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July 2019 – Editorial

I have both the advantage and disadvantage of writing this well after the cover date (in October 2020).

Likely this will be my last editorial for Capital Philately, so in some ways it is poigniant that this issue says 
farewell to another of our emminent philatelists; who was in many ways a mentor who shared and encouraged 
my serious philatelic interest in Classic Mauritius: Derek Brennan. 

As a young collector looking up at all these much older adults with lots of very old expensive stamps in their 
collections that represented so much accumulated knowlege, it was daunting and seemed not something I could 
really be a part of. It was thanks to the advice and teaching of my father and other members of the Philatelic 
Society of Canberra (and later wider philatelic community) including Derek, that I ventured into the serious 
exhibiting scene. I looked back recently at my first attempt, written up in pencil, and it seems so long ago, and 
showed little more than a transcription of the catalogue entries. I have exhibited many times over the years since 
then and each time took away a bit more feedback to try and improve and change things. 

I don’t have much time now for collecting, and really haven’t done much at all in a philatelic sense consistently   
except from editing this journal (which I have done for many years now). I know the collection will be there when 
I want to go back to it. However we all get older and sometimes forget how much knowlege is locked within 
our memories - but now might be a good time for all of us to think about documenting all of our information 
- recording our research for posterity and to ensure it reaches the audiences of the future. Our current levels 
of technology mean copying and storing information in a digital format is now much more accessible - but of 
course nothing beats the experience of physically studying those amazing pieces of sometimes vintage paper 
that are the basis of our passion for philately.
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In Memoriam
DEREK HUGH BRENNAN - 1930-2019

It is with sadness that I report the death of Derek Brennan in Ulmarra in northern New South Wales on 30 April 
2019.  He was born In Kingston, London on 19 March 1930 and joined the British Army in 1948. For many 
years he worked mainly in the field of air photo interpretation with periods of service in trouble spots which 
included Kenya, the Suez Canal Zone, Cyprus, Kenya, Malaysia and Singapore. He emigrated to Australia with 
his family in January 1971 to take up a post with the Department of Defence in Canberra. Derek quickly joined 
the Philatelic Society of Canberra and was soon elected to the Council. In those days it was the practice for the 
President to serve for two years and he held that post for the years 1974-1975. He remained on the Council with 
invaluable service to the Society’s growing Library for many years.

I clearly remember, as a new resident in Canberra, being greatly impressed by his display in 1975 of Cape of 
Good Hope triangles.  Derek’s philatelic interests were many and over the years displays to the Society included 
`Telegraphilately’, El Salvador and ` Life in a Philatelic Bureau’. Progressively his focus shifted to philatelic 
literature. Among his many contributions to the Society he completely reorganised the library and prepared a 
detailed catalogue of the holdings. Later he provided detailed Cumulative Indices for volumes 1-15 of Capital 
Philately, covering the years from it first publication in 1982 to April 1997.

In 1986 he retired from the Commonwealth Public Service and was appointed the Philatelic Officer to Nauru 
for the years 1986-88 followed by a similar appointment to the Cocos Keeling Islands for 1988-90. During this 
period he maintained contact with the Society before once again becoming a Canberra resident. He then entered 
a period of semi-retirement running a business specialising in philatelic literature with occasional sales and 
public auctions, for a while with premises in Fyshwick. For those years he was an active member of the Society 
until in the late 1990s when he moved to Ulmarra. His philatelic interests however continued and at the time 
of his death he had drafted a scholarly and definitive work entitled `Italian Prisoner of War 2 Mail in Libya, 
1943-45’.  An edited version of this will appear on the web site of the Postal Stationery Society.

His period on the Society’s Council was marked by innovation and expansion. Competitive stamp shows had 
been dormant in Australia for many years and the Second National Philatelic Convention held by the Society in 
March 1984 pre-dates the organisation of such events by the newly formed national Stamp Promotion Council 
(late to become the Australian Philatelic Federation), this attracted 54 competitive entries and Derek was one 
of the judges. (Second from left in photo below.) The Third National Philatelic Convention in March 1984 was 
accorded full National Status prior to the International AUSIPEX event later that year. Derek entered two exhibits 
in the Third Convention, a Traditional display of the Transvaal and the Postal History of the Cape of Good Hope. 
Older members of the Society will remember Derek’s contributions to the growth of the Society and our unique 
record of staging competitive biennial exhibitions with the twentieth held in March 2018. Sadly Derek’s health 
prevented him from attending.

We extent our thoughts and 
condolences to Derek’s children; 
Sheelagh, Sean, Stephen, Patrick and 
Craig and to Judy Kennett herself a 
distinguished member of the Society 
and Derek’s partner in Ulmarra in his 
later years.

Dingle Smith

L to R: Ian Sinclair, Derek Brennan,  Alan Salisbury, Alan Tipett, 
Mary Lamb (Melbourne), Ed Druce, John White, Wilson Ilbery and 

Steve Wilson.
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Territory of Papua and New Guinea 
 Sterling First Day Covers (1952 – 65).  Private Cachet Makers

Paul Xavier

Introduction  

Published information on the private manufacturers of FDC cachets for the Territory of Papua New Guinea 
(TPNG) is somewhat scant.  Consequently, it is hoped that this piece provides some impetus for further work.   
There is little doubt that there are a number of other cachets that have yet to be recorded for this period.  Readers 
should therefore treat the contents herein as ‘work in progress’.  In some cases the illustrations have been reduced 
in size due to space constraints.  The cachets are outlined in chronological order.  No illustration is provided for 
the Jack Peake cover as this is not held in my collection.  Interested readers should refer to ‘Australian First Day 
Covers’ Michael Moore, Colleen Woolley and Frank Power (p170.).  

