hall, Australian War Memorial

The original aircraft hall as it appeared in the 1950s or 1960s, showing the Vickers Vimy twin-engined
biplane G-EAOU, the first aircraft to fly from England to Australia (in 1919). This aircraft is now
housed at Adelaide's airport and a new much larger aircraft hall has been built at the rear of the
original building.
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YOURF AVOURITE DEALER

Write, phone, fax or e-mail for your free copy of one of our competitive price lists.

1.
3.

Australia and Territories 2.
NewZealand 4.

Australian States
South Pacific Islands

We service want lists and provide professional insurance valuations. We buy and sell
quality stamps and collections, phonecards and cigarette cards. We accept Bankcard,
MasterCard, Visa, American express, cheques, money orders and (of course!) cash.
Give us a try; our competitive prices and friendly staff will pleasantly surprise you.

PO BOX 478 AVALON BEACH, NSW 2107

Phone: (02) 9979 1561 Fax: (02) 9979 1577
E-mail: pittwaterstamps@ozemail.com.au

View all of our price lists at our website address:
www.ozemail.com.au/-pittwaterstamps/

Only one stamp magazine provides the complete coverage "down under"

Stamp News
INCORPORATING THE AUSTRALIAN STAMP MONTHLY

Australasia's leading magazine

The leader for news The leader for comment
The leader for circulation

The greatest coverage of Australian and Pacific News
of any Stamp Magazine in the World

Sample copy, subscriptions and Advertising rates on request.

kll major credit cards accepted.

Stamp News Pty. Ltd.
POBox4

Business Mail Centre
Edina Road

j:'~~NT~~~ CULLY VIe ~lt;.b

mailto:pittwaterstamps@ozemail.com.au
http://www.ozemail.com.au/-pittwaterstamps/
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