Private cachets

The table below summarises the private cachet makers that are currently recorded.  

Table 1 – Summary of Private Cachet Makers (1952 – 65)

Cachet Maker Domicile Period Comment

Dominion New Zealand 1952 only Monocolour lithography.  Not recorded for any other issue

Mogridge Australia 1952 only Monocolour lithography.  Not recorded for any other issue. 

Jack Peake Australia 1952 only Handmade covers.  Hand painted cachets

Wesley Cover Service Australia 1958 ff Multicolour vercotype.

Guthrie Australia 1957 only 1957 Provisional Surcharges.  Bicoloured  lithography.

Purnell Australia 1957 - 60 1957 Provisional Surcharges; 1960 Definitives.  Monocolour 
lithography   

Bergen Australia 1957 only 1957 Provisional Surcharges.  Bi coloured lithography.

Royal Australia 1962 - 63 Only commemoratives 

Australian Cover 
Collectors Association Australia 1965 Only 1965 Anzac issue.  Multicolour vecotype

Australian Red Cross Australia 1963 1963 Red Cross.  Multicolour vercotype   

Source – Author’s collection (2020)

In summary:

1. With the exception of Dominion, all of these cachet makers were Australian manufacturers and all were mail 
order businesses only.

2. With the exception of Wesley Cover Service, very few cachet makers issued cachets for all the sterling 
TPNG issues.  

3. In some cases, Australian manufacturers used envelopes produced for Australian issues and altered text to 
coincide with the TPNG release dates for the issue (eg 1962 Br Empire and Cmmth Games).  In other cases 
there was no attempt to alter text nor the cachet (eg Wesley – 1959 5d Surcharge).  

4. To date no data has surfaced to record the quantities printed / sold of these covers.  
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‘Dominion’ – New Zealand based stamp dealer (Dunedin).  Currently, this is only recorded for the low values 
of the 1952 definitive series and only on a small style envelope (16.5cm x 9cm).  The covers can be identified by 
their distinctive company logo.  This comprises the words ‘Dominion Series’ in a distinctive font style, which 
appears in the bottom right of the envelope.  Refer Figure 1.   

Figure 1 – 1952 – 30th Oct - Dominion cachet. Mono-lithography (green).      
 

‘Mogridge’ – Mr Mogridge was a merchant / trader based in Port Moresby.  He was also a member of the 
Papuan Philatelic society (1967).  This cachet design is to date, only recorded for the 1952 definitive series.  
The full set is recorded on 2 separate Mogridge’ envelopes.     
 
Mr Mogridge, was a merchant / trader based in Port Moresby (Konedobu).  The Papuan Philatelic Society 
Journal (12/1967) reports that Mr Mogridge was a member of the Society - (number 535).   
A letterpress essay which incorporated a ‘£1 pound’ denomination is recorded.  The essay appears to have 
influenced the design of the Mogridge cachet.  It is unclear whether the essay was submitted as a competitive 
stamp design entry to the Arts and Crafts Show (Port Moresby) in 1949.  Refer Figures 2 and 3. 

Figure 2 – Letterpress Essay    

The Tim Rybak 
Collection, 

Prestige Philately 
(April 2008)  
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Figure 3 – 1952 – 30th Oct - Mogridge cachet.  Mono lithography (blue).

‘Guthrie’ was an Australian part time stamp dealer based in WA.  Cachets are recorded for Australian issues 
(17/6/49 – 1960).   
The covers can be identified by a distinctive cachet (Map of Australia incorporating the Coat of Arms, 
together with the Latin phrase ‘Dieu et mon Droit’ – ‘God and my right”.  

There is also a discrete reference to ‘Guthrie’ at the lower left of the envelope).  To date, this cachet is only 
recorded for the 1957 Provisional Surcharges issue.  Refer Figure 4.  

Figure 4 – 1957 – 29th Jan - Guthrie cachet.  Bi-coloured lithography.
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 Bergen’ – Arthur Bergen was an Australian cover designer and manufacturer based in Adelaide.  He focused 
on aerophilatelic and special events.  Active from 1930 – 2013.  
This cachet is only recorded for the 1957 Provisional Surcharges issue. Refer Figure 5.

Figure 5 – 1957 - 29th Jan - Bergen cachet.  Bi-coloured lithography  

‘Purnell’ – The illustrated cachet is attributed to “Purnell’. Recorded for the 1957 Provisional Surcharges and 
the 1960 definitives.  Refer Figure 6. 

Figure 6 – 1957 – 2nd Jan - Cachet attributed to Purnell.  Monocoloured lithography
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‘Wesley Cover Service’ – The business was founded by John Gower and made its first debut on Australian 
covers – 30th Nov 1955.  The covers can be identified by their distinctive company logo.  This comprises the 
letters ‘WCS’ encased within a circle.  Recorded period of use in TPNG 1958 – 1965 (also for the decimal 
period).  Note that the standard cachet design altered between 1958 and 1960 (Refer Figure 7).

Figure 7 – 1958 – 2nd June - Wesley Cover Service Cachet.  Multicolour vercotype 

Figure 8 – 1960 – 10th Nov.  Revised cachet.   Bird of Paradise remodelled.  Native orchid removed and 
revised font.  Multicoloured vercotype
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‘Royal’ - To date this manufacturer has been recorded on the 1962 7th British Empire Games issue; Red Cross 
issue (1963) and the Anzac issue (1963). 
 

The covers are identified by the corporate logo, which includes a discrete reference to ‘Royal’ at the lower left 
of the envelope. Note that there were two different styles of corporate logo in use in 1962.

  

             Figure 9 – 1962 - 24th Oct - Royal cachet.  Multicolour vercotype.  Altered for the local issue.   

Figure 10 – 1962 - 24th Oct - Royal cachet.  (Souvenir cover).  Multicolour vercotype. 
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‘Australian Cover Collectors Association’ - Business founded by J Gower (March 1962), to ‘promote FDC 
collecting’ 

Figure 11 – Cachet is attributed to the ‘Australian Cover Collectors Association’.  Multicolour vercotype.  
Business founded by J Gower (March 1962), to ‘promote FDC collecting’ 

‘Australian Red Cross Society’ 

 Figure 12 – ‘Australian Red Cross Society’ cachet.  Multicolour Vercotype.  

 
References – Dr Geoffrey Kellow (RDP) – Extracts from the National Archives of Australia Series A452 File 
848/1/6 Part 1, ‘Proposed new issue of postage stamps – Papua New Guinea and Series A454 File 1957/495 Part 
1, ‘Postage Stamps – New Issues – Papua New Guinea’.  Raymond J Kelly (FAP) (dec’d) – ‘Papua New Guinea 
– A Background to the Issued Stamps and Unadopted Designs (1945 -61)’.  Michael Moore, Colleen Woolley 
and Frank Power ‘Australian First Day Covers’ (2009). 
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Nauru 2018 and 2019 Stamp Issues
Ian McMahon

Nauru stamp issues have for many years been either erratic or non-existent.  There were issues in 2009 for the 
Centenary of Naval Aviation and in 2011 for Russia’s Space Programme and the Wedding of Prince William to 
Catherine Middleton.

I was surprised then on visiting Singpex 19 in August 2019 to see that the Nauru Philatelic Bureau had a stand 
at the Exhibition.  They were selling a range of stamps including:

•	 50c Port Development Project 2018

•	 $5 49th Pacific Islands Forum, Nauru 2018

•	 $5 2019 State Visit of the President of Taiwan, Tsai Ing-Wen

•	 $5 Director General Universal Postal Union, Bishar Abdirahman Hussein

•	 $5 Constitution Day 17 May 1968-2019

•	 $5 50th Anniversary of Constitution Day (Nauruan Coat-of-Arms) 2019

•	 $5 2019 73rd Anniversary of the Return from Truk 
[About 1,200 Nauruans were exiled to Truk to work as labourers during the Japanese Occupation in the 
second World War. 737 returned in January 1946.] The stamps show Muriel Cecil and the generations 
of her family. 

The $5 denomination of most of the stamps suggest that they may have been issued primarily for the philatelic 
market.

Figure 1. 

Nauru Philatelic 
Bureau stand at 

Singpex 19.
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Territory of Papua and New Guinea 
Sterling First Day Covers (1952 – 65). Varieties of the Cachet 

Paul Xavier

A small number of printing varieties of the cachet used for the First day covers (FDC) of Papua and New Guinea 
have recently been observed.  These are illustrated.

1963 – 3rd July.  New definitive value.  Official cachet.  New design featuring native headdress and text.  
Multicolour lithography.  Cachet error in text ‘…Telegraphs’ – Colon under ‘A’ and ‘P’.  Shadow to base 
of ‘s’. 

This particular official cachet was subsequently redesigned in 1964 to omit the “Department of Posts and 
Telegraphs’ text.  The cachet text ‘Papua and New Guinea’ has been retained but has been misprinted at an angle.  
This variety has been recorded for the 1964 (3rd Feb) Masks issue, the 1964 (4th Mar) Common Roll Elections 
issue and the 1964 (28th Oct) Bird of Paradise issue.       
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1964 – 3rd Feb.  Native Artefacts issue.  Official cachet.  Multicolour lithography.  Redesigned.  Text ‘Department 
of Posts and Telegraphs’ removed.  Normal cachet text. 

1964 – 3rd Feb.  Native Artefacts issue.  Official cachet.  Multicolour lithography.  Redesigned.  Text ‘Department 
of Posts and Telegraphs’ removed.  Cachet text misprinted.       
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1964 – 4th Mar.  Common Roll Elections issue.  Official cachet.  Multicolour lithography.  Cachet text 
misprinted.  

1964 – 28th Oct.  Bird of Paradise issue.  Official cachet.  Multicolour lithography. Cachet text misprinted.     
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Camp ‘D’ - Federal Capital Territory
Tony Curtis

Background

In early 2015, I was contacted by the proprietor of a Melbourne philatelic auction firm, seeking advice as to 
whether I had any knowledge of an unusual post office date stamp, impressions of which applied to stamps had 
been forwarded to the firm to be auctioned.  The item depicted (see Figure 1), was described as a pair of the 1927  
11/2d Canberra with two largely fine and complete strikes of ‘POST OFFICE/MAY/9/1927/ CAMP “D” F.C.T.’ 
double-ring date stamp in violet (1). The date 9 May 1927, was of course that on which the official opening of 
the Federal Parliament House building in Canberra took place and the stamp, depicting the recently completed 
building, a commemorative issue released to mark that occasion.  

Surprisingly, as a long-standing collector of Australian Capital Territory postal history and postmarks, I had not 
previously encountered this date stamp or for that matter had any knowledge as to its existence. 

Figure 1

Assuming the date-stamp to perhaps have been associated with postal facilities located at one of the three military 
camps established in Canberra for the Royal Visit and official Opening of the provincial Federal Parliament 
House on 9 May 1927, by HRH the Duke of York, I set about a search of official records in an attempt to solve 
the mystery of Camp “D”. 

A logical commencement point for the search was the official Canberra Post Office file housed in the National 
Archives of Australia. Unfortunately, no references to the activities in Canberra at this time were found. However, 
an official Federal Capital Commission (F.C.C.) file, related to telecommunication and postal facilities for the 
1927 Royal Visit (2), provided some insight into the operations of Camp “D” and the probable source of the 
mystery date stamp. 

What was Camp “D”?

The official records reveal that Camp “D” was not in fact a military camp at all, but was a civilian camp for 
interstate, camping, motorists attending the Official Opening of Parliament House in Canberra on 9 May 1927. 
Authorities, anticipating the Opening to be a significantly large and well attended event, planned to assign a 
number of camping sites, identified as Camps “A”, “B”, “C”, “D”, “E” and “F”, for interstate visitors, given the 
lack of hotel and other suitable accommodation in the then fledgling capital.

Writing to the Secretary, Royal Visit Section, Federal Capital Commission, Canberra on 11 April 1927, Deputy 
Director, Posts and Telegraphs, Post Master-General’s Department advised that, 

“Providing there are a sufficient number of camping parties, a Departmental Station will be 
established on each of the camping areas A; B and C combined; D; E and F, and will be designated 
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by the flying of a 3’ x 2’ flag colored white over blue. The following facilities will be available at 
each station:- 

Sale of Postage Stamps including the new commemorative 11/2d stamps.

Sale of special souvenir booklets containing 16 commemorative stamps. Price 2/- each. (A picture 
of H.M.S. “Renown” is shown on the cover).

Letter receiver which will be cleared in time to catch the outward mail each evening.

Public Telephone for both local and Trunk line conversations.

Despatch of Telegrams. Any telegrams received and addressed to a particular camping area will be 
notified on a notice board at the Departmental Station concerned.” 

The Director went on to advise that the hours of business would be from 8 a.m till 6 p.m and extended 
if justified.

On 22 April 1927, the Secretary, Royal Visit Section replied to the Deputy Director, Posts and 
Telegraphs advising that “Following an interview with Mr Monfries on 20th April, and by direction 
of the Chief Commissioner, I have to suggest that the provision of postal facilities by your Department 
for camping motorists be confined to area “D” shown on the map in your possession”. The Secretary 
further advised “Approval has been given for the provision of a cubicle for auxiliary postal purposes 
in an external bay of the Secretariat Building for use by your staff if necessity arises.”

In subsequent correspondence dated 27 April 1927, addressed to the Deputy Director, the Secretary advised that, 

“Owing to the small number of applications for camping spaces which has been received, it has 
been decided to concentrate those who have applied and to whom tickets have been issued, in Camp 
area “D” to which in another communication it has been requested you be so good as to supply 
postal facilities.” 

The Secretary went on to state, 

“Will you please note for the information of your local organisation, therefore, that mail matter 
addressed – e.g. John Brown, Camp C. Unit 1, should be delivered for distribution at Camp D”.

Additionally, on 27 April 1927, Mr Monfries, for the Deputy Director wrote to the Secretary acknowledging his 
memorandum of 22 April 1927 confirming “arrangements are being made to provide postal facilities near camp 
area “D” and on the site decided upon after consultation with one of your officers”. He went on to advise that, 

“With respect to paragraph 2 of your memorandum and in accordance with my conversation with 
your Industrial Officer (Major McDowell) I shall be obliged if two cubicles for auxiliary postal 
purposes can be placed in the front external bay on the western side of the No. 1 Secretariat Building 
in positions known to the Postmaster and with sufficient room left in the bay for a third cubicle if 
such should be considered later to be necessary. I would add that it is reasonable to suppose that 
during the Royal Visit there may be very heavy demands made on the existing accommodation at the 
Post Office and the Department is anxious to avoid criticism regarding any lack of foresight in this 
connection”. 

The proposed arrangements were subsequently confirmed as suitable by the Commission. Canberra Post Office 
had at that time recently relocated from Acton to new accommodation in No. 1 Secretariat Building. 

The photo below (see Figure 2) purporting to depict temporary Post Office buildings at the rear of Parliament 
House, may in fact be wrongly labelled, as the subject matter would seem to be consistent with the Camp “D” 
facility previously described. Given the similarities in architecture of the respective buildings, both having been 
designed by John Smith Murdoch CMG, such a mistake might easily have been made in subsequent labelling.
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Temporary postal facilities also operated 
from the Provisional Parliament House, 
staffed by personnel from Canberra Post 
Office. However, it is my understanding that 
this was an internal facility, subsequently 
activated on a regular basis to coincide with 
Parliament sitting. Had additional external 
facilities been activated for the occasion of 
the official opening of the building, then I 
feel certain that mention would have been 
made on the F.C.C. file. 

The F.C.C. file confirms the provision 
of telephone services from the Canberra 
Exchange to the respective Army, Air Force 
and Navy Camps established for the event. 

However, there is no mention of the provision of specific postal facilities for service personnel at these camps.

On 18 May 1927, the Deputy Director, Posts & Telegraphs wrote to the Chairman, Federal Capital Commission 
acknowledging with thanks the Commission’s assistance in connection with the provision of additional services 
during the celebrations, in particular, the cubicles and the special measures to ensure the comfort of staff 
accommodated at the Capital Hill Barracks.

The POST OFFICE CANBERRA F.C.T. double ring date stamp 
in violet depicted below (see Figure 3) is occasionally seen 
on cover and was obviously used to supplement the regular 
CANBERRA FCT date stamps during the period in question. 

Regrettably, I have not been able to glean any further information 
concerning Camp “D” and/or the use of the CAMP “D” F.C.T.  
date stamp. However, it would seem likely on the balance of 
probabilities that its use was indeed very limited, hence the 
$550-00 realisation at auction of the piece depicted.  

Interestingly, subsequent to the Melbourne sale, another pair 
of the date stamps came to market in Mossgreen’s sale of the 
Arthur Gray Collection (Lot 376). Less complete examples of 
the date stamp, they were knocked down for an amount just shy 
of $500 along with several other First Day of Issue, usages of 
the Parliament House stamp.

As an aside, the poor attendance at Canberra by interstate visitors on this important occasion was attributed to 
the day not being declared a public holiday. 

References

Phoenix Auctions, Auction No.37, World Philatelic Auction, 12 April 2015, Lot 1224 http://www.phoenixauctions.
com.au/cgi-bin/wsPhoenix.sh/viewlotswrapper.p?SortType=2&SortBy=001216&stockauction=37 

1. National Archives of Australia: A6266, G1930/1069 “Telephone, Telegraphic and Postal Facilities Royal 
Visit, 1927”.

2. National Archives of Australia: C4076, HN747 “Temporary Post Office buildings at rear of Parliament 
House Canberra”.

Figure 2

Figure 3
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Running Away to the Circus - Act 3, Performances and Feats.
Postcards Greg Smith, Text: Jenni Creagh

Hey, there!  Hoop-la! the circus is in town!

Have you seen the elephant?  Have you seen the clown?

Have you seen the dappled horse gallop round the ring?

Have you seen the acrobats on the dizzy swing?

Have you seen the tumbling men tumble up and down?

Hoop-la!  Hoop-la! the circus is in town!

Hey, there!  Hoop-la!  Here’s the circus troupe!

Here’s the educated, dog jumping through the hoop.

See the lady Blondin with the parasol and fan,

The lad upon the ladder and the india-rubber man.

See the joyful juggler and the boy who loops the loop.

Hey!  Hey!  Hey!  Hey!  Here’s the circus troupe!

- The Circus (Poem), A Book for Kids. CJ Dennis 1921

Have you seen the Circus, been to one or seen one on the big screen, visualised 
one whilst reading or just dreamed about it? Here is your chance to share in 
the Circus life and see some wondrous entertainers.

The poem above written by one of Australia’s most popular writers and poets, 
Clarence Michael James Stanislaus Dennis; better known as CJ Dennis, is a 
great way to get a feel for circus excitement. I was sitting down to write this 
part of the story and couldn’t think of a beginning for what was actually the 
finale of our journey, then the words floated out of my childhood brain and the 
internet gave me the rest of the information. 

So lets take a trip down memory lane, or perhaps a new adventure, and see 
what the circus has to offer through these postcards. If we are lucky we might 
see all the things mentioned in the poem.

Pastcards
Journal of

canberra Picture Postcard collectors
a branch of the Philatelic Society of Canberra Inc.

No. 103/104        July-December 2019
All Rights Reserved      ISSN 1326-9941
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Send in the Clowns...

Many people believe that the Ringmaster runs the circus - 
but there are others that know that without the clowns the 
show would not be possible at all.

The comic or fool character has been around much longer 
than the circus - the Court Jester or Fool is one example. 
In the Italian tradition of carnival, comic characters are 
defined by the masks they wear - this stylised face making 
the personality instantly recognisable whilst hiding the 
artist’s indivuality. The first postcard here is of Trivellino, 
the second (foolish) servant.

Masked performance has the drawback of removing most 
of the expression from the artist’s face. The classic makeup 
of the circus clown exaggerates it instead, although 
sometimes in a deliberately misleading manner. There are 
classic styles of clown makeup, but many artists create a 
specific unique look that can’t be used by another clown. 

In England, The Clowns Gallery-Museum is home to the 
Clown Egg Register - a gallery of painted and decorated 
eggs, each the likeness of an individual clown’s officially 
recorded makeup. I had thought this to be just a fictional 
part of Terry Pratchett’s Discworld Novel Series as flavour 
for the Fool’s Guild - but was delighted to discover it was 
actually a real world thing.

Figure 1 & 2 (Above & Right)

Modern Italian Postcard with vintage image of 
Trivellino - the Italian Commedia dell’arte character. 

Figure 3  (Below)

Russian Circus Postcard 4

Clown Yury Nikulin, People’s Artiste of the USSR, with 
his partner Mikhail Shuidin, Merited Artiste of the 

RSFSR, in their Log Sketch.

Figure 4 Photo (Tom Harrison / Soylent News) 
Clown Egg Register section
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The Clown is the every-man, like us they have faults, 
but can overcome their ups and down to put smiles on 
the faces of others.

In the Circus they are integral to providing diversions 
when necessary, hilarity to contrast to any serious or 
dangerous acts. They assist in the transition between acts 
by providing interludes while equipment is changed.

Like the rest of humanity, Clowns are diverse, any 
shape, size, colour or mood may be represented by a 
clown, and not necessarily the replication of the artist 
under the makeup.

To some, a clown is actually a fearsome character - there 
is a fear of clowns called Coulrophobia. This is often 
in part because of the makeup hiding the true facial 
expressions - something we humans need to connect 
with each other. It is not helped at all by films where the 
villian is a clown or disguised by theatre makeup.

On the whole the clown is a positive icon of the circus 
and a tradition that has lasted through all the variations 
of the circus right through to the modern cirque of today 
which we will encounter later in this story.

Figure 5 (Above)

Canadian Postcard 1973 Jades Ltée

“Patof” - Clown National

Figure 6 & 7 (Below & Right)

American Postcard - Koppel Colour

Emmett Kelly as “Weary Willie”, 
World Famous Clown
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Alongside the Clown, Animal Acts have been 
a staple since the beginning of the Circus. So 
lets have a look at some examples - These days  
they are much less likely to be seen in the ring.

Figure 8 & 9 (Above)

Ringling Bros, Barnum & Bailey Combined 
Show

“Congress of Clowns”

Figure 10 (Right)

John Hinde (Ireland) Postcard

for Mikel Nett Inc, USA

Clown Artist not named, however by 
consulting the photo of the Clown Faces, we 
can see that this is Lou Jacobs on the bottom 

left next to Emmett Kelly (Figure 7)



22         Volume 37, No. 2&3.

PastCards

 Lions and Tigers and Bears, Oh My!

You know the rhyme, and have probably seen varieties 
of bears in circus images or in real life - and I’m willing 
to bet most of them were brown or Black. Now look at 
the postcard below... There are two Polar Bears there! 
That’s something I never would have expected to see in 
a Circus - but then that’s really what it is all about.

Figure 11 (Top)

Ringling Bros, Barnum & Bailey Combined Show

“Peerless Pyramid”

“Gunther Gabel-Williams, the world’s most accliamed 
animal master, appears astride a tiger, atop an elephant 
- an unforgettable highlight in the Red Unit of Ringling 
Bros. and Barnum & Bailey Circus.”

Figure 12 (Bottom)

Mr E Russell (Sarasota, Florida) Postcard

S-65 Training animals in the outdoor arena.Ringling 
Bros, Barnum & Bailey Winter Quarters, Sarasota, 

Florida.

“Every day is Circus Day during the winter season. 
Training Lions, Polar Bears, Tigers etc. is just part of 
the many interesting attractions to be seenin Sunny 
Sarasota.”



Volume 37, No.2&3.  23

PastCards

Seeing the 
unexpected, or just 
a chance to see wild 
animals under “safe” 
conditions. 

Sadly there is a 
down side to this and 
some bad practices 
gradually led to the 
removal of most 
“wild” animal acts 
from the circus. 
Changing times and 
the competition of 
other sources of 
entertainment have 
also had an impact on 
the cost viability of 
keeping animals for 
the circus industry. 

Thankfully we have these wonderful images on postcards to link us back to past times and refresh our memories 
or inspire our imaginations.

Acts with animals considered to be domesticated  continue, but there is a shift more towards emphasis on the 
human performers of the circus, so it is there we will turn our attention now.

While interacting with the animal attractions is out of the reach of most people, we can all dream of being a 
performer in one of the other roles in the circus. Perhaps balancing on a high wire or flying through the air from  
a trapeze or being the strong-man lifting impossible weights or launching an acrobat through the air. Seeing 
these performers empoweres us to dream and we revel in their successes and marvel at their daring.

Figure 13 (Top)

Russian Circus 
Postcard 12

“Larissa and Victor 
Tikhonov, merited 
artiste of the RSFSR, 
with their performing 
animals.”

Figure 14 (Bottom)

Russian Circus 
Postcard 1

“Kuban Cossaks. 
Directed by Yury 
Merdenov, merited 
artiste of the North-
Ossetian Autonomous 
Soviet Socialist 
Republic.”



24         Volume 37, No. 2&3.

PastCards

They fly through the air, with the greatest of ease...

Having had a lesson on the trapeze myself I can 
say that the hard part isn’t the hanging from the 
bar, and while I had issues folding my legs over 
the bar the hardest part was simply stepping off 
the high platform. The reassurance of the trainer, 
the safety harness and my own confidence were 
nothing compared to the power of my subconscious 
brain saying “Don’t be Stupid!” each time I 
leaned forward to step off with the bar in hand. 
Eventually I did this a few times, and I’m sure for 
a professional it is a walk in the park, but that gap 
between the audience and performer is what makes 
the circus so much fun.

There is a lot of training and discipline involved in 
circus as with any athletic or performance art. Yet 
somehow the sheer joy at doing their show seems 
to radiate from the stars during their act - and it 
is infectious (the good kind). Obviously there is 
acting involved too, but honestly if it were awful, 
would they keep doing it?

There is talk about some humans having a 
predisposition towards taking risks - these are the  
“adrenaline junkie” or “daredevil”. This might 
have a scientific grounding known as the Warrior 
Gene (or more commonly Risk-Taking Gene). 
Perhaps many circus artists who practice the more 
dangerous acts have this in common?

Figure 15 (Top)

Russian Circus 
Postcard 13

“The Nautch Girls and 
Elephants. Directed 
by Anatoly Kornilov, 
merited artiste of the 
RSFSR”

Figure 16 (Bottom)

People’s Sports 
Publishing House, 

Peking, China.

“Swordplay. Escrime 
Chinoise.”

Chinese martial arts 
sword-style Duan 
Bing.
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The Human-juggling or Icarian Games (above) is one of the oldest circus acts, often perfomed with a troupe 
from the same family upon a stylised chair like a roman couch. In our family we refer to this type of act as 
“People Flinging” and it is associated often with the Russian Bar and other human pyramid and springboard 
acrobatics. It is exhilarating and not without the chance of mishap - another feature that makes the circus act 
more human (and reachable) and less robotically perfect. While the name is Roman, the origins of this type of 
foot juggling are thought to be from Africa.

When we think of juggling, it probably isn’t people we imaging being thrown into the air. Balls, clubs, hoops 
and other small items are much more common as the juggler’s tools. Of course there has to be novelty - this may 
come in the complexity of the pattern created, number of performers and/or items in the air or the items them 
selves - why not set them on fire or include a running (but not blade-spinning) chainsaw? This demonstration of 
hand-eye-body coordination marks a grouping of similar skills that include knife-throwing, rhythmic gymnastic 
equipment and even whips or skipping ropes.

Then it comes to the big 
Headliner Acts - those that 
need special equipment 
like the Tightrope, Trapeze 
or even a giant cannon for 
firing a human cannonball.  
Each new performer comes 
up with something to add to 
this genre so we have silk 
swings, spinning hoops and 
even giant bungee frames 
for performers to drop and 
bounce and spin over the 
stage.

More traditional things like 
stilt-walking faded out, 

Figure 17 (Top)

Russian Circus Postcard 
20

“Human-juggling, Icarian 
Games. Directed by 
Alexander Kuzakov.”

Figure 18 (Bottom)

Ringling Bros, Barnum & 
Bailey Combined Show

“First Family of the Air”

“Mexico’s world-famous 
flying Gaonas, currently 
present their acclaimed 
trapeze thrills in the Blue 
Unit of the Ringling Bros. 
and Barnum & Bailey 
Circus.”
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until someons decided that they could do this on the tightrope, 
or that spring stilts could be added into a giant kangaroo suit to 
bounce around the stage.

All of these newer generation acts belong to the more human-
centric contemporary cirque as exemplified by Circus Oz 
(obviously a home-grown Australian troupe) and Cirque du 
Soleil (International but based in Montreal).

Circus Oz

In 1978 Circus Oz was founded as Soapbox Circus and the 
New Circus combined their talents. This was to be a new 
contemporary circus which pushed human boundaries and 
added many elements of popular culture, music, comedy and 
satire to the traditional curcus format. Based in Collingwood, 
Melbourne, the company has an integrated training studio and 
workshop complex as well as the Historic Melba Spiegeltent 
built in Belgium in 1910.

Figure 19-21 

Circus Oz Postcards

Front of 2 cards of the set of 4 that present a combined image. 
Used as performance advertising all have the same reverse.
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Now a worldwide phenomena, Circus Oz has invested in training with overseas talents to incorporate new ideas 
but also in providing training and an incubator to new home-grown talent. 

A Circus Oz performance is usually an intimate affair - as far as that goes in a Big Top or Spiegeltent setting. 
With around a dozen performers it creates a tight but intense framework to theme each performance.

 Social justice and a good time for all is one of the key beliefs of Circus Oz, through the general show atmosphere 
to fundraising and charity/benefit performances the troupe gives back to the community as much as is possible. 
This extends to offering team-building and education experiences to the school and wider community.  A chance 
to run away to the circus, even if just for a short while.

Here in Canberra we have Warehouse Circus. Founded in 1990 as a three-month program by Sonia Young, it is 
now 30 and the longest running youth circus in Canberra. Sonia was part of the Flying Fruit Fly Circus - another 
of our amazing home grown troupes. Warehouse offers classes and you can often see performers as part of local 
festivals like Floriade or in their own shows at various Arts venues.

The Flying Fruit Fly Circus is Australia’s only National youth circus, recognised as a world class performing 
arts company. In 1979 a school holiday program was started by the Murray River Performing Group - and 80 
school-aged children participated over a six week period with a finale performed under the Big Top. It was such 
a success that they never looked backward and continue to train young enthusiasts in all manner of circus arts. 

Based in a special annex at Wodonga 
Middle Years College, the Friut Fly 
students receive a complete educational 
and circus package that can extend 
through to year 12 study at Wodonga 
Secondary Senior College. 

Australia it seems is in the forefront of 
the contemporary cirque movement, 
although the names of these troupes 
may not have the impact of our next 
subject, they deserve as much if not more 
recognition for being the leaders into this 
new age.

Cirque du Soleil

In the early 1980’s the idea the human 
performers of street theatre or circus 
arts could band together and provide a 
circus style entertainment that would 
wow audiences took hold. There was no 
need to have the addition of performing 
animals - people could take on any role 
imaginable.

Figure 22

Photo: Flying Fruit Fly Circus, 
Wodonga, Victoria

1979 - Student performers at the end of 
their traing program present their Finale.

https://fruitflycircus.com.au/about-us/history/
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Cirque du Soleil has grown from just a local 
phenomena into a truly global entity. There 
are multiple permanent shows located in Las 
Vegas, USA and touring shows that roam 
the world. New shows are created regularly 
- each with their own distinct story and thus 
selection of performers to fill that design.

Often whimsical and full of imagination, 
Cirque is a journey that takes the audience out 
of the mundane world and into a fantasy filled 
with promise and possibility.

While many other shows are made of acts 
that are based upon a performer’s individual 
talents, a Cirque may have multiple performers 
each able to fill a particular role. Specifically 
this means that Cirque owns the show and the 
style of the act, while the performer may be 
a star - if they leave another will take their 
place. This gives flexibility for travelling a 
show for long periods - not relying upon only 
those specific people, but it loses some of the 
Individualism that the old Circus had with 
leading families of performers.

Cirque hit the big time in 1987 when they 
first toured the USA - they took the audiences 
by storm. The breadth of the experience was 
something totally new. From the design of 
the set and lighting, to music and then the 
incredible costumes and makeup for which 
Cirque is now renown. The example above 

seems quite subdued 
compared to those in the 
most recent shows.

Cirque has had many shows 
over the years, I am glad to 
have seen several and have 
DVDs of more to enjoy 
whenever I want.

Figure 23 & 24

Cirque du Soleil 

Advertising Postcard for 
Montreal Performances. 
Although there is no year 

I suspect this is early 
1980’s.
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Does the ability to have the Cirque on tap lessen the 
experience? Absolutely not! A live performance 
has an extra energy that your lounge-room simply 
cannot offer - unless it is vastly different to mine. 

Saltimbanco ran from 1992 - 2012 and was the 
first of Cirque du Soleil’s huge touring shows. It 
travelled the world with over 6000 performances 
to approximately 14 million people in 140 cities.

It was a mix of traditional circus and modern 
acrobatics - giving the world the taste for the new 
Cirque phenomena.

Created just 2 years later, Alegria was created - a 
jubilant tale of power and democracy in a fantastic  
world. Running from 1994-2013 with a reprise 
in 2019. The music from this show is perhaps 
my favourite selection - but that could also be 
because I have listened to it so many times over 
the years. Yes, that’s right, the music stands alone 
- it isn’t just a repetitious “roll-up roll-up” call 
or even “Be a Clown” from MGM’s movie The 
Pirate (sung by Judy Garland and Gene Kelly). 

At times operatic, whimsical instrumental or 
joyous cacophony. It is in a genre of its own - but 
it shouts Cirque even without the visuals. Listen 
for yourself via the wonders of the internet, or 
better yet - see a performance of Cirque du Soleil.

The postcard on this page for Saltimbanco was 
the entry form for a chance to win 4 tickets to the 
show.

Figure 25 & 26

Cirque du Soleil 

Competition entry 
form Postcard 

for tickets to see 
Saltimbanco during 
the North American 

Tour 1992-93.
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The competition idea seems to be repeated for Alegria 
as this postcard also offers a similar prize. I’m sure 
there would have been many entries - but I’m glad 
some unused cards survive to share.

Cirque has now produced more than 30 different 
shows, some permanent attractions, most touring the 
globe. There is a show set mostly in a giant pool - O - 
with water and the aquatic world as the theme. Crystal 
is set on Ice with many daring acrobatics seeming 
impossible as the performers add the narrow blades of ice-skates to the usual mix. There are colaborations 
with Disney and James Cameron’s Avatar, plus shows set to the music of the Beatles and Michael Jackson. 
Imagination is a common theme to all these shows as is meticulous detail layered in the costumes, set design 
and makeup. The exception is the third show Quidam, which takes a look at ourselves with the real-world setting 
and situations for the acts.

The Grand Finale.

All good things must come to an end - although we don’t want them to, there cann’t be more until we have 
finished what was begun. 

Perhaps you now have a desire to run away to join the Circus, there are opportunities not so far away as we have 
discovered, or you may wish to shoot for the top and try for a spot at Cirque du Soleil - auditions were advertisied 
by postcard as you can see on the following page (although the details are probably no longer current). You many 

Figure 27 & 28

Cirque du Soleil 

Alegria - Competition Entry Form Postcard
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have a few memories of past visits to the circus that have been rekindled by this selection of postcards from Greg 
Smith’s collection. If you have never been, I hope this will tempt you to take up the next opportunity to see a circus 
of one form or another.

The internet allows us to 
see samples of many circus 
arts, and provides access 
for those who simply 
cannot travel to a venue. 
So no matter what your 
situation, there is a way to 
enjoy the circus.  

Figure 29 & 30

Cirque du Soleil 

Auditions 1997

Figure 31

This Show is Very Grand!

from Cats, 20 Gorgeous 
Colour Postcards © 

Bloomsbury Books 1993
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Grab the chance if you can - you never know when 
those things we take for granted will be no longer 
available.

Of course we can’t always take ourselves seriously, 
and if there isn’t a clown nearby to put things in 
perspective, the human mind finds other ways. 
Taking the mundane and making it into fantasy by 
replacing people with anthropomorphised cats. 

So we reach the end - the finishing line.

I hope you have enjoyed my rambling tour of 
the world of Circus, with thanks to the media of 
Postcards from Greg Smith’s collection.

If you have any comments or contributions that 
fit with this article (or others), as always please 
reach out to the Editor - there is always room for 
more things philatelic in future editions of Capital 
Philately and Pastcards.

Oh and I did run away to join Cirque du Soleil - if only for the 
night: Kurios in Sydney November 2019. With a Steampunk 
invention theme we couldn’t resist going in costume and were 
treated like royalty. Own photos taken accompanied by my 
very patient husband David. It was AMAZING!

References and Resources.

https://www.circusoz.com/

https://warehousecircus.org.au

https://fruitflycircus.com.au/

https://en.wikipedia.org/wiki/List_of_circus_skills

https://www.cirquedusoleil.com/ 

https://www.cirquedusoleil.com/cirqueconnect

Figure 32

Timmy the Tight Rope Dancer!

from Cats, 20 Gorgeous Colour Postcards  
© Bloomsbury Books 1993
